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PREFACE. 



Up to this stage the pupils have acquired the ability to read easy two-part 
music in nine different keys in the Major Scale, from their knowledge of 
(1) the Scale, represented by notes upon the staff, and (2) the relative length 
of sounds in a measure, by the difference in the shape of the notes. 

In addition to this, the pupils are now led to regard the single sound as a 
member of a harmonic combination. For this object the most important har- 
monies are presented to them in the usual keys, and they are made to see how, 
through the combination of any two sounds, two-part song is developed, and 
by degrees become conscious of the harmonies which form the groundwork of 
two-part singing. 

The exercises by Dr. Hullah will be found useful at this stage, and in 
connection with them, the author believes, the diagrams may be of use to the 
mjjjority of the pupils. Yet if any teacher thinks the diagrams illustrating the 
intervals useless to her or her pupils, she may omit them. 

The exercises on the triads and chord of the seventh, together with the 
songs illustrating them, are chiefly from C. H. Hohmann. The author secured 
the original of "Hohmann's Practical Course of Instruction in Singing,, 
PREPARED ON ScHOOL PRINCIPLES," In four books, and had it translated and 
published. This excellent course has been the basis of all his Music Charts 
and Music Readers heretofore. The New National Music Course will 
more strictly follow Hohmann's Course, and on that account will be more 
complete and useful. 

What is attempted here in presenting the harmonic relation of sounds does 
not include the scientific study of harmony nor of thorough-base. All that is 
expected lo be accomplished in this direction is to " spell ** the sounds as to 
their harmonic relations. This is the first step towards acquiring the art of 
listening to another part while singing our own — an art which may be culti- 
vated only by degrees. Hence the importance of commencing early to direct 
the attention of pupils to this matter. 

It is hoped that the attention given to the practice of the minor scales, and 
music in that " mode," will be approved by musicians. 

I desire to acknowledge my special obligation to Mrs. Adelia L. Loughlin, 
of Hyde Park, Mass., for her excellent translations (designated by a -f ), from 
the French and the Grerman. 

L. W. M. 
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THE SCALE. 

1. There are eight sounds in the scale. 

2. They tfre named One, Two, Three, Four, Five, Six, 
Seven, Eight, represented by the figures 1, 2, 3, 4, 5, 6, 7, 8. 

3. The eight sounds differ in pitch. 

4. By pitch is meant the rising and falling of the voice, as 
in singing, step by step, up or down the scale. 

5. The difference in pitch between two sounds of the scale, 
as between one and two, two and three, three and four, etc. 
is called an interval. 

6. There are two kinds of intervals in, the scale, large 
and small. 

7. The large intervals are called Tones. 

8. The small intervals are called Semitones. 

9. The scale is a measure, and is used to measure the 
difference of pitch between two sounds, as a yard-stick is 
used to measure cloth and the like. 

THE TERM DEGREE. 

The word Degree, as used in this book, means a step, or 
any one of the first seven sounds of the scale, and not the 
lines and spaces of the staff. 

By the triad on the first degree, is meant the triad of One 
of the scale; by the triad on the fifth degree, that vhich is 
based on the sound Five of the scale, etc. 
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STAFF INTERVALS. 

A staff interval is the distance of one note from taKfttua 
upon the staff. 
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In naming intervals, we count from any given sound of the 
scale upwards, (as indicated by the arrows in the diagram), 
unless otherwise expressed. 

The term Major means greater, and Minor means leds. 

We must remember that the scale is a measure, and is to 
be kept in mind in readiness to measure any interval upon 
the staff. 

The Seconds appear upon the staff thus: 
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We see by looking 


at the diagram of seconds, that- 
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In the language of musicians, a second which contains a 
tone is a major second. A second which contains only a 
semitone is a minor second. 

The natural scale includes five major and two minor 
seconds. 
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SECONDS, MAJOR AND MINOR. 

Major. Major. ' Minor. Major. Major. Major. Minor. 
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From "Time and Tune,** by John Hullah. 
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To THE Teacher. — These exercises are divided into sections of four meas- 
ures each, and arp designated in their order by letters. . They are also separated 
by quarter-rests, and are complete in themselves as to rhythm. 

To require a class to go through with all the exercises in full chorus would 
be very monotonous and uninteresting. It would be better to separate the 
class into divisions, first two, then four, six, or eight, and call upon them in 
order, and out of order ; always giving the command during the last measure of 
each section. This will keep the class wide awake. 

Take breath at this mark (' ) and at rests. 
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THIRDS, MAJOR AKD MINOlw. 

It may be seen by the diagram of thirds that 
from the first, fourth, and fifth degrees, the arrow 
passes through two tones; and from the second, 
third, sixth, and seventh degrees, the arrow in- 
cludes one tone and one semitone. 

A Major Third includes two tones. 

A Minor Third includes one tone and one semi- 
tone. 

The thirds are so important, that they are indi- 
cated by Roman numerals according to the degrees 
from which they are reckoned, the major thirds 
being distinguished by larger-size letters than the 
minor, as is shown in tiie diagram. 

The thirds appear on the staff thus : 
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The Roman numeraLi, as they will appear upon 
the Charts and in this Music Reader, will have 
reference to the thirds^ and to no other interval. 
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From "Time and Tune" by John Hullah. 
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FOURTHS, PERFECT AND AU6MBNTBD. 

Fourths, for reasons which will appear hereafter, 
are not called major and minor, but Perfect and 
Augmented. 

A Perfect Fourth consists of two tones and one 
semitone. 

The Augmented Fourth embraces three tones, 
and is based upon the fourth degree of the scale. 

The fourths appear on the staff thus : 
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The interval of a fourth that will require the 
most attention is the augmented fourth. 

The following Round in two parts will be found 
a good exercise to impress this upon the mind. 
I. 
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This interval is sometimes called the Tritane, 

** The augmented fourth is rather an interval of 
harmony than of melody. The sounds of which 
it is formed (the 4th and 7th) are the characteris- 
tic sounds of the scale ; and those by which, as a 
rule, it is immediately followed are the most im- 
portant sounds of the chord of the tonic. Let us 
ascertain this practically. 



i 



-^- 



**Form the class into two divisions. 

''Sing after me this note. 

" First division sing Sol 5t, and sustain Si ; sec- 
ond division sing Sol Fa, and sustain Fa, Then — 

" First division pass from [ j^ ^ ^ ^. 

Si to Do ; second division |tfn ^gg ^ '^ J 



from Fa to Mu" 
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EXERCISES IN FOURTHS. 




From "Time and Tune" by Joas Hullah. 
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FIFTHS, PERFECT AND DIMINISHED. 

There is the same reason for calling the fifths 
per/ecty as there is for the fourths, as will appear 
in our future lessons. 

A Perfect Fifth contains three tones and one 
semitone, as may be seen by looking at the dia- 
gram of fifths. 

Tou will also see that all the fifths are perfect 
except that from the seventh degree of the scale, 
which is diminished, as it contains two tones and 
two semitones. 

The Diminished Fifth is designated by a small 
cipher after the Roman numerals which stand for 
the third, thus : vii<*. 

The fifths appear on the staff thus : 
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Fifths do not sound well when sung consecu- 
tively. 

** Note that the one imperfect fifth is formed on 
the 7th of the scale. 

'^Like the augmented fourth, the imperfect fifth 
is rather an interval of harmony than of melody, 
and for precisely the same reason. It is composed 
of the same characteristic sounds of the scale (the 
4th and 7th), which again tend toward the most 
important sounds of the tonic chord (the 3rd and 
8th). 



<* Fonn the class in two divisions. 
"Sing after me this note. 
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"First division sing Do Fa, and sustain Fa; sec- 
ond division sing Do Si, and sustain Si. Then — 



" First division pass from 
Fa to Mi; secona division 
from Si to Do.** 



i 



zzasz 






t^- 



^ 



— [HUUAB. 



BOOK I.— r TWO-PART SOKG. 



EXERCISES IN FIFTHS. 



From "Time and Tune," hy Johk Hullah. 
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SIXTHS, MAJOR AND MINOR. 

A Major Sixth, as may be seen by the diagram, 
includes four tones and one semitone. 

A Minor Sixth includes three tones and> two 
semitones. 

There is nothing about these intervals which de- 
mands our special attention at present. Like the 
thirds major and minor, they are quite pleasant, and 
very easy to sing. 

The sixths appear on the staff thus: 
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The importance of being able to recognize the 
difference between the major and minor thirds and 
sixths will appear when we come to study the 
minor scales, as in these two intervals lies the char- 
acteristic difference, between the major and minor 
diatonic scales. 

EXERCISE IN SIXTHS. 
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EXERCISES IN SIXTHS. 



10. 

a. 



From **Tifne and Tune/' by John Hululh. 




i ^UJ^'Mj-j 



a 



] | , J i , i J 



3/ ^-& 



Ijj 'j 1 1 1'TIl I 'I I' ^ 



^ \ r 



% [jSi^ 



^ 



p 



^^-^ 



^^p 



J i r i Ju 



^ 



^ 



^ 



f g I 1 ^ • 



M 



^^ 



t 



f I I I y 



^_l_| ^_L|- 1_^ 



^j. -rjrjjjri j i Mj^^^ 



w^ 







J3 I i l I ' I I 



-^- 



4 ' ^^UU 



11. 



Bb. Carl Sebgeb. 



^ 
^ 



^^ 



I I * l-tg- 



^' I ^ 



1 



12 



NEW THIRD KATIOKAL HU8I0 BEADER. 



DiagrAm of Sevenths, 



r 


- 

J 


ii 


2 


J<. 




5 ^ 


d ^^ 


3 ^ 




1 j; .. 



SEVENTHS) MAJOR AJSTD MINOR. 

A Major Seventh contains five tones and one semi 
tone. 

A Minor Seventh contains four tones and two semi- 
tones. 

By the diagram, it will be seen that there are only 
two major sevenths, from the first and fourth degrees. 
All the rest are minor. 

In the formation of chords, we shall find the sevenths 
next in importance to thirds and fifths. 

The sounds of the scale which bear major sevenths 
are one andybtir. 

Like the augmented fourth and the diminished 
fifth, the minor seventh is an interval of harmony. 
It also occurs in melodies, especially in mountainous 
countries, like Switzerland. 

It almost always springs from Jive of the scale ; it 
is easy to sing, and comes in sprightly music. 

The major seventh is seldom, if ever, used either in 
melody or harmony. 

The sevenths appear on the staff thus : 
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EXERCISE IN SEVENTHS. 
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18. 

a. 



From **Tinie and Tune" by John Hullah. 
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INVERSION OF INTERVALS. 



If we take the lower of two notes forming an interval, and write it an octave 
higher, this in music is called Inversion. 
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TKIADS OF THE MAJOR SCATHE. 

A Triad is any given sound of 
the scale, with its third s,nd Jifth. 

There are three different kinds 
of triads in the major scale. . 

1. The Major Triads, which 
consist of a major third and per- 
fect fifth, as I, IV, and V. 

2. The Minor Triads, which 
consist of a minor third and a per- 
fect fiifth, as II, III, and vi. 

3. The Diminished Triad, 
which consists of a minor third 
and a diminished fifth, as vii°. 

From the beginning of this 
course, commencing with the 
songs for the primary schools, the 
harmonic element has been the 
basis of even the simplest melodies. 
Our object now is, to develop this 
principle in a methodic and more 
technical way, by more carefully 
observing, classifying, and naming 
the several sounds, according to 
their harmonic relations, as based 
upon the triads of the major and 
minor scales. 

To illustrate : We go into the 
woods and hear birds singing, and 
can easily note the differences in 
their songs, yet we are unable, per- 
haps, to name or describe the birds, 
owing to the diflSculty of observing 
them because of the density of the 
foliage or the blending of their 
plumage with the leaves. So it is 
with the music we hear or sing. 
We can distinguish differences in 
pitch and quality of tones, but must 
study them to be able to know their 
office in producing the pleasing ef- 
fects which we call music. 
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The triads appear upon the staff thus : 



i 
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E 



II III IV V VI vii° 



INVERSION OF THE TRIADS OF THE MAJOR SCALE. 

The triads as they stand written upon the staff in the above example are said 
to be in their fundamental position. 

If the lowest note of each of the triads be inverted, or written an octave 
higher, leaving the second note as the lowest or base-note, this operation is 
called ihejirst inversion. 

If the two lower notes of the triads in their fundamental position are inverted, 
leaving the upper note as the base-note, this produces the second inversion of th^ 
triads, as in the following examples : 



Second 
Inversion: 



First 
Inversion: 



Fundamental 
Position 



4al ^ 



i 



? «g 



II 



3Z= 



=^ 



=f= 



"S 



^ 



=#: 



■25^ 
IIl| 



221 



=r 



^ 



IVi 



^ 



IV« 



^ 



=r 



Vi 



^ 



^ 



v.i 



zsz 



-St 



^ 



=f= 



-31Z 



VI l| 



VII« 



IV 



VII 



In regard to the figures at the right of the Roman numerals, you will observe, — 

First, that there are no figures connected with the triads in their funda- 
mental position. This is because the two notes above the base or lowest note 
are a third and a fifth ; and these intervals are seldom expressed by figures. 

Second, that in the first inversion the figure 6 is placed at the right of the 
Roman numeral. This is to indicate that the upper note is the interval of a 
sixth from the base or lowest note ; the middle note, being a third from the base- 
note, is not indicated. 

Third, that the figures % are placed after the Roman numerals in the second 
inversion. This is to designate the intervals from the bass-note as a fourth and 
a sixth. 

This subject will be taken up again in connection with three-part singing. 
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Diagram of Chords of the Seventh, 
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BOOK I. — TWO-PART SON^. 17 

CHORDS OF THE SEVENTH. 

The chord of the seventh is composed of any given sound of the scate^ with its 
third, fifth, and seventh. Thns we see that the chord of the seventh is obtained 
when we add a seventh to the triad, as illustrated in the diagram. 

The chords of the seventh appear upon the staff thus: 



tf )) H ?M I M I I I n .^ 



r 



F n7 III? IV7 yi vi7 vno7 

We see by the diagram that there are four different kinds of chords of the 
seventh in the major scale : 

1. Those which consist of a major triad, and a major seventh, a^ F aad lY^. 

2. Those which consist of a minor triad and a minor seventh, as ii^, in?, 
and vi7. 

3. One which consists of a major triad and a minor seventh, as Y^. 

4. One which consists of a diminished triad and a minor seveatii, at Vii^t. 

In listening to the different chords of the seventh when sung or pfal^ed, the 
y^ sounds the most satisfactory. 

The reason why this chord sounds better than F and VP is, because these two 
chords have a major seventh, while the V^ has a minor seventh. The V^ is the 
only chord of the seventh that we shall have occasion to use at present. 

TONIC, DOMINANT, AND SUBDOMINANT. 

The triads I, V, and TV are denominated respectively, the Tonic THad, the 
Dominant Triad, and the Subdominant Triad. The Y^ is called t&e Dohiinant 
Seventh. 

Of all the chords of the seventh, the Y^ has occurred most frequently in 
the songs you have learned from the beginning. This chord comes 
in without any sharps or flats, and gives a cheerful expression to the 




songs. The chord iii^ with its third made major, thus ^^^7 

has come into some of the songs you have learned, and gives ^ q 

zm 



rather a sad expression to the music. As we progress in our 
lessons, the further study of this chord of the seventh will 

interesting. Also ii^ and F, in notes thus : ii^ F 

By sharping the third in ii7 and iii7 and flatting the seventh in F, they are all 
made dominant sevenths. We shall learn their use in our future lessons. 



18 NEW THIRD N^ATIONAL KU810 READER. 

PRACTICAL EXERCISES AND SONGS UPON THE TRIAllS. 



15. 



^ 



TRIAD OF THE FIRST DEOREK (I). 

16. 

a. h, e, d, e, 

„ fl_ 



/. g 



LMJ; l ^ l '^ i 



&Z 



zaz 



-tf»- 



-^ 



17. 



18. 



fe 



^^ 



* 72. 



w 



^ 



i 



19. 



I 
20. 



^ \ \ r r j l=P^-^ 



^^i 



^ 



dl. 



i 



[ F ji^ j i i j ^ 



IHZ2 



1 i 



^^z a^ ^ # 



23. 



COMMON CHORD OF THE FIFTH DEGREE (V). 

24. 



-.g 



a. 6. c. d.^ «. /. ff. 



U I ^ I H^UL I 



-tf? ^^ 



-^- 



"2^ 



^^ 



i 



V 
26. 



E 



^^^ 



^ 



^ 



23. 



ffl' J 



^^^^ 



A ' # 



§ 



^ 



f 
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8BVEXTH CHORD OP THE PIPTH DEOBBB (V'). 

80. 



-^ 



r i ^ i :i.L. i . I 



^ g 



^^ 



-^ g » 



■'^ng- 



V7 

31. 



^S^il I I J I r ^ 



-^i — * 



^ J r r f r r r ' ^ r ' r ^ i 



V7 

82. 



i ^ir, r r fir f ^ 



m 



W"^^^ 



V7 



V7 



83. 



I V V7 I I V7 I 



1^ — - — ^ 

V V7 I 



I V7 



i 



COMMON CHORD OF THE FOURTH DEGREE (IV). 

84. 36. 

a. 6. e. d. 0. /. 



-^- 



gp '^ " 



rj Bd z 



\^ \ 'J.UVA.hA 



TV 
36. 



m 



y^^'-;^ *- 



|<S^ ^ r I - 



IV 
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38. 




I - I Y^ 

FBAISE YE THE LORD. 



m 



m 



J J l l -J 



^ 



w^YTl 



r r r r 



1. All that have breath to praise, praise ye the Lord! 

2. Oh, taste and see ye how good is the Lord! 



^ 



J I J J J I J 



5^ 



Let ho - ly 
Mer - cy, com - 



i 



dwell with - in our 
guard our lives e - 



r r T 



I 



I 

joy and de - vo - tion most sa - cred 
pas - sion, light, truth, and love bound - less 



±i^^ j | j v.^d44 j|j-j ii-h i i 



f-^ f T T -H * r ' r r f^ ^ 



in - most souls, 
ter - nal ly. 



dwell with - in our in - most souls I 
guard our lives e - ter - nal - ly. 



3 All that have hearts to love, love ye the the Lord! Seraphim, cherubim, 
souls of the righteous ! ||: ah, what bliss in heav'n to love ! :|| 

4 Our souls are thirsting, too^ for the bright land, where we may love Him for 
ever and ever, J: who in love created us. :| 
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COMMON CHORD OF THE SECOND DEGREE (ll). 

42. 

a. b. e. d, e. 
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43. 



Pfe 



i^ gJ 
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i J I J J I J 



m 



I 



T 

V 



r 



m/ 



IV 



HosAmrA. 



\ h ^ V , ^ I ^ 1 / i' i' / gi ^ 



^1 



r g c 



Sing Ho - san -nal Bless -ed be He that com-eth in the 



"^'f c c r ' " !Lf f r ' r f 7 g 



name of the Lord; Ho - san - na in the high - estt He ihat 



'i;j^.'ii'iU'<i'uii 



com - eth in the name of the Lord, 



He that com-eth in the 



t 



^'Nm'uv^'b ^ ^ 



name of the Lord: Ho - san - na, Ho - san - na. Ho- 

/ 



ii,ii'','ii'i' III 



5^ 



mm 



'' f f r f ' r f ' r ^ f f r ' r f 

san - na in the high - est 1 Ho - san - na in the high - est I 
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NEW THIRD KATIONAL MUSIC BBADEB. 



COMMON CHORD OF THE SIXTH DEGREE (Vl). 



44. 



i 



46. 

a. b, e. d. a. /. 0r. 



a " u 



u \ 't'\H" \ A\ m 



ZZSEL 



-^- 



^■^ 



i 



VI 

46. 



1P=^ 



f ^1^ r -^ J 



w 



^ 



VI 



V I 



47. 



1 ^ 1'- 1' I 1 1 1^ / 



IZZZ 



^^ 



T 



48. 



I IV 

COMMON CHORD OF THE THIRD DEGREE (HI). 

49. 



i 



-22= 



u I ; u r^ I 



-^- 



— ^- 
III 
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BOOK I. — TWO-PABT SONG. 

A .V^ 




I - I 

THE SABBATH. 



^ 



J J J J 



rtrm 



TT 



1. Seel dawn-ing from HeavVs gold 

2. Thrice wel- come art thou, day 



en gate, 
of rest! 



m 



The ho 
So grate- 



ful 



Udi '^'r ^1 '' 



day we 
when with 



eel - e - brate; The Lord's day comes m 

toil op - prest; That fills the soul with 



1^' ^^•::^' ; ; ;i,' ■■ 



splen - dor bright, tJn- fold- ing beams of heav'n - ly light, 

pi - ous love. And makes it soar to heav'n a - bove. 

3 An image of the sim thou art, 
Whose beams such joy to earth impart : 
So doth thy genial presence give 

A haUow'd light to aU that Hve. 

4 God's messenger, thou bringest peace, 
And biddest earth from tumult cease; 
An angel sent from heav'n to cheer, 
And bid us for the week prepare. 

5 Oh, lift my soul to heav'n above. 
Where spirits dwell in bliss and love ; 
One day, thro' morning's purple skies, 
I, too, on angels' wings shall rise. 
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PASSING-NOTES.— Unaccented. 



58. a, 5. 



^ r r f r 'r r r V r f r 'r ^r 

I-IViiIVI I-IVii IVI 
Love - ly beams the ev'n -ing star, Love - ly beams the ev'n - ing star. 

54. a. b. 



ij ,' i' I.' ; ',';^:i^; ■ 



fe-^ 



r ' T ' r r r „ , 

I-IViiV I I- IV II V I 

Sing glad songs of tri - umphl Smg glad songs of tri - umphl 



66. 



I 



^d=^ 



^ j H-r^ 



i 



See the gold - en ev'n - ing sun 



sunt 



SONG OF FBAISE. 



A^IDANTK. 



^)'- J jj'j- 1; 



ZIsZ 



m 



^^ 



P=^ 



£ 



Sing to the Lord a new - made song, and praise his name for ev - er I 



l ^)'-jjj'j. iiry^ m 



^ 



P 



->r-K 



^ 



E^ 



Sing to the Lord a new - made song, Sing to the Lord a 



m 



^ 



# f 



-ir^ 



♦-s^ 



Sing to the Lord a new - made song. 
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^^ 



# 



'F?=F 



s f i r u 



new - made song. Sing to the Lord a new - made song, 



i 



^ 



^m 



^ 



f f 



-# — #- 



Sing to the Lord a new - made song, Sing to the Lord a 



inJ-nrj 






Sing to the Lord, 



Sing to the Lord, 



m 



^ 



^ 



m 



^ 



song. 



Sing to the Lord, 



Sing to the 



^^ 



Sing to the Lord, 



Sing to the Lord, all ye 



i 



^ ^ 



m 



Lord, 



Sing to the Lord, 



to the Lord, 



i 



^ 



$? r I' 



m 



^ d 



lands, to the Lord, all ye . lands, to the Lord, all ye 



1^) J' J' J J' i 



i J' i i 



^ ^ 



all ye lands, to the Lord, all ye lands, to the Lord, 



i 



i 



^ 



=221 



tr — ^ 



lan^s, and praise his name for 



er! 




Sing and praise Hjs name for ev 



er! 
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5. 



66. |». 5. -^ 



^^^T g r g'r- ^ ' g ' C/ g 



II - V - I 
On yon - der mountain height, 



rT 



II - V - I 

On yon - der mountain height. 



Where light first dawned up -on me, There is my Fa - ther - land. 



THE IiITTIiE CHUKCH. 



l!»^'i/^^^'^:l; n; 



T 

1. Far up the mountain, yon - der. There stands a church a - 

2. It stands, a sol - emn warn - ing How time must all be • 

lone: With joy and pain I pon - - der Up - on its 
reave ; The pur - pie hues of mom - ing Its Sun - day 



*Si ^ >(D'iUi[il ^ 



ru - in'd stone, 
gar - ment weave, 



Up on its ru - ined stone. 
Its Sim -day gar - ment weave. 



3 And when the bells are ringing. 

At early morning hour. 
You *11 hear the soft wind bringing 
II : An echo from its tow'r. :|| 

4 The gentle peal brings o'er me 

A thought of ages gone; 
Methinks I see before me 
||: A pilgrim band move on. :|| 
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Boats are dan-cing o'er the lake. Boats are dan - cing o'er the lake. 
69. 

^ J I ;. I J ;. J ;. A^ 



m 



I 



^ 



I 



The cuck - oo calls ! now comes the mer - ry month of May. 



i 



ALLBOBO. 

/ 



HoxnrTAiir song. 

I ^1 



j.j:ii' ijjn 



'V-i'^g ' ^ "'g- 



1. ¥ orth with footsteps light I Up the mountain height 1 Winds fresh blow - ing, 

2. Seel the sun in state Ris -esatheavVs gate; Forth to meet him, 



i^S(} \ n%ui \ ^ 



M 



^ 



i 



H 



t' r- rt 



O - dors strew -ing, Wait to greet us there, Wait to greet us there. 
And to greet him, Soars the warbling lark, Soars the warbling lark. 

3 Onward through the skies, 
Higher doth he rise. 

Blessings sending. 
Wide extending 
|: Over hill and dale. :|| 

4 Then toward the skies 
Higher let us rise. 

Upward gazmg, 
Ever raising 
II : Heart and eye to heav'n. :|| 
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APPOGGIATURA.— AccBNTED. 

5. 



60. a. 5. 

"•^ r ^ ^ I " r f r V r r :; 'r r r ' 

I-IVnIVI I-IViiIVI 
Love - ly beams the ev'n - ing star, Love - ly beams the ev'n - ing star. 

When passing notes occur as in 6, they always receive a marked accent on 
whichever part of the measure they may come. 



AT EVENnra. 



li^ii' iiC 



^ hn i 



t 



g g ' Lr 



1. Thou cahn hour of ev'n - ing, we 

2. The heat, that at noon - day op 



greet thee, 
pressed us, 



That 
Thy 



Mnmi^ 



J J > j / 



^ 



r g t r ^ 

The worn spir - it hast - ens to 
The cares we for - get that dis - 



bring-eth such tran-quil re - posel 
shad -ows bid quick -ly de - part; 



^ 



JZ 



^ 






^ 



i 



meet thee, So sweet - ly thou sooth - est its woes, 
tressed us. And grate - ful - ly swells ev - *ry heart. 

3 With friends that we love gather'd round us. 

We lessons of charity learn; 
We let not keen malice confound us — 
A blessing we give in return. 

4 Then welcome ! sweet ev'ning, rich laden 

With visions of heavenly rest ; 
Thou breathest the pleasures of Eden, 
That blissful abode of the blest. 
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TN THE COUHtBY. 

^ ^ 



%\il \ lliH \ l)itH^ 



1. 'Neath the oak's pro - tect - ing shel - ter, Where the bud - ding flow - 'ret 

2. And our songs make sweet - er mu - sic, Sung 'mid na - ture's beau - ties 



i 



i' /-rjij J .^/ i -i: h^ J i J 






^ 



grows, Where the birds are singing gai - ly, Ah I 'tis sweet to take re - pose, 
rare; Far a -way, o'er hill and val- ley, Float their echoes on the air. 

3 All that breathe the air so balmy 
Doth to life and pleasure wake; 
Who feels not a thrill of rapture 
Bidding him these joys partake? 

4 Let us sing, then, loud and clearly, 
'Mid the glories of the spring I 
Great is our Creator's goodnest. 
Who so fair made ev'ry thing. 

If the pupils have gone through the 1st and 2nd Readers of the National 
Course, or their equivalent in some other method, they should not be kept too 
long upon the first 29 pages of this book, especially if fifteen minutes a day are 
faithfully devoted to music. There are no difficulties to be encountered, either 
as to time or tune. 

As we have recommended the least possible explanation about transposition, 
so we would have but little time spent in talking about the staff-intervals. 
If what little is said and illustrated in the first eighteen pages of this book 
be immediately put in practice, the good seed will spring up, " they know not 
how." 

The different forms of the Minor Scale, which follow, will present no special 
difficulty. Here, as in the transposition of the scale, etc., there will be a great 
temptation to too much explanation. 

The best way is to practise from the diagrams in the Charts : first the Major, 
and then the different forms of the Minor scale ; also, the same written upon the 
staff, together with the songs "At Evening" and "Autumn Song." In the study 
of the scales, the Tetrachords will be found to be of great convenience. 
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▲NOTHSR YIBW OF THB SCALE. — TETBACHORD8. 

A Tetrachord means a scale of four sounds, as though 
the first four sounds of the scale, 1, 2, 3, 4, formed one 
complete scale, and 5, 6, 7, 8, another. 

The scale of eight sounds may be regarded as made 
up of two tetrachords, placed one above the other, a 
tone apart, the sounds 1, 2, 3, 4, being called the first 
tetrachord, and 5, 6, 7, 8, the second tetrachord, in 
whatever octave. 

The tetrachords in the accompanying diagram, as- 
cending, appear upon the stafE in Three-Four time thus : 
l8t Tetrachord. 2d Tetrachord. 



M 



p^ 



i 



^ 



1st Tetrachord. 



2d Tetvachord. 



fe 



3^^^ 



1 



Let this exercise be transposed into different keys, 
so far as the tetrachords are within the easy compass 
of the several voices. 

The above exercise may be made of great practical 
use, by having the whole class sing the first two tetra- 
chords; only the higher voices singing the first tetra- 
chord of the upper scale, and the lower voices the second 
tetrachord of the lower scale. 

Let the tetrachords be sung descending, as follows : 

2d Tetrtfchord. Ist Tetrachord. 



m 



*=F 



* 



^ 



=t 



2d Tetrachord. 



1st Tetrachord. 



i 



^^ 



^ 



We shall find the division of the scale into two 
tetrachords a great convenience in the study of the 
various forms of the minor scale. 
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KXEBCISES ON THE TETRACHORDS. 
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" Which Part shall I Sing ? " — Every one who is to take part in singing 
at an exhibition or concert should be able to stand up before the whole school 
and sing one of the following exercises. 



J>%r9t Voice, 



ai 



^ 



p^ 



Second Voiee. 



m 



^ 



i 4 j :^ U. 



JFVr»< Voiee alone. 






HmetmA Voie^alnnm, 



PART II. -MINOR SCALES. 



COMPARISON OF THE MAJOR AND ITS RELATIVE MINOR SCALES. 
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Minor, 
Natural, 



Minor, 
Harmonic, 



:S 


8 


a 


Lai 


7 


g 


Sol 


6 


f 


Fa 


6 


e 


Mi 


4 


d 


Re 


8 





Do 


2 


b 


Si 


1 


a 


La 



.8 

: ia 


8 


a 


Lali 


7 


g» 


Si 


6 


f 


Fa 


6 


e 


Mi 


4 


d 


Re 


3 





Do 


2 


b 


Si 


1 


a 


La 



Minor, 
Melodic. 
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The above diagrams appear upon the stajff thus : 

The Major Scale, 
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The Minor Scale, Natural Form, 



U jjj 
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The Minor Scale, Melodic Form. 



'^>^_[jilj MjjH'tf^h-^ MJ^JiiJlj Mjjj l _^M 



It will be observed, as to the three forms of the mmor scale, that the first 
tetrachords are all alike, as to the interyals: viz., tone, semitone, tone; and that 
in the upper tetrachord they vary, the Natural being semitone, tone, tone; the 
Harmonic being semitone, tone-and-semitone, semitone; and the Melodic being 
tone, tone, semitone, in ascending, and natural in descending. The sixth and 
seventh sounds of the minor scale are variable, according to whichever form is 
used. 

It is very important that we should know these various forms of the minor 
scale by hearty as a tune; and that we be able to recognize them immediately, 
when we meet them in musical compositions. 

In the formation of the triads and other harmonies of the minor scale, the 
harmonic form is used. 



TRIADS OF THE SCALE IN A MINOR. 

2. 
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4. 
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7. 



^'^Illhlil i^ \ iiii \ iii\ 



r r r f r r r 



' S'nvrv r 'rrrV fTff fr r r ? r 



AUTUMli' SONQ. 



i j^ i ,iii '// ! (' /'/ i K/ ^p 



^ ( Soon from the bough descend -ing, The last red leaf shall fall; > 

( The birds their songs are end'- ing, The world is si -lent all. j 

2 ( O'er desert fields and mead - ows In sad - nessnowwe stray; ) 

* ( Now sooner come night'sshad -ows Andshort - er grows the day. > 



^ K'l n 'f'iii'iii'ii^^ 



Ah! whither are they van -ish'd, Whose blithe songs were our delight? 
The birds are elsewhere seek- ing For the sun - ny smile of Spring; 



ifU'ilu'' j-hHl ^ 



r r 

The hoar-frost all hath ban - ish'd Far o'er the mountain height. 
Oh, what a mer-ry - mak - ing Its charms to them will bring! 

S What though from bough descending 

Now falls the last red leaf, 
And birds their songs are ending, 

As though opprest with grief? 
Oh, banish all your mourning, 

Nor so tremblingly despair; 
We soon shall see returning 

The lovely Spring so fair. 
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G MAJOR. — ^HARMomr of the first degree (I). 

1. a. h. e. d. f. /. 



l * I Mn;U I 
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HARMONIES OF THE FIFTH DEGREE (Y, V?). 

a. 5. e. d. 6. a. b, e. 
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V 



V7 
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V7 
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HARMONY OF THE FOURTH DEGREE (FV). 

a. h, e. d. e, f. 
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10. 
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NEW THIBD NATIONAL MUSIC READEB. 
EVENING SUN. 



^ hiyii hi i^ii^^ 



1. How I love to see thee, Gold- en ev'n - mg sun! 

2. Sweet- ly thou re - call - est Child-hood's joy - ous days; 



ir' i\\Nr;rii.iJ 'ij ' h 



How I love to 
Hours when I so 



Lr T- F r 



fond 



thee, When the day is done I 
ly Watched thy ev'n- ing rays. 



3 Be it mine thus brightly, 4 When in tranquil glory 

Virtue's course to run Thou dost sink to rest. 

Mine to sleep so sweetly, Oh, what holy longings. 

All my labors done. Fill my swelling breast. 

5 Thus my soul inspiring 
When I gaze on thee. 
Grant my heavenly pathway 
Like thine own may be. 

THE BXJGIiE-HOBN. 






1. How sweet to hear the bu - gle clear The for - ests wide a - 

2. And ev - *ry tree the eye can see Is clad in bright ar - 
pp MHO. ^^ mf 



li'LJiiii JuJi' 'ijiiVi' J 



mong. The for - ests wide a mong ! Its ech - oes soft, re - 
ray, Is clad in bright ar - ray; Thro' vale and nook the 

pp ICHO. 




rvf^ 



peat -ed oft. Are heard so long, so long, Are heard so long, so long! 
rip-pling brook Flows far away, a -way. Flows far a-way, a - way. 



BOOK I. — TWO-PABT BOSQ. 
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3 To ev'ry heart doth joy impart 
II : The bugle's cheering tone :|j 
The care that pressed each sorrowing breast 
II : At once is gone, is gone. :|| 

NOW GK>OD-NIGHT. 






1. Now good-night! now good-night! Work is end -ed with the light; 

2. Gren - tie night! gen - tie night! Tasks are end-ed with the light; 



^^i:i:iiil \ li^iHi ^m 



i 



^ CM ' ' ' ' r 

Grold- en stars a-gain are beam-ing, From the arch of heav-en gleam-ing, 
Night, too, soon will quickly leave us. Dreams, that Grod's bright angels give us, 



m'^iii(i\r'mHH ^m 



And the moon is smiling bright; Now good-night I now good-night I now good-night I 
Hasten on the longest night ; Now good-night 1 now good-night ! now good-night! 

3 Peaceful night 1 peaceful night I 

Joys, that made the day so bright, 
Shall in dreams not all forsake us 
Till a new day shall awake us 

In the realms of pure delight. 

Now good-night 1 || : now good -night. :) 

Timb-Spellinq. — It is unnecessary to call the attention of those who have 
gone through the First and Second Readers of this course, to the Time-Names. 

We would call attention, however, to the order of development of the sense 
of time, and of fixing the same in the mind, — 

1. By presenting the natural flow of rhythm and measure in connection with 
rote-singing. 

2. By the careful study of measure, as to the laws of accent, in connection ¥rith 
beating time with the hand. 

The time-names have nothing to do with the process of developing time; but 
only to name the relative length and position of each sound in any measure of 
simple time, just as each letter in a wcMrd comes in its particular order. 
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Some teachers have used the time-names, as a snbstitate for beating time witii 
the hand. We regard this as a radical mistake, and a plain violation of the 
first principles of educational development. 

TIME-NAMES TO "PLEASURES OP EVENING." 



'O-e-^ ne Ta Tft /a TB-»4J nS Ttt Ti /3 T6*S ne T«-ft fa Te fS 

J — J H /. ^ ^ / / *^U. *^ J I- 



T» 



Tft T9 TS-ft4l nft Tft fa Te fS | TSrft4l nli Ta 



^^ 



«r. ;^/ / / /!/. ^j //IJ. / / .NJ J 



T84Ui 11& Tft fft TS fS Ta4(^xili Ti T9 f5 TK41 f ft Te fe T% Tft 

The forms of measure in song " Grood-Night " are very similar to those above. 
PIiEASUBES OF EVENING. 



^^iJ^I i'i^.N i't^^ 



1. When night's shad-ow O'er the mead-ow, O'er the vale and wood-land 

2. And when ov - er Brake andclov - er Trips the tim - id hare a - 



i^ti^ \ Hiiii \ B^ M 



falls; When the md-dy twi-light's glow-ing, With the stream-let's 

long ; When the hart with light re - bound-ing, 'Midst the cov - ert 



f!i \ Gr^i \ i /f 'inii 



5 r^r 

gen -tie flow- ing, Man to balm - y sleep re - calls,— 
night's sur - round- ing, Sal -lies forth in nim - ble throng; 

3 When day closes. And, with roses 4 Then my pleasure E[nows no measure 

Pluck'd from summer meadow's bloom, All my feelings* charm to tell ; 

Peasants, glad that toil is ended. Yes, this simple twilight season. 

And with pealing voices blended. Though despised by boasted reason* 

Seek again their happy home ? — Bids my purest pleasures swelL 



BOOK I. — TWO-PABT SOlira. 
E MINOIL — HAXMOKio roKic. 
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MELODIC FOBM. 



pj jJNrr l rHir'Mrt'rlJ^^^mt xg 



THE SUMHEB LEAVES ABE SCATTEB'D. 



i 



I 



m 



J ^'l-TSJitJ / ^^ 



1. The sum - mer leaves are scat - ter'd,Tom from the with - er'd spray; 

2. The woods that late were ring- ing, Are si -lent as the dead; 



^ 



m 



m Jid'ijji i 



So life, by vain dreams flat-ter'd, Must soon to dust de-cay. 
The birds have oeas'd their sing- ing, Love with them, too, has fled. 

3 When Springtime is returning, 4 Then, Winter, welcome hither. 
Then Love shall reappear; With garments white and hew! 

The songs for which we're yearning The germ — it cannot wither, 

We then again shall hear. He guards it e'er so true. 



We recommend a patient study of the few songs in the minor scale. At 
first they will be uninteresting ; but if the pupils persevere till they become 
familiar with them, they will grow in favor, both with teacher and pupils, from 
year to year. 
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D MAJOR. — ^HARICONT OF THE FIRST DEGREE (I). 
1* a. 5. c. d, e. /• 



^ 



-^- 



I J « I .M f. I :, r^ 



-JBZ 



I 



2. 



HARMONIES OF THE FIFTH DEGREE (V, V^). 

a. 5. c. d. 0L 



rj ^'' rj\ 



I ?M ;: I M " I .. I 



3C 



3. 



a. ft. e. 



I a- 1 g I gfe I 
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HARMONY OF THE FOURTH DEGREE (IV). 

a. 5. e. <l. 

JSL. 



^' /. 



I H^IH;!. ^ 



-^ =^ *- 



-^- 



rv 



"^g^ 



7. 



i 



P 



p 



IV 
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f=^ 
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I V I V» I 
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Fnm the French. + 



BOOK I. — TWO-FART BONO. 
FIiEASXJBES OF STUDY. 
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Iklbb. 



^ ^^wumii ^ ijj m^ 



1. Of all the pleas-ures of-fer'd In life to us be - low, The 

2. All qui - et in my dwell-ing,With some good book in hand, They 



PSllif'A ^ niP. ^ 



^ ^ l: ^ is rf^ 



joys by stud - y prof - fer'd, Are those I love to know, 
charm be-yond all tell - ing, They bright - en all the land. 



3 The treasures old of ages 
Are gathered all around, 
The wisdom of the sages, 
Inspiring thought profound. 



4 The poets sing in numbers 
So sweet unto my heart I 
They wake from idle slumbers, 
And cause my tears to start. 



IN AFBIIa. 



Gbbman. 



lJ'"'lJl,'f,l,Ni fi\}lli\^ 



m 



1. O dew - y, sweet spring ev'n-ing. Thou art to me so dear I 

2. The air, so warm and balm - y, Breathes like the breath of love. 



The skies with clouds are cur - tained, A star but here and there. 



3 



L clouds are cur - tained, A star but here and there. 
Each breeze a vio - let per - fume Wafts up to me a - bove. 

8 A song like this sweet evening 
I fain would sing ; — in vain : 
The tone — so soft, so gentle — 
I never shall attain 1 
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FABEWEIJ. TO HOME. 



S1LB8IAH. 



ii 



•, < Bit - ter tears muBt flow, I must far ^s go, I musl 
' ( For my fa - ther's sake will I com - fort take, Tho' in 



o j Oh 1 ve 
^- t I shall 



ro - ses red, in my gar - den 
no more see how ye bloom for 



mnst 
in 

bed, And ye 
me, Nor your 



fiiibu ^nnniiii 



{ 'r. ^t SSt'r" i^: } Oh. to - l:r we leaveo^hon^an- 
JSe'-M S-^ceTSi} Oh.myflower8,weeswithme,We'Uno 



i!Viiji'::i;i'i'in,' 1 



oth-er land to roam; So, be - lov - ed home, fare - welll 
more each oth-er see; So, be - lov - ed home, fare - welll 

3 From the fields, so green in their beauty seen, 
I shall gather no more flowers ; 
In the pleasant glade, with its cooling shade, 
I shall no more pass the hours ; 
Oh, farewell, each pleasant tree, 
That I nevermore shall see, 
And, beloved home, farewell 1 



i^'i?^!^ j j^'^v//J 



I 



fare - well, be - lov - ed home, So fare - well, be - lov - ed 

Repeat.^ 



»V 1 / I i P i J'h 
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home, So fare - well, be - lov - ed home 



BOOK U — TWO-PABT SONa 
B MINOR. — HARMONIC FORM. 
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Theo. Bbath. 
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MELODIC FORM. 



I ^Wjjj l jJ<Ji^t^J | Jjjj l jj^^ 



THE MxxiJsB DWELLS IE GLOOMY NIGHT. 

WOT W)0 8U)W. 



P 



^ 
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^ ^ ^ ^ 



1. The miner dwells in gloomy mght,Nor needs the wann sun's cheering light,The 

2. Theorethatlodksso rough and pliun, Doth gold and silver yet contain, Doth 



f^ 
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* 



i 



C ^ JH ^ ; J 



warm sun's cheer-ing light, 
sil - yer yet oon - tain; 



The roll - ing stars shine not, nor the 
From deep-est, deep-est caves, and with 






^ 



m 



T — r 



5^ 



chang-ing moon's pale ray, Where the prince of earth doth hold his sway. 
sor-row and with toil, Doth the mi- ner bring his treas - nr'd spoiL 



8 The polished ore — 't is this.that man 
Pursues |: with all the zeal he can ; :| 
Then use it prudently ; of its dangers, oh, beware, 
For the metal bright brings woe and care. 



44 



NEW THIRD NATIONAL MUSIC BEADEB. 



y^^ 






A MAJOR. — HARMONY OF THE FIRST DEGREE (I). 

a. 5. c d. e. 



1 H M ; I L I 



IZZI 



* 



HARMONIES OF THE FIFTH DEGREE (V, V^). 
a. 6. c. d. 3. 



a. 5. 



V V7 
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I V V7 I 
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HARMONY OF THE FOURTH DEGREE (TV). 

a, h, e. d. 



I J-hn;,r I 
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BOOK 1. — TWO-PABT 80NQ. 
THE BEABONB. 
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T r 

1. How fair are the sea - son's bright chang 

2. First, Spring, with its as - pect so cheer 



mg, 



As 
Wakes 



^^^^^m 



years trav - el on in their flight 1 
nat^nre to rapt-nre a-gain. 



How kind-ly and well God ar- 
Be - hold the gay yerd- ure ap- 



»^';j ^ • g i / ir,ii ^ 
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rang 
pear 



es 
ing, 



r r r 

Their course for man's joy and de - light ! 
O'er wood-land, o'er mead- ow and plain 1 



3 Th&a Snnuner, ¥rith warm days propitious, 

To ripen the products of May, 
And mild, cooling fruits, to refresh us 
When scorched by the sun's burning ray: 

4 And, laden with many a blessing, 

Comes Autumn, her gifts to impart ; 
The Tine, with its load to earth pressing. 
To cheer and to gladden the heart. 

5 And when the cold Winter is strowing 

The snow-covered meadows with white, 
We heed not the winds that are blowing, — 
The tempest but gives us delight. 

6 Then give me the seasons' fair changes, 

As years travel on in their flight ; 
How kindly and well Clod arranges 
Their course for man's joy and delight I 
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ADACnO. 



THS HOOir. 



^ t c ' r r c ;'r g i^ ' ^ r t: ;'r ' 



1. Loye-lymoonl that soft-ly glides Thro' the realms where God a-bides, 

2. In the gloom- y night, thyray Lights the pil-grim on his way; 






Thro* the realms of 
When the shades of 



up - per sky, In the arch - ed heav'ns on high I 
darkness come, Thou dost guide him to his home. 

3 Bright thy smile when cares annoy. 
Token of that heaVnly joy 
That shall reign in realms above. 
Breaking forth in songs of love. 



WITH TiaOB. 



m 



OUB NATIVE LAND. 



-I- 



Mbthfsssbl. 
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1. Come, 

2. Old 



let 
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raise 
bore 



P r r 

a cheer - ful song. With 
from Mam - mon's marts The 



=!=* 



li'v ; i' I'll' iM :i 
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To Free - dom's land our 
It bios • soms yet, and 



strong u - nit - ed voi 
plant of Free - dom hith 



er; 



^^ 



^m 



J J J I j-j 1^^ 
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be-long; The ech - oing earth re - joic 
our hearts, And well not let it with 



r 

strams 
glads 



r r 



es. 
er. 



3 Come, one and all, around we stand ; 
Come, join the swelling chorus. 
And praise our goodly native land, 
Our father-land that bore us. 



^m 



BOOK I. — TWO-PABT SOKG* 

F-Sharp minor. 

f 
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TbBO. DRikTR. 
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2. 
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ABSEITF FRIENDS. 



W. E. HiCKSOK. 



J. R. Webbb. 



PU:ii^ l ^'^r/ l ^ ^ 



f P 



1. Friends and old com - pan - ions dear, Tho' far, far a -way, 

2. Time steals on, and yon re-main Still far, far a - way, 

In our dreams yon oft ap-pear,Though far, far a - way. 
Bnt we hope to meet a-gain, Thongh far, far a - way. 

Think not we can e'er for-get The pleas - ant honrs when last we met. 
Yes, we hope a - gain to meet,And then our joy will he complete, 

J- 



fl.*"VM^j i f^r; i / ,i iiMii 



r f 

In -deed, dear friends,we love you yet, Tho' far, far a -way. 
For now, dear friends, the tho't is sweet, Tho* far, far a - way. 
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P MAJOR. — ^HAKMONT OF THK FIRST DEGREB (I). 
1. a. 6. e. d, e. 



^ 



^^^^^^ 



b ^j ^^ g = 
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HARMONIES OF THE. FIFTH DEGREE (V, V^). 
2. a. ». e. d. e. /. 8. 



a. fr. 
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HARMOKT OF THE FOURTH DEGREE (IV). 

o. 5. e. d. e. /. g. 
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ZZIZ 



^er 



IV 



7. 



^^ 



^ 



IV 



I IV I - V7 V I I IV I - V7 V I 



u^ 



$\iiii \ f r \ ji^^ 



IV I IV 



IV V I 



Fnm the French, + 

OAILT, KOT TOO YhSt. 



BOOK I. — TWO-PART SONG. 

ON THE MOUNTATN". 
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Swiss-French, 



\i^\ii\u i(( \n:mui\^\ 



1. Health-ful breez - es, fresh- ly blow-ing, Give me cour- age for the strife, 

2. Plain and cit - y stretch be-fore me; Far a-bove,th'e -ter-nalsnow; 

I 



^ ^1 J I ; / 



Ta- i-fa 1*6 



i 



i 



i 



f 



Ta- i-fa 
And the scent of green things growing, In - spires me with life. 

Lord, while gaz - ing I a - dore Thee, With heart's fer- vent glow. 

3 For my mother's love, so tender, Let me thanks and praises render, 

For my country, brave and strong, O God, in my song. 

WANDEBING SONG. 



m'-iiiii^si^H^ m 



1. Breez -es soft I feel re - turn -ing. Her -aids of the dew -y 

2. Fare thee well 1 1 now must leave thee, Na - tivehome, to me so 



^^^^^^m 



Spring I Now my ea-ger soul is yeam-ing; Fain Iwouldbe wan-der- 
dear; Distant lands wait to re - oeive me; Hope my longing heart doth 



i >,i n r:n\Pf t i P4 m 



ing I Where the white mists hang in shad - ows 0*er the mountain peaks and 
cheer ; Life hath many a glad be - gin - ning; Ventures bold are half the 

mead - ows,Thither am i wander- ing : Then my staff, oh ! quickly bring I 
winning ; Hope the wand'rer's heart doth cheer I Fare thee well, my home so dearJ 
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KEW THIRD KATIOKAL MUSIC READER. 
D MINOR. — ^HARMONIC FORM. 



Thbo. Dkath. 
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MELODIC FORM. 
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EVn-ing shades are fall - ing O - ver hill and plain, 



pr r t r 



y ^ 
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Tran-quil peace re - call - ing . To the world a - gain. 



SHOBTNESB OF IiLPE. 
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1. All erearfcnres earth doth nourish, All mor-talsare bnt clay; They 

2, We live but by the pow • er That gives the rose its bloom ; We 



$f^.^=^=H 
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for a mo-ment flour -ish, Then per -ish,death'8 sure prey, 
per - ish as the flow - er, When God shall speak our doom. 

3 To Heav'n who consecrateth 
His life, on earth is blest ; 
In holy fear he waiteth 
For his eternal rest. 
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HARMONY OF THE FOURTH DEGREE (IV). 
o. ft. e. d. 7. 




KEW THIBD NATIONAL MU8I0 BEADEB. 



TO A BUTTERFIiT. 



Janb Taylor. 



Mathxtsitts. 




1. Poor, harm-less in-sect, thith-er fly, And life'sshorthouren - joy; 

2. Whyshouldmy ty - rant will sus-pend A life by Wis-dom giVn, 
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'Tis all thou hast, and why should I That lit -tie all de-stroy? 
Or soon - er bid thy be - ing end, Than was de-signed by Heav'n ? 



3 Lost to the joys which reason knows. 

So restless and so frail, 
'T is thine to wander where the rose 
Perfumes the cooling gale ; 

4 To bask upon the sunny bed, 

The damask flower to kiss. 



To range along the bending shade 
Is all thy little bliss. 

Then flutter still thy silken wings, 

In rich embroid'ry drest. 
And sport upon the gale that flings 

Sweet odors from his vest. 



From the French, + 



LOVE OP COUWTBY. 
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1. Na - tive land, our fondest love .is ev- er thine. When we stand on 

2. Be thou blest, may ev-'ry e - vil from thee fly, Heav'n- ly rest en- 



for - eign shores, for thee we pine, For the state - Iv moi 



4- 
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for - eign shores, for thee we pine. For the state - ly moun - tain, 
fold thee. Peace be ev-ernigh, Faith-ful, strong and stead - y. 



\vr,:'\i I'li' :i,' /mti'h 
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For the sil-v'ry foun-tain, Fra- grant flower, and vine. 
For thy fame we're read- y Val - iant - ly to die. 



1. 

Eta 
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ThSO. BltiTH. 
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CHILIi AUTUMN'S HEBE. 
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1. Chill Autumn's here,the trees are baje,The winds are howling in madnesff ; 

2. The herdsman ^one in mouimful tone For joys de-part -ed is griev-ing; 



i 
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The storks are fled, the swallows sped,The crick-et's song hash'd in sadnesa. 
With piteous cry the herds re- ply, Their pastures green sadly leaving. 

3 At dewy night the moon's cold light 

Looks down on broad glist'ning meadows ; 
While slowly rise to upper skies 
Pale mists, o'erhanging in shadows. 

4 O Autumn drear 1 thy vestige here 

But tells of woe and prostration ; 
. The aching breast is sore oppressed 
With grief and sad. desolation. 

6 The soul would fain fly from the pain 
That now so bitterly presses, 
And soar above, to freely rove 

In realms where Spring ever blesses. 
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KEW THIBD NATIONAL MUSIC BEADEB. 



E-FLAT MAJOR. — ^HARXOirr of the first degbe^ (I). 

1* a. b. e, d. e, f. 
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HARMONIES OF THE FIFTH DEGREE (V, V^). 

a. 5. 0. d. e. f» 
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HARMONT OF THE FOURTH DBGRRB (IV). 

«• h, e. d. «, f, g, A. 



I \ AA" \ i \ 'A ^ 



lac 



■£■ ' JL 



IV 



Wl 



\\^' J M 



^ 



IV 



I '- _ rv - - I L VT 



rf 



BOOK I. — TWO-PAET SONG. 



55 



THE THBEE DEUGHTS. 



miii \ ij' \ ni ^ 



1. Birds in the branch -es Jiigh, Sing sweet -est mel - o- dy, 

2. Flow - ers in thous-ands bloom, Rich in their sweet per-fume, 
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Lis-t'ners from far and near Gath-er, their 
They,with their col- ors bright, Give to the 



Hid-den from sight; 
Scent-ing the air; 



iji''';i^'ii'i'i'ii' ii'i^^ii' II 



song to hear, Fill'd with de - light, Fill'd with de - light, 
eye de - light. Springing so fair, Spring-ing so fair. 



Streams from the mountains high. 
Onward flow peacefully, 

Down to the vale; 
Creatures, both man and beast. 
Come, the sweet draught to taste 

|: That cannot faiL :| 



4 Say, have ye pondered, too, 
What hand so good and true. 

Made these delights? 
'Tis the good God above. 
Who in his power and love 
|: Groodness requites. :|| 



THE INNOCENT. 



J. C. Johnson. 



^^^m 



^^^ 
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1, Oh, how pure -ly, oh, how sure- ly, Live the in - no -cent in heart ! 

2. Angels,standing where we're wand'r-ing, Watch our walk and guard our way > 



ii'''i'.w,'Wf'i/i'i;X'|iw/ii' " 



Ev - er light- ly, ev - erbrigi?tly, Ev-*ry hour doth joy im-part. 
Like the show-era on the flow-ers. So fall blessings all the day. 
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KEW THIBD NATIONAL KUSIO BEADEB, 
GOD THY HELFEB. 
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1. Work with God up - on thy side I Hum-bly on his aid r&- 

2. Work with Grod up -on thy side I Would'st thou gain for what thoq 



:i. n j 
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ly - ing, Self de - pend - ence e'er de - ny - ing; This will 
striv - etft, And the end for which thou liv - est, Choose Him 



is'i' iii^ru^^ iii^i " 



keep thy heart from pride. Work with Grod up - on thy side ! 
for thine on - ly Guide. Work with God up - on thy side I 

3 Work with God upon thy side! 
Courage will thy Helper send thee, 
And through all thy work befriend thee ; ' 
There alone doth strength abide. 
Work with God upon thy sidel 



GEBHAJT CHOBAL. 



1. What shall 1 ren-der to my Grod, For all his kindness show 



2. How hap - py 



my Grod, For all his kindness shown? 
all thy ser-vants are, How great thy grace to me I 



ipM 
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My feet shall vis - it thine a - bode, My songs address thy throne. 
My li£e,which Thou hast made thy care, Lord, I de - vote to Thee. 



BOOK I. — TWO-PABT SONG. 
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Theo. Dbath. 
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MELODIC FOBM. 
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THEBE IS A FBDBND ABOVE US. 



German. 
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1. There is a Friend a - bove as, Whose dai- ly gifts -we share, 

2. There is an Eye most ho - ly, That slumbers not, nor sleeps; 



s 



i 



y 1 ^ J \[ 



^ 



' * ' J^J' 



A Fath-er who doth love ns, And for our safe -ty care. 
That looks up - on the )ow - ly. And watch o'er all things keeps. 

3 He guards us in our slumber, 

Each night upon our bed. 
He even knows the number 
Of hairs upon our head. 

4 Then who can ever harm us, 

Beneath our Father's eye. 
Or what should e'er alarm us. 
While such ^ Friend is nigh? 



PART III. -MODULATION. 



Every musical passage or tune is said to be in some particular scale or key ; 
but frequently it goes into other keys than that in which it begins. This 
change, from one scale or key to another, is called Modulation. 

The easiest and most conmion modulation is into the scale which is founded 
upon the fifth of that in which the tune begins, and is usually indicated by 
sharp four. You have met with this change frequently in the tunes you have 
sung ; and they have given you no trouble, because the change was so natural. 

We will notice the modulations as we come to them. 



VIEW OF THE MOST COMMON MODULATIONS. 

In C Major. 

jProm C major to G major. 



fr oAilji;'^^','i'^'^^ 
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coirrEirFHSNT. 



J. GSBSBACH. 



1. My cot stands on the val - ley, Well known to all the poor, 

2. En-closed with hawthorn hedg -es, My lit - tie gar - 4en grows. 




By sun and moon well light -ed. With nut-trees at the door. 
With roots and herbs and ber - ries, And flow'rs in bloom -ing rows. 



\ »yf\( lij l l r \! 1 iidli'l 
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The birds build there in qui - et, The sha - dy boughs a - mong, 
A lit - tie brook runs wind - ing A - long the green re - treat. 



BOOK I. — TWO-PART SOKG. 
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And wnen the mom - ing blush-es, They "wake me with a song. 
With wa - ter cool and sparkling, And oh, how cool and sweet ! 



n 



In this my peaceful valley, 

Who is so rich as I ? 
The fields provide my dainties, 

The brooks my drink supply. 



I sleep, in peace and quiet. 
Till waked by Robin's call, 

Then rise, and thank my Father, 
Who guards and gives us alL 



PAB AWAY. 



P 



, thou art fair in t 
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■mg thy won-ders were 
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1. Earth, thou art fair in thy beau - ty bright ! See-ing thy won-ders y 

2. Thro' meadows green flows the winding stream. Fish gai- ly sport in the 
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my de - light ; From coun-try to coim - try, oh, would I might roam. Might 
sunlight's gleam ; The wild mountain tor-rents un - ceas - ing - ly pour, Till 



tnvmt ^^^ 



wan - der as far as the o - oean's foam I Yes 1 far a - way my 
lost in the din of the o - oean's roar. Yes ! far a - way my 

soul longs to be. Yes, far a - way my soul longs to be. 

3 Birds, ye are winging your joyous flight 
Far o'er the valley and mountain height ! 
I mournfully gaze as ye onward are borne. 
And leave me your absence alone to mourn. 
Yes I far away my soul longs to be. 
Yes 1 far away my soul longs to be. 
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In Or Mojor. 

t^rom G major to D major. 



•^ G:i 2 3 sT T r I r^ T I 
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D: 5| 6 7 8 
From Q major to C major. 



•^ G: 1 i 3 5T^ ' ^ I I T r r r 
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C: 2; 1 7 1 



FBAYEB. 






r r> 1* rr r r 

1. Farther, who hast made me, Hearmyprayer,andaid me To live 

2. iJrief is youth's bright morning; Let me,then,take warn- ing, Ere it 
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free from sm; Let thy love in - spire me, And thy Spir-it fire me; 
whol-ly goes; Care-less -ly to spend it, Heedless what may end it, 



^^^^^m 
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Warm my heart within. That its light Thine im- age bright 
Bring-eth bit -ter woes; And un - less Thou wilt me bless, 



^Vi^'l'' l h''l''l'' l /,:l,''l ' ;il II 



May re -fleet in me more clearly,Cherished by Thee dear - ly. 
And from e - vil me de - Kv - er, It is lost for - ev - er. 



Chonts. ALUGBirao. 



BOOK I. — ^TWO-PABT SOIsrO. 
INCITEHENT TO SING. 
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1. Let us sing! broth -ers, sing! Let us not be fear -ful, Joy is 

2. Earth is fair, pass - ing fair ! True^our life of glad -ness Mingles 

^ K N 
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for the good; One and all be cheer -ful, Sing in hap -py mood! 
oft "with woe ; Ma-ny a tear of sad - ness From the eye must flow. 

Soli. 



^m 
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Let us sing I broth-ers,sing I God looks down from heav'n above us, 
Yet, 'tis here pass-ing fair! When wemoum,0 Fath-er, send us 

ChartiM, 
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Hears our song, and so doth love us. Let us sing! brothers, sing 1 
Com -fort, and thy mer-cy lend us! Earth is fair, pass-ing fair! 

^ 
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Let us not be fear -ful, Joy is for the good; One and all be 
True, our life of glad - ness Min-gles oft with woe ; Many a tear of 
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cheer-ful, Sing in hai)-py mood! Let us sing! broth - ers,sing ! 



ry 



sad- ness From the eye must flow. Yet, 'tis here pass - ing fair. 



3 Let us sing ! brothers, sing I 
Let us be, while living, 

Gen'rous as we can. 
Helping, aiding, giving. 

Loving fellow-man. 



Let us sing 1 brothers, sing ! 
Soli. — When we reach our home in heaven. 
Recompense shall there be given. 
Cho. — Let us sing ! brothers, sing I 
^ Let us be, while living, etc. 
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When the change of key continues only two or four measures, and then 
changes back to the key in which it began, it is not necessary to change the syl- 
lables ; when the sharp four occurs, it will cause us to feel the change of key, if 
we give attention to it. 

When the key changes and continues a long time, as in the two following 
songs, it is well to change the syllable, and sometimes signatures, as in these 
songs. 



From the French. + 

rXSMLT BUV HOT KOISILT. 



IBON. 



A. Bureau. 
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1. Clang, clang, clang I the forge is heating,Clang, clang, clang I the fire he blows, 

2. Clang, clang, clang 1 the forge is heating,Clang, clang, clang I the fire he blows, 
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Clang, dang, dang I the an-vUbeat^mg,Clang, dang, clang I the iion glows. 
Clang, clai^, dang I the an-Tilbeat-ing,Clang,dang,dangl the iron glows. 
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Friends,the iron strong, with the steam. Shall dauntless go o'er earth and ocean, 
Aid the farmer tilling thesoil, Let's give the plowshare gleaming brightly 
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Round the world with swift locomotion : Help to fulfil the toil - er's dream 
That hisla-bors, going more lightly. Yield richer harvests for his toil. 



3 Clang, clang, clang ! the forge is heating, 
Clang, clang, clang ! the fire he blows. 
Clang, clang, clang I the anvil beating, 
Clang, clang, clang ! the iron glows. 
Heat the iron hot, beat it well. 
Build now our fact'ries and our foundries. 
Engines strong that, passing our bound'ries. 



BOOK I. — TWO-PART SONG. 

SFBING WISHES. 
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ome a- gain! Sweet Spring weath-er, 



1 & 2. Come a - gain ! oome a-gain! oome a - gain 



i 
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Haste thee hith - er 1 Spring, come reign 1 Spring, come reign ! Come a - 



^ 
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gain 1 come again I come agam !(l)Oh,come bring the blossoms back again I The 

(2)Oh,come bring the swallows back again I They 



mod -est lit - tie snow - drop Al -read - y is in sight, An( 



mod -est lit - tie snow - drop Al -read - y is in sight. And 
come and build tibeir nests now Just where they did of old I While 
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ev - 'ry day we watch it With won - der and de - light ; 
we with joy and won - der The bus - y scene be - hold, 



We 

And, 
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won - der where,since Au - tumn, Its lit- tie life it kept; And 
cu - ri - ous, keep ask - ing, "Where have the swal-lows been Since 



PIA. BIT. D.C, 



if, all thro' theWinter,Beneath the snow it slept. Come a - gain I 

hillside,field,and forest In A utumn lost their green ? " Come a - gain 1 
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From D major to A major. 



In D Mojor. 
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D: 1 



3 

A: 



2 7 8 
SONG OF TBUTH. 



1. He can boast a price -less treas-ure Who a true heart e'er hath 

2. Though at times dis-tress in - vade us, And our lot seems hard to 

'•■ ■ • ^^ 
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known; He is blest be - yond all meas-ure Who the precious gem doth 
bear, StiU, a true heart e'er shall aid us To re- move the weight of 

• i 
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own. Grief o'erwhelms me not, nor need, For a friend I have in-deed. 
care. Grief o'erwhelms me not, nor need, For a friend I have in-deed. 

3 True delight it findeth ever 

In a neighbor's truthfulness ; 
When misfortune comes, it never 
Leaves a brother in distress. Grief, etc. 

4 Worldly friends our love will cherish 

Only while our fortunes last ; 
Beauty, too, shall quickly perish; 
But the true heart standeth fast. Grief, etc 

5 Far or near, in joys or sorrows, 

Firm the true heart stands through all ; 
Never useless trouble borrows ; 

Quickly rises, though it fall. Grief, etc. 

* The question-marks are intended as warnings of points requiring special 
thought or care. In the above instances they mark the modulation from D to 
A, and back. 



BOOK I. — TWO-PART BOKO. 
IiOBEIiEY. « 
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MODSKATO. 



P ^ig^Jl'l,' I l^liiti^ 



1. Oh, tell me what it mean - eth, This gloom and tear - M 

2. A - bove the maid - en sit - teth, A won-drous form and 




eye? 'T is mem'ry that re - tain - eth The tale of y^ars gone 
fair ; With jew- els bright she plait - eth Her shin - ing gold -en 




by. . . The f ad-ing light grows dimmer ,The Khine doth cpJmly flow : 
hair ; With comb of gold pre-pares it, The task with so^ b^^^piiled; 



GUS0Bin>O. 



p^i i Biai ^ i^i 



P >|J ^rj >r i Fi^ 



i 
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The 
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lof - ty hill-tops glim - mer, Red with the sun • set glow, 
fit - ful bur -den bears it, Thatmel-o-dy so wild. 



3 The boatman on the river 

Lists to the song, spell-bound; 
Ah I what shall him deliver 

From danger threat'ning round ? 



The waters deep have caught them. 
Both boat and boatma^i brav^ ; 

*T is Loreley's song hath brought them 
Beneath the foaming wave ! 



* LoRELEY is the name of a rock on the right bank of the Rhine, about 430 
feet high, celebrated for its echo, which is said to repeat sounds fifteen times. 
Near it is a whirlpool (called the hanks) formed by the river rushing over a 
number of sunken rocks, making it very dangerous for boats and rafts* 

There is a story of a beautiful siren living in a cave of the Loreley, yfUo makes 
her appearance upon the rocks as the boats pass, and so charms the boatmen 
that, forgetting to attend to the steering of their boats over this dangerous 
whirlpool, they are dashed to pieces upon the rocks. The above is a translation 
of the legend as told by the Grerman poet Heine. 
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From A major to E major. 



In A Major. 



'\^cf u^'"' i ^/y, ^ 



J. Gerbbach. 



A: 1 3 



▲LLMBano. 



E: i; 7 2 1 

THE MOuxvtAIN'. 
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Thro' the 
Brightly 



1. From the moun 

2. On the moun 



- tam,From the mountain flows the streamlet, 
tain, On the mountain shine the sunbeams, 
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val- ley all the 
in the ear-ly 



way, To the riv - er far a - way, 
mom, When the darksome night is gone. 



Running 
Brightly 






^ t ^ 

swift - ly from 
shin - ing from 



r 



the moun - tain, From the moun - tam. 
the moun - tain. From the moun - tain 



8 On the mountain, — 
On the mountain sounds the bugle, 
Falling gently on the ear, 
Making echoes far and near, 
Waking echoes on the mountain, 
On the mountain. 



4 On the mountain, — 
On the moimtain dwells the shepherd. 
With his flocks the live-long day. 
Here he sings his merry lay. 
Sings so cheerly on the mountain. 
On the mountain. 



5 Up the mountain, — 
Up the mountain to be climbing. 
Spending there the happy day, 
In the shady wood away. 
This is pleasure on the mountaiQ, 
On the mountain. 



BOOK !• — TWO-PABT SONO. 

From A major to Fsharp minor. 
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MY COUNTBY. 



,, IL MUDMMJOO, > ■ ■ ■ ■ 9 
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1. Mycoun- try 1 'tis of thee,Sweet land of lib - er-ty, Of thee I 

2. My nartiye country I thee,Land of the no- blefree,Thyname I 



ifi^' 'ii'i'i'ii' :f\in\i!i 
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sing: 
love: 



Land where my Fa - thers died,Land of the Pilgrim's pride ; 
I love thy rocks and rills,Thy woods and templed hills; 




^^ 



From ev - 'ry moun - tain- side Let Free-dom ring. 
My heart with rap - ture thrills. Like that a - bove. 

3 Let music swell the breeze, 
And ring from all the trees 

Sweet freedom's song : 
Let mortal tongues awake, 
Let all that breathe partake, 
Let rocks their silence break. 

The soimd prolong. 

4 Our fathers' Gk)d ! to Thee, 
Author of liberty. 

To Thee we sing ; 
Long may our land be bright 
With freedom's holy light ; 
Protect us by thy might, 

Great God, our King! 



NEW THIBD KATIONAL MUSIC BBADEB. 



FIBST DAY OP MAY. 



«yi; | jgfli/rfir;: i ^ 



2 (HowBweet is the pleaa-urey on May's love-ly mom - ing,To 
•( With gar- lands of flow- ers our tern • pies a - dom • in^^And 



0iss\iu\r^'.i\M 



rr 



± 



* r - c c 




rove o'er the mead-ow aU blithesome andfree,>rr.j^^,i^^^ • 
danc - ing andsing -ing in high, mer-ry glee I ( ^ 



hH^f t t ^ l I i^i i t^l ^ 



free - dom,whatev • er the sea - 8on,That makes ev - 'ry ob • ject look 



m 



M j / / 



^ 



J / ;'|^ ;^ /ij J3J9] 



r c g 

love - ly and fair; 



Then^snre • ly, for pleas-ure we have a good 



0i J'J-|J ff i ^ ^^ I ^^IJ . ^ 



rea- son,For free -dom has blessed us and freed ns from care. 



m 



la la la la la la la lalala la la la la la la la la la la 



$ 



T 

La 



0^iCi:'iHimti i'k'^mi 



p-^^ 



J>.S, IfVi 



la la la la la la la la la la la lalala la 



la la la la 



2 All nature in beauty and splendor is shining^ 
The hill and the valley are lovely and bright, 
From earliest morning to evening declining. 

There's naught that appears, but it gives us delight 
There'i pleasure in freedom, etc. 
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From F major to C major. 



^';jii:ii'i ' 'i'/ /i''if'^'i 



2) ' 
C: 5f 7 

From F major to D minor. 



te 



m 



^^m 



F: 1 3 2 
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i: 5|4 3 2 1 

JSVJSJMixnG THOUGHTS. 



From the French. + 

ALLMBO. 



HOFFVBISTBR. 



P^-illUli ^ HQQi^ I* 



1. La - bor- er, the day is done, And thy work is end - ed, 

2. Vin - ta - ger, up - on thy hill, Grod's a - bun - dance grow - eth, 



^''Hi / I / 1 f ^ l'-itVi r' 



Ev'n - ing, aft - er set of sun, Soft - ly has de - scend - ed ; 
Well may hope thy bo - som fill; God the vint - age know - eth. 



m 



Let us raise our vol - ces high, Sing of woods and fields and sk 



i 



et us raise our vol - ces high. Sing of woods and fields and sky. 
Sing thy grat - i - tude and praise. Let thy song the ech - o raiq^, 

Fruit - ful har - vests grow - ing, Health- ful breez-es blow - ing. 
Like a riv - er flow - ing, Un - to heav- en go - ing. 



3 Dwellers in this land so fair, 
Bright with beauty beaming. 
Strong in peace and brave in war. 
Rich with fruitage teeming, 



Swell the chorus loud and cl^ar. 
Let the world admiring hear; 

Kaught from thee shall sever 

Hearts imited ever. 
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AMDAITTIHO. 



pi i'. J. J' 



ALWAYS SOBfliE OOOD. 



H. G. Naobm.* 




: J ^' ^ I.' ' 



t t^ t 



1. Ev - 'rysea-Bon brings a 

2. Win-ter spreads its garb of 



of 

■y 



pleas 
white 



«re> 




Ev - *ry for -tune brings some lit - tie treas 
fijpring-time brings its days of siin-ny bright 




Good that's mixed with some alloy, Yet a good we may en - joy, 




Grood that's mixed with some al - loy, Yet a good we may ot-joy. 

3 Summer's suns and Autumn's fruitful showers 
FiU the fields with waving grain and flowers; 

II : Gkx>d that's not without alloy, 
Still, a good we may enjoy. :|| 

4 Ev'ry season brings a sum of pleasure, 
EVry fortune brings some little treasure : 
II : Good that's mixed with some alloy, 

Yet a good we may enjoy. :|| 

* H. G. NiEGELi, a Swiss composer of popular musio, was a contemporary 
with Mozart. No one composer has furnished so many standard songi| for the 
school and home. His songs are to be found in most of the collections for 
schools, at the present day, in Germany, Austria, Norway, Sweden, Demhark, 
England, and America. He founded a system of singing-schools, and musical 
conventions similar to those in this country. Dr. Lowell Mason's work 
was based chiefly upon the system established in Switzerland by Njsgeli. 
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Bb: 1 a 2 7> ' 1 ' 



^ 3; 



4 2 



THE QUAHi. 



»i; ; .'; i i'; i ' ii ': i ' i /';^ 



'r I f 

1. Hark I what 81 



at sweet sound is it yon - der I hear ? €rod is good 1 Grod is 
2. List to her note as she mer - ri -ly sings :Praise thy God I Praise thy 



^'"/M/r'l' l gg^ l r' l /^^ 



goodl Calls the quail's song in my ear. Hid in the grain where no 
Grody Who life and breath to thee brings I Seest thon the fruits that a - 



i i''f'ffi' i gg/Vi'f' i i' f it II 



sS 



n i sv 



search- er can find, . 
bound in the plain? 



. Each rov-ing lis-t'ner she loves to re • 
. Then to be grate-f ul, man, do not dis • 



%n,^ll \ ir,l \ h \ iii \ ^m 



mind ; Love thy €rod ! love thy God 1 He is so gen - tie and kind I 
dain 1 Thank thy God 1 thank thy God, Who thy frail life doth sus - tain 1 

8 When the fierce storm fills thy bosom with fear. 

Pray to Grod 1 pray to God, 

And the green fields he will spare 1 
Should'st thou with*care for the future be pressed, 
Let the quail's note bring sweet peace to thy breast ; 

Trust in God I trust in God 1 

To thee her song is addressed. 



n 



NBW THIRD KATIOKAL MUSIC RBADBB. 
THE MOBinNG. BUN. 



mi \ i'ii iif'Jiim 



D. G. TuBK. 



=5^ 



1, At - rayed iii moni-ing crim - son, The sun his course be - 

2. How fresh - ly all things liv - ing ; To mom's new life they 



:fi 



£ 



gins; In beau - ty and iu glo - ry His up - ward 
sprung ; How brig ht on e v - 'ry grass - blade The pearls of 



*", i ^ SSi'ni a '^ 



pith he wins, . 
dew are hung, . 



QT r r 

His up - ward path he wins. 
The pearls of dew are hungl 



3 Oh I welcome art thou, welcome, 
For God through thee has smiled ; 
So great and so exalted, 
||: And yet so good and mild. :[ 

SOLITUDE OF THE FOREST. 



' '•^' r ' r- c f f ' r ^ t e 

Sweet sol - i - tude 1 Sweet sol - i - tude 1 I 



P ' lOl ( \ ! 01 h ! IV 



:3szz 



love to wan - der in the wood, In calm, thoughtful mood. 

J K ^ I J.I h ,'■ J 



^'iilihH^V^ 



Oh, how I love its sol - i - tude 1 Oh, how I love its 



irf fi' i /fVi' ' i j 



1 



r V f ' 8 C_ bf 



sol - i-tudel Oh, how I loye its sol - i > tude! 
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«i 



The same in E Mi^or. 

From E major to B major. 



« 



^^ 



^ 



^ 



^ar 



E: 1 3 



5 8) 
B:4, 



3 2 



MEET AGAIN. 




, ( Meet again Inlght's shades impending,Thro* the air a whis-per flows, ) 
{ From the realms of peace de-scending,Fiil - ing me with sweet re-pose, j 

o f Meet again I the moon*s pale glimmer Of -ten fills my heart with grief ; ) 
\ As the Joys of earth grow dim-mer,HeaY'nward turn I for re - lief. ] 

stars look down in shining glo - ry, With a friend-ly smile to cheer ; From a > 
Then I feel my bo-som beating With a strange^mysterious thrill; Hope of 



Lj /i,^. l^. i\rif,^i P^{}^ \ ^^ \\ 



far they tell the sto - ry Of a hap -py meet -ing there, 
fa - tnrehap - py meet- ing Doth my heart with rap - ture fill. 

3 After few short hours have vanished, 

I shall seek the kindred band, 
Whom stern death from earth has banish'd, 

Wand'ring in the better land. 
There again I soon shall meet them, 

Who their flight so soon have ta'en, 
And in endless joy shall greet them, 

Keyermore to part a^ain. 
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FABEWEUCi TO THE WOODS. 



^^^^^^m 



1. Ver-dant grove, fare-well to thee, Clad in ver - nil beau -ty; 

2. What de-light to lin - ger here,'Mid thy sha - dy bow - ere. 



»'/ lHH^il'HlS]^ 



Thine my part-ing song shall be, 'Tia a sa - cred du-ty; 
From the sil-ver fonn -tain clear Cull-ing fra - grant flow -era; 



M 



•et thy warblers' time - f ul throng Bear the ech-oes of my soi 



^ 



E 



Let thy warblers' tiEme - f u) throng Bear the ech-oes of my song 
Would I might,with garlands crown*d,Breathing o- dora sweet arround. 



Far o'er hill and val 
Tar - ry with thee long • 

3 But the night forbids my stay ; 
I must leave in sorrow ; 
To your rest, ye birds away, 
And dream of the morrow. 



ley. Far o'er hill And val - ley. 
er. Tar ,- ry with thee long - er. 

Fare ye well, ye shady bow'ra. 
With your blooming, fragrant flow'rs. 

Till another meeting. 

Till another meeting. 



MORRTNG HYMN. 



^ 



v> * f' f f ' f f i 'f p i f - ' ' nrJr r 'r f^ ^ 



^ 



1. Now that the sun is beam-ing bright, Im-plore we, bend-ing low, 

2. Oh, grant that to thine hon- or, Lord, Our dai - ly toil may tend; 



j^ J I J / If! / 



m 



i 



r f ' rf'^Tf 'rTr 



I 



That He, the un - ere - at - ed Light, May guide us as we go. 
That we be - gin it at thy word, And in thy fa - vor end. 



PART IV.- SONGS WITHOUT WORDS. 



C Major. 



TcUbe hreaih at this mark (>) and cU rests. 
1. 



»>t( \ i^^U \ SBf 1^:25 ^1. i\ 



^m 




J j.,| ; fi Ji i i J - ^ 



I 



r C ' c 6 f fer r f 



ih'ijg:i;^ji,'ii 



2. 







{r^isi^i 



"^TJT 






To THE Tkagher. — Do not ask any questions as to the Key, Time, etc. If 
the pupils do not know all about these matters, they cannot sing these exsroises. 
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J. n ; ij 



i'i''/iSV;'ii' '■ 



'3^* f 'r :r rj 



m 



jf/J J ij: *^J 'i I J. J., J- ;- | J 



f r 'r' gr ^r ^^ 



^ 



^ 



r 



jf/J j |j: ;N 'j iJ.jfJ-J jij i-i 



g? r I f gf rrct r'r f r ' 



^ 



i 



/ J j l i- 



^ 



■rJ J i .i 



m 



m 



w==^ 



g r r ' r^ 



rn^ 



1. 



A Minor. 



t^^S >N J' J 






i^ 



t^ f C I * g ^ Cf gr gLff ^^ft 



\ lill N hi fi \r^ I 






n / ^ v i / ;' ■ ! / f Mi M II 
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n ' i 'i ;;/ i ,'i 'i ;.;g i' i i 'l;;/!.'' 



rv-r 



l i,i l | i Wi' l /il ' / l ,' i'l/ffl'l 



\ll\llhl Vl,' 'ii'lJ II 



UTTf 



^^^^^^m 



^JiJg l // l Otfly'' l //l^g l ^>JNH I 



^^'w ' /£? ' /a ' /5' ' ^ ^ 
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i"i ' •" 



^m 



npij- J 



^ Uj'r ( 



rj 



^^^^^^m 



^^iiii \ hin \ n^^ 



nrrY 



wt^ 






8. 

MABOBnro TUB. 



^^^^^^ 






^ 



tJZZT 



nrrTT 



^^i \ QiiQii\i:i3 ^ 



rt 



rf 



^^^^^^ 
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S Minor. 
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^m 



^^HI^IIS \ l-m<liM^ ^ 



ii\',','iv;'i' ii'i'i'^c; 




i^t'ii'i'i'i'i ffl /'/if'^^ 




D Major and D-flat Mqjor. 
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•^f-^ti ' i'Um 



' •!iC!m 



"'■I'lWH i 'i' i i'uiVTiV,' ;,'!,'' ! 



Key of D-flat. 




<il?e> fg>ai7b>c d> d>c b>ai7gl?f 



m 



''' '' // ;/ ! / i' i /M' # 




j=j=i 



';;i'i' i i'/ii ' /;, 'i ; ' ■■ 








A Major and A-flat Major. 

' ' '■ ^ I- 5 j/r ^ 
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^'{iiK''!lVMi^ m 



^^ yir^f cr 



2. 



X^ 



i^''^':;ii ' jii' :.^i: u": 



QT"TT 



I 



4M 



J /i; j' l ; j ^^ 



i 



I ' c c / 






i^ 



r^f ' t^^'" &JC c ' r 



i 



Key of A-flat. 



^ 



i&|fl^ '^ 



3s: 



-^- 



2ZI 



i 



^^ 



31 



« g a 



g * jg 



-gr-tg^ 



-2^- 



3. 



12345678123456 54321 
al? bl? c db el? f g aj? aj? b|7 c d|? el? f el? d|? c bl? a|7 

A-flat Migor. 



^^^^^^^^ 



i '!A'Qi///,' i /-iro i ^ 



^y"'H/'i' i //,',.' i ^>/^ ^ 
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^^^^^m 



P'^iiilU^liilil ^^ 



i^^Viiii^ \ Hll\llf \ l'^m 



F Minor. 



pii\n \ i-n \ i i^^m 



^^^^^^m 



»v; i /'/ i i^ / I ,! ^^ 



6. 



F-Bharp Minor. 




n I IJ J J J IJt s 



i' ''i'ii'i'i'i'1'7 



r r r 



f f rr ' ^f 



r r 



iffjilS i HihiBi ^ 



»'i'//|i | |'/'; i /|l I n i ji ii 



7. 
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4-^ 



^^fi Jihin 



i 



^ 



r 



rf 



i^/"N'D;'^';/ ' /:;^' g 



p^ j i i l l ^ " 



rf. 



E Hi^or and E-flat Major. 



SiLCHKB. 



Ii'»''h'l.' .'I|' ,','!, ' I'li'iM, I 



r"\'-;i'ii'.'ij-i 



H i \ ^i i \h 



m 



i 



^ f ' f^ f Ts- f ^i^^ 



r''\''^Vi'i;it'i'i/^i*;'i 



^^^^^^^^ 



^ ''"S-'i'Ci'/i/Vfi,^^^ 
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E-flat Hajor. 



mh{S\l il'N 4^^H 



jA y ^g t^ ' f/T i / 



i ^ \ }^ i 



LU ' c^ 



•J' l -' ^i 



»''-/' ^ t' 1 / J r i /;; ^ 



^HlMhi^iD ^m 



8. 



I 2tt Ta I 



jij TlnlrhrhlJ j 



2tt Ta I Tft Ta n 1ft ■ 1% itt ]fi Tft rft m ■ Tfi Ta 



English. « 



^^^^^^m 



^ 



i==M 



i'l,','^'l,'i^l.'l'l,' 



rr¥ 



^^^^^^ 



i!'';^ii'i'iu.:uii'.'i.'i i'ii' 



i 



^ 
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w^rujiihi 



j | j i , i } 



uj L;j l f lU-l ^ 



A Minor. 



A. GiLBBBT. 



ALUEOBmO, 



^jU^JJ I rfff' l rl'' ^ 



=1^ 



' ^ f r f f ' -^ f f 



^ 



s 



r r f f > =r 



r ' 'n'lf' /'jr' i ^^^ 



^ ^Illh U fi^i i^^ 



■i i j J 



i«t 



m-^i' i'/ ' i'.''i'' i^ ^^ 



i g.i^ / / ^ i i^ r/iii/ r h ^ 



^^) j ^ ^ J 






^^ 



^ 



=rr 




f r r f > r 
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F Major. 



EVOLIBH. 



ii',i,|||'g 



mm 



r g ' r >cr 



i 



^^^^^^ 



i 



iin ^ isf \ iuism 



i 



J , J ■) j-| . n 



g/ri i ^fi'i'if'^oao i ^ 



p 



i 



>J '■I' l J^JliTj;^ ! -' j J 



H.|l| I'l'l.^l ^^' 



n^ 



i 






fi 



J J J' . J J 



',i,ii, \ !;; \ ;'jl \ ii/)i^ 



i 



gOr'Cif'i^Wr/[? B^ 



I 



2. F. Abt. 



w 
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1 ^'' / ' / G Pi ' ' 'P i / 1 S gii I 'i' ' 



i^'i' iVi'ii' gii iiC\' II 



3 MUHLINO. 




^^ 




i 'V Oi^ii!u,/,ii_™ 



B-flat Major. 



B. WiLHEM. 



ri^'/;L i ;;'f' i i I'l/ ^^ 




l o' I" f f ' r f- f T f i\' f=rr=^ 
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Hatdn. 



\ ¥u \ lili\l-ifi \ ltn^ 



TT 



rrr 



W^^^^P 



¥HI) \ i:inO ^ 



f ' r t 



^^ 



hi. :nn \ j 



m 



r ( f Wf iuu-'r 



Q Minor. 



J. B. Wbbbr. 



mi.iii i HJUlll^ ^ 



ir,':i'i'ii' ji''i''i::;,?ii;iii 



r tf r t/. r f r 



JU 



yigi/f i /Qif'^'y i ffl ^ 



/,J7 



^y.^g l /^l/O l /clrTlfijlr^ l i- l jl l 



rTrT 



m 



I rJ ; i jjjj ;ij J' J II I M 



m 
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^^^^^ 



»'My; i /j'; i j/ffl ^ 



6. 



H. F. MULLEB. 



^^^^^^^ 



^^^^ 



^ 



f 



7. 



^^ 



D Minor. 



^^^^^^^ 




^ 



■ i .J I J 



fiJM j J' 



1 ''1 f f"ii^f'-;i/fji 



i 



I 



r'0^i'^"f'-;^'" 



^' f r I r f 
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C ICtgor and G Hi^or. 



P. Hbisb. 



li i:::!^!i\iiu i^ 



v l. f { r r t^ r' if if- 



r r ^ c f CT' «r «t fl^ 



^^^^^^w 



o^ 



^'1 il llil j'li ^F' 



PART V.-MISOELLANEOTJS SONGS. 



j^Voifi the German, -f- 

r rAST. 



HOME. 



Fkanz Leibbcheb. 



■^^^ 8 8 

1. Thoughts of home our hearts de- light, Onthemoun - tarn's 

2. In our dreams we fond - ly stray Where the breez - es 



if>ni \ rt! \ t'iii \ i ^ 



glow - ing height, On the path - way steep and fear - ful, In the 
soft -ly play,Where the brook, from rock out -gush -ing, Sil-v'ry 



;-ij J rj ^ -. 



if'i.iiivfiii ^ ii m 



gold - en mead- 0W8 cheer -ful, Where the flocks, all peace -ful 
clear is on - ward rush - ing, Where the an - cient roof - tree 



roam: Ey - er sweet the thought of home, 
stands, Guard - ed still by lov - ing hands. 

8 Blessed home so grey and old, 
May I soon thy light behold I 
Dearest friends, with hearty greeting, 
Joyful, celebrate our meeting; 
Tell the tale of vanished years. 
Broken oft with happy tears. 



ITBW THI&D KATIOITAL HUSIC BBADEB. 



COLTTMBDB. 



i 



i 



; J i j i J J s^ 



& 



r f C 5 f per 5 5=f 



1. Who was 

2. Who was 



ity that first waved a flag on this soil. Who 
ity that pomt - ed with faith to the west. With 



U- 



^y/ Hi il \ i l^ 



r 



was it that cared not how pain - ful the toil? Vo 
no raj of light ev - er hoped for the best? Co 



m 



i. 



^^ 



a^ 



r r ' I f f ' r f r ' ^ f^ 

him • bns, Co - Inm - bnsy with son! great and troel The 
lorn - bos, Co - lum - bus, to thee does be • long. The 



-i. 



m 



J '^j J ^ Jij 



f=f 



r r ' r r r 



heart of onr na - tion beats fond - 1/ for yotu 
glo - ri - fled name which in - spir - eth our song. 

8 This nation, so free, is indebted to you. 
The greatest discoverer the world ever knew ; 
Columbus! Columbus I we honor thy name; 
Oh, blessed thy mission, immortal thy fame I 

THE DEAB OLD TBEE. 



Zkuusk. 



1. The dear old tree, oh, let it stand, Let it in peace de • cay; Oh, 

2. Now I will on my wand'rings go, But deep within my breast. In 
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let it feel time's gen-tle hand, And live for ma - ny a day I 
Summer's sim or Winter's snow, I love my home the best. 



We 

And 



i ^ ^^',i {\f ;i ''i \^l ii^m 



saw it full of blossoms sweet; A -mid its branch-es stand; The 
when the tree's sweet flower? come, They my re -turn will tell; Then 



dear old tree, oh, let it Hye, An hon - or to the land, 
let the tree so near my home Live in its na - tive dell. 

KIQHT SONG. 



ijw-ii"';;i "' ^^ 



J^J i i J. ^'hi 



=^ 



1. Si- lent night! 

2. Si- lent night! 



Si- lent night! Si 
Si- lent night! Si 



lent, peaceful night! 
lent, peaceful night 1 



^E^ 



^'i t i i i vr I ^Uciil 



Restfromla* bor thou art send - ing 
Kot oppressed by care and sor - row. 



O'er the wea - ried world art 
Safe - ly guard -ed till the 



DIM. 



i ii'/" i H//i/;i: i i';u i,' '" 



bending, God of love and light, Thro' the peace-ful night. 
mor-row, By His loving might,Thro' the si - lent night. 
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THE SWALLOW. 



I 



1. Hiul to thee, blithe lit - tie swal - low I Thy song hath 

2. Tell me tra - ly, light-wmged swal - low, Whose guid - anoe 






i 



wak-ened the wil - low, And the bios - soms fresh 
wise did you fol - low From the lands so far 



and 
a - 



^^^^^^m 



i 



r 

sweet 
way? 



From what dis - tant coun-try, wmg - ing, Do you 
Did our lov - ing Fa - ther guide you, And with 



\ i^ I I I "f' I ,' I 



^^ 



greet us with your sing - ing? Tell me how you fly 
wis - dom deep pro - vide you. That you nev - er go 



so 
a • 




T-r r 

fleet, TeU me how you fly so fleet? 
stray, That you nev - er go a - stray? 

3 WeU I know, now, little swallow, 
Whose guidance kind you did follow 

From the southern lands afar. 
He who hast thy wisdom given, 
Is our God, who reigns in Heaven, 
II : Where the blessed angels are. :|| 
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THE HOON. 

From the Cftrmtuu [From I^ mibor to A major.] 

J^uei cr Semi-Chortu. kodbuto. 



J. R. WXBBK. 



i r"\ i Mi ' |i i tLYi ' in| i,'i','ii I 



1. How bright -ly and se - rene • ly She takes her night-ly roimdy 

2. Day's hi • bor she re - ward - etii And bids the eye- lids close, 



^•|V iii i//i //r f/' / i^^ 



f • ^ ' ' ' ' r 

Who in yonstar-ry chap • let. Is thus with beau-ty crown'd; 
The sons of earth in - vit - ing To si-lent night's re -pose; 



p'i \ iin \ idii \ ii m 



i 



How mod-est -ly she wan - ders, Her face oonoeal'd from sight ; Yet 
She fills the soul with glad-ness, When evening's breath is chiU ; Doth 



^m 



i i\H J 



^ 



^ J l -iU I 



r r ^-f r 



rrr 



spreads a -round her glad - ness, With soft andbeam-ing light, 
pure and ho • ly feel • ings, In - to our breast in • stiL 



8 ThoUf who to us hast given 
Her sweet and friendly light, 
Thou in a life of gladness 
Must surely take delight. 
For all our joys we thank Thee, 
We thank Thee for thy moon, 
Who richly thus rewardeth 
The anxious cares of noon. 
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1. 



KBW THIRD S^ATIOKAL MUSIC BENDER, 

F Major. 



Ekglzbh. 



muil i lS 



4: 



^m 



fc'r>c: 



:,jM'inji | g/g/- | /,.^;^ 



rr 



^niii^iS'f ^ iDi ^m 



J J J' . J^ 



^^^^^^^ 



^^^^^^^ 



l ib J ^J J J l j ^j 'J' l j ^ ^ ^. I J ^J ^ 



r r f r 



«. f 



^m 



ijj- . ij 



I'l'i.'iVl'^'Jg 



SP'rc/f Lf i rrr ^f^ 



ri -Pv-b. Nr4— 1 — 1 — 1 ■ 1 fiJ\J J^ 1 r*ii 1 ri 1 11 


hifiit^ ^ ^ iff ft (■' rrffiiPdW 


^J^ UU[' T l[U^^\ 1- F H^ 1 Lf r r r 



2. F. Abt. 

fr ill, I j ^ g ll'W".! If' ^^ 
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i^^ H \ n \ H l^ m 



^j,i/7// i i' ^Q \ Hi^^ 



MUHLINO. 



^^^^^^r 



PUili^l'l-'hlB ^m 



^>^i ii-Vi\i--uii ^^ 



^^^^^Si 



B-flat Major. 



1. 



B. WiLHBM. 



^^ 



Ju'iJ J J 



m 



feN^ 






^* 



i 



^ 



r 
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ITEW THIBD KATIOl^AL KUSIC BEADER. 



HjLTDir. 



m^ \ llli \ Hn \ ii ;il\;^\ 



' ^' ■ g | f'h'/'/-i/ ' ^'.^g g 



i i/f''^r, ii ' 'jg i M ^ 









G Minor. 



m;:ili \ HJf \ iilM 



J. B. Wbbbr. 



^ 



^ 



i r,':i'i'ii' ji''i''i::;,^ii;'ii 



rcrrCTfTT 



mBUNml^m ^ 



Ai 



¥ i o\i N Q i j i \ imm' \ i ^ ^ 



rrrf 



6. 



»''/<■/ i ' iji^^ ' /i/^ i ff 
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Vn>l\ilili \ lll ^ 



Vlili ^ liii^iilS^ 



6. 



H. P. MULLER. 



i i"^i i /i''^^^//^ i f'fV .'i'i": 



I '^'/W/'i^ i ^/i^^ 



£u 



D llinor. 



i^iuiii'gii'f'uii'i'^'i/ U 



I!' i' ; i' 1 1 i' 



n , j I K j 



i 



^ ' f f f ' f 



8. 



^ 



^ J i J 



^ ^ 






fr r r I f / ' 



/'iO^,'^'|f'-;r" 
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KEW THIRD NATIONAL MUSIC READER. 
THE BROOK. 



Fr<m the French, + 



L. Kxmz. 



I 



Uii ^ l ^ OQ \ m 



1. Sweet lit - tie brook, whose wave - lets 

2. Out from a cav - em dark and 



bright - ly, 
cheer - less 



So 
I 



/■ tfi'ff i ; '.i/f i ^ 



swift - ly hast-'ning al - ways flow, 
come and bathe the moss and grass, 



On your green banks I 
In my bright wave, so 




^^ 



3^ 



^ 



^ 



^ 



r 



I 



trip so light 
pure and peer - 



- ly. Tell whence you come and where you 
- less. The clouds are mir-rored as they 



|^' i^\'iffl^//i/ " 



go 



Tell whence you come . . and where you go. 
The clouds are mir - ror'd as they pass. 

3 So, like a child, I have my pleasures, 
Not knowing always where I flow ; 
But He who gives me all my treasures 
II : Will doubtless guide me where I go. :|| 



C. Lbmbcke. 

MODIBATO. 



OUB MOTHER TONGUE. 

Arr. by P. A. Berooreen. 



yu ^ i'UUnHum 



1. Our moth-er tongue is love - ly; its tones, how soft and clear ! How 

2, Up - on our lips she pla - ces each good and tend-er word In 



m 
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utti'i'i ^ dili m 



can I ev - er praise it, or yet in song com -pare? A 
love's en-chant-ing whis - pers or pray'rs un - to the Lord 1 Are 



high and no - ble maid - en, a proud king's cho-sen bride. And 



high and no - ble maid - en, a proud king's cho-sen bride, 
we deepbow'd by sor - row, or led in paths a - stray. 



^'ll!l[Jti^illh 



t ^ C ^ U C 5 t C r f * ' 

fit in youth and beau - ty to tar-ry by his side, And 
light - ens all our troub - les and helps us on our way. She 



fit in youth and beau - ty to tar - ry by his side, 
light-ens all our troub - les, and helps us on our way. 

3 And, as to all the poets she gives both might and power. 
So they becqme the true guard around her lovely bower ; 
Each song the people utter, each one they love the best. 
Becomes the shield, so golden, which decks her maiden breast, 
Becomes the shield, so golden, which decks her maiden breast. 

4 And every one who mocks her with smiles upon his lips. 
Is sure to feel the sharpness of feathered arrow-tips ; 

But words which from the true heart come unto her in love 
Are treasured as a good gift sent down from heaven above, 
Are treasured as a good gift sent down from heaven above. 
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Fnm the French. + 

WITH OKSAT OOUKAOIC. 



NEW THIBD KATIOKAL KUSIO BBABEB. 
OK THE AI.PS. 



J. G. Laib. 



i 



i^ i li I nj: ii ^m 



1. All hail, thrice hail, ye i • cj peaks, That rise so 
.' 2. Be - hold the dar - ing ea • gle soar, Slow cir - cling 



^n; \ i ' i ^ i '^/i' i ^ 



grand and high ! 
thro' the skies! 



The trav - 'ler, climb -ing, rain • ly seeks To 
He wheels a - boye the moui -tains hoar, So 



it I J ^> ^ i J t 



m 



i ; i i' i ' i^ 



f r c ' r 



come your smn-mits nigh; 
bold - ly high he flies; 



r 

In haste to greet the mom- ing 
Ma-jes • tic ice -fields, pure and 



^n hHl i \ 'f "^ ^^ 



' I 

light, Far up the height he goes; 
white,In - spir - ing heart and voice, 



The snows are shin -ing 
In free - dom on the 



ij'i' IN' rii' II 'ii' 1/ 



T 



ro - sy bright. As sun - rise warm • ly glows, 
moun - tain height. Well sing. Be • joice, re - joioe, 



As 

WeTl 



^iV' I p fJM ^ 



T — r 



sun - rise warm - ly 
sing, Be -joice, re 



T 

glows, 
joice I 
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FLY, UTTImE BIBD. 

Daniik. 



P. £. Hartxahh. 



mi ii\ i \u ^m 



1. Fly, lit - tie bird, o'er the lake's shin - ing wa - ters, 

2. Fly, lit - tie bird, o'er the wa - ters wild foam - ing, 



Soon oolneth night-fall so grey; 
Deep breathes the night its last sigh ; 



Red is the sun as he 
Now the trees whis- per in 



*A/ ij/ /' I ,' mm 



^ 



sinks by the for - est, Grone is the sweet light of day. 
fear to each oth • er. Near them the an - gry clouds fly; 



^ 



i f f 



p-^^ 



m 



c r e t 



Wi 



r 



Hut - ry, then, homewards — ^your mate's fond-ly yearn - ing- 
Think of your nest - lings and haste to their call- ing. 



5 t r 

Fly to your nest in the tree. 
Swift on the wings of your love. 



^ 



And when you come to the 
Let me but hear the good- 



^^ 



W 



5^^ 



I 



r c cr 



rose - bush to - mor - row, 
night which you tell them, 



Tell all you Ve seen un - to me. 
Lov'd ones who wait up a - bove. 
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NEW THIRD NATIO:n^AL MUSIC BEADEB. 



P 



A SONG OF THANESGIVINO. 



^3d 



^ 



^ 



«^ r r ' ^ 'fW =f=!' 



1. Thanks be to God 1 

2. Bless ye the Lord, 



Give thanks un - to God, 
Oh, bless ye the Lord, 



For He 
With all 



IS 

your 



iii'-|",'ii'i'i'i' 



^^=T^ 



^BE 



^ 



r T-r r^'r, 



good 1 His mer-cies shall en - dure for ev - er - more, En-dnre for 
soul I Make men-tion of His kind- ness un - to you, His kindness 



^rt 



J J J I ^ J I j ^ 



1 



f f rf r ? 



ev - er - more, En -dure for ev - er - more, 
un - to you. His kind - ness un - to you. 



DANISH FLAG SONG.* 



R. Bat. 



FN=H 




B' « i 


J. jj ji 


J j 


1. Float 

2. From 


proudly o'er the 
heav-en art thou 


r r r 

bil-lows,Thou 
fall - en. Thou 


blood -red Dan -ne - 
I flag to us so 


^T — M 

brog,t Night 
dear; The 



* Prompted by Pope Gregory IX, King Yaldemar ftie Conqueror undertook 
an expedition to Esthonia for the purpose of converting the heathens there to 
Christianity, 1219. The Danes were almost defeated, when, as states the legend, 
the DanneJro^banner fell from heaven, and raised them to victory. This saying 
undoubtedly arose from the fact that the Pope gave Valdemar for this under- 
taking a "holy banner" — blood-red, with a white cross in the centre — which 
became later the Danes' chief standard in all their wars, till it was lost to them 
in the unfortunate expedition to Ditmarsh, in 1500. 

t Pronounced Dartre-bro, (The name of the Danish flag.) 



BOOK I. — TWO-PAKT BONO. 



106 



'!m'. /If /,'''•' 



J J I J i 



shall not hide thy beau • 
bat - ties thou hast won 



r r ' 

ty, Nor light - ning lay thee low ; For 
us Are heard of far and near; And 






J- j'-nji i -i 



f t f r ' r " 



thou hast way 'd o'er he - roes Who fought death face to face, 
while thy white cross wav- eth Proud o - ver land and 



sea 



And 
Shall 



3L^ 



^^m 



J. V' l J. n i \ =^ 



m 



r g'r' c f f ? 



up to heay'n your cross hath rais'd The brave old Dan • ish race, 
sdl the North's sweet harp - tones Re-sound in praise of thee. 



3 As stars in heay'n, so many 

Great warriors thou canst name ; 
Yet, of them all, not any 
Eclipse our Christian's fame : 



He, armor-clad, victorious, 
Sees from the shores of light 

How oft a hero glorious 
Appeals for Denmark's right. 



4 See Christian's palm appearing 

Whene'er thy cross, pure white, 
Its crest is proudly rearing 

To spur the Danes in fight! 
On ev'ry wind be flying ; 

Thy sons all cherish thee ; 
Thy fame will be undying. 

Till waves shall vanished be. 

5 See, those to thee remaining 

Glow as thy purple-red, 
For thee, by love unwaning. 

To death and vict'ry led. 
O thou, our glory's token. 

Float high on ev'ry shore, 
Till northern armor 's broken. 

And Danes' hearts beat no more I 
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NEW THIBD NATIONAL MUSIC BEADEB. 



NATIONAI. SONG OF DEmCABK. 

P. £. Rasmubssm. 



^'^lltl\ilii \ U ^ 



^ 



1. Den-mark's love - 17 fields and mead -ows, Cleay'd by bil - lows blue, 

2. Now our loy'd and bless - ed coun-try Is a fruit- ful land, 



T r TT 

When the hearts of all the peo - pie, L07 - al are and 
O - ver - shad - oVd and pro - tect - ed By our Fa- ther's 



^W 



^^ 



i 



^ 



r r r r f 



i 



true, They who in the heat of bat - tie. Round the 
hand. May his bless - ing rest up - on us, May his 



^ 



r/' l, ' . '/,' ! 



W^ 



hi^ 
strong ; 



r 



flag sent from on 
love be 



ev - er 



Firm - ly stand while 
Let us all his 



^^ ^ Ul-l ^ Ui 



^ 



5^ 



i 



! 'f '^ 



-tie. 



i 



can - nons rat - tie, And our na - tion's he - roes die 
high - est prais - es. Sing for aye in joy - ous soni* 

OFF FOB THE SEA-SHOBE. 



l^'^^IH ^ h'fl ^ H'h^U^^I 



1. The sum-merday&are tempt - ing, We haste to get a - way, Quite 

2. I long to seethe O - cean,Where I would sit con -tent. To 
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1 8 ''' i iiWii' iTCii=rfM 



read - y for our jour - ney, We bid the town good - day, Quite 
watch liie sun - set glo - ry, Where we would pitch our tent, To 



$\\\ii \ i iTiii; ^ 



read-y for our jour- ney We bid the town good- day. A- 
watch the sun - set glo - ry, Where we would pitch our tent ; How 



i 



-j-j^ 



i^UiL 



ii,'-';/in';iN,'i|i 



w 



^ 



way from streets and al - leys, From mar- kets and their store, From 
beau-ti - ful the pros - pect! How pure the air! how sweet To 



m 



j—i 



ff 



J J -J J J J - U-J 



m 



^r r r r 



r r ' f f f r 



bus - tie and con - f u - sion, And all the cit - y roar, 
lis -ten to the sto - ry Of wave- lets at our feetl 



3 Oh, come ! remain no longer, 

Lay all your work aside; 
We know you will be stronger 

For bathing in the tide. 
We know you will be stronger 

For bathing in the tide. 
Oh, come with me, and listen 

To the mysterious chant 
Of restless wave and billow, 

So thrilling and so grand. 
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SOf TOO FA8f . 



3fBW THIRD NATIONAL MUSIC BBADBR. 
THE JOLLY 8AILOB. . 



vi/i ^ i'iv.ifyt ^ 



I am a sail- or gay; It does not weigh a 
I am a sail- or gay; Some splendidloads we 



1. Ho, he, ha! 

2. Ho, he, ha! 



feath - er, If foul or fair the weath - er. If dark the sky or 
car - ry; On land we nev-er tar - ry, — Not long-er than we 



^ 



^m 



^ 



TT 

clear. A sail -or, ho, he, ha! 
can. The sail -or, ho, he, ha! 



A sail - or, ho, he, ha I A 
The sail -or, ho, he, ha I In 



ifi*i ii^ir'j/i'jii "II 



C f T 7 



sail -or has no fear, A sail -or has no fear! 
God we put our trust. In God we put our trust. 



BLUNKUB HILL. 



Mrs. J. F. Loughlin. 

ABDIHT, QUIO^ 



^'^Vnu^iH^i ^m 



1. We mus - terour for- ces now through the deep midnight, From 

2. Our pru- dent com-mand - er thus gal - lant-ly or-ders His 



^^^^^^ 



^ 



^ 



vil - lage and ham - let the pa - triots are hast - ing ; We 
yeo - men and vil - la- gers, val - iant and stead - y ; They 
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M 



¥»Hni ^Hrt ^m 



crowd round our chief, who, though ea - ger for -com- bat, Says, 
watch the foes com - ing, and each stur - dy pa - triot To 



P'Hiilii \ i:4 i 



i 



m 



I 



^*Pow- der and shot, my brave men, be 
give them the death-deal-ing balls now 



not wast - ing: Just 
is read - y; New 




m 



$ 



^ 



^ 



wait 
Eng- 



1/ 
the whites of their 

such a 



tiU 
land ne'er saw 



eyes 
glo • 



you 
rious 



day. 



Then 
We 



i^v h\i n 



1 



r^ 



up, men, and at them 
fight for our'coun -try 



for Free - dom I ' 
and Free - doml 



8 Now twice with aim deadly we thin out their columns, 

Like grass 'neath the scythe of the mower they 're frilling; 
Now through the thick battle we hear, with emotion. 
The voice of our leader, like trumpet loud calling ; 
" Now back, valiant soldiers ; we 've proved today 
We can fight, and toill fight, for Freedom 1 " 

4 Oh, let us remember, while hearts are rejoicing, 
The hero who fell on the field, bravely fighting ; 
He stood in the ranks, all position refusing. 
To deeds of true bravery each man inciting : 
Brave Warren has fallen on Bunker Hill, — 
He died for his country and Freedom. 
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S^EW THIBD NATIONAL MU8I0 BEADEB. 



WINTEB. 



U}\i i' i \ j J^^ 



f 



r f '-^ D r D ^ f- p D "^ 

1. O Win - ter, O Win - ter, We know you are here; Your 

2. How dark is the sky while the storm - y winds blowl The 



ft/ ii \ l itifj i ^m 



i - cy touch killed all the birds far and near; The 
mead - ows and woods are all coy - ered with snow, The 



^^1 ii \ ^ i-ni i m 



g g r ( i 



trees are all bare, and emp - ty 's the nest ; But 

birds look in vain for their food all a - round: No 



i Ji7iS^ i i^ i ! \ ! ^^ 



tr 



we shall find 
ber - ries, no 



out 



it is all for the best, 

and no worms can be found. 



3 Yet many a pleasure does cold Winter bring, 
And Winter is welcome the same as the Spring ; 
Our kind, loving Father will shorten his stay, 
And we 11 make it shorter with song and with play. 



HAVE YE FAITH IK ONE ANOTHEB. 

MUBHLINO. 



^^^^^^m 



1. Have ye faith in one an - oth - er, When ye 

2. We have all some tran - sient sor - row That o'er ■ 
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Ill 




^ 




1 

meet in friendship's name, For the friend .... should 

shad ... ows us to - day ; But have faith in 



^/r' i \ t-Jh'Qi \ f^ m 



be 
one 



a broth 
an - oth 



er, 
er, 



And his 
And it 



heart . 
soon . 



should beat the 
will pass a - 



^>'rUilJi%^Ui:-i ' " 



same, And his heart should beat . 
way. And it soon will pass . 



the same, 

a - way. 



3 Have ye faith in one another, 
And let honor be your guide ; 
Let the truth alone be spoken, 
II : Whatsoever may betide. :| 

MOBNING FBAISE. 



i=r^ 



ir"i;i,'i|ii'iii,'','i 






rr ' ' ' ' r I I r r ' r r tr 

1. My (jod,how endless is thy love ! Thy gifts are ev - 'ry eVn- ing new ; 

2. I yieldmypow'rs tothy conunand; To Thee I con - se - crate my days ; 



^ 



/i'/i' i ;-i'? i ; i /i'^"in ii 



^ 



And morning mer-cies from a-bove Gen-tly dis-til, like ear- ly dew. 
Per - pet-ual blessings, from thy handJDemand per-pet-ual songs of praise. 
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NEW THIRD KATIOKAL MUSIC BBADEB. 



From the German. -\- 

STBONQ AND BATRSR VAST. 



THE HEBO. 



i 



fe 



^^ 



^ 



P= 



TT^ — r^ — r 

1. To horse I to horse! with flag in hand, Our 

2. Our no - ble he - ro gains the day; The 



^m 



1 



^^ 



^ 



? 



dar - ing he - ro leads the way, Our val - iant hosts ride 
gal - Iant charge he bold - ly made Shall many a year re - 



fi' i^'Jif J^ 



^^ 



f 



firm and fast, Kor from the path to glo - ry stray. To 
mem - bered be, Though crown of lau - rels green may fade. Thou 



t 



m 



mat the foe - man's might, mth stead - v 



^ 



com - bat gainst the foe - man's might, witn stead - y rein we 
he - ro bold, thy glo - ry sounds Throughout our grate - ful 



(''hU ^ ii I i^i'i m 



fear -less go; We'll die or con - quer on the field; The 
na - tive land ; Its cause in want and per - ils grave, Thou 



€11 1 ' " i ; ^ l i'i 



earth with pa - triots' blood shall flow, 
hast sus -tained with cour - age grand. 
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THE HAPPY FABMBB. 



Fr€m ths German, -\- 

SFRXOHTLT. 






r 

1. I 'm a hap - py farm - er - boy, Fame and rich - es scorn - ing; 

2. Hnm-ble hopes and stead - y toil Leave no time for sigh - ing; 



m 



ih'ii iV/iii' i" 



ST' C f f 



Sounds that fill my heart with joy Greet me night and mom - ing. 
Safe -with- in the fruit -ful soil AU my wealth is ly - ii^. 



^^ 



*>nii ^ iii ^ \[im 



^Tr 



Ev - 'ry-bod-y calls me "Dan," Boys and girls all hail me; 
Will - ing work-ers earn snc-cess — God with-holds it nev - er; 



Hiii \ il>!' \ hn \i U ^^ 



Tjrrr 



I 'm an hon-est work-ing-man, Troubles ne'er as • sail . . 
He will al-ways greet and bless Ey - 'ry true en - deav 



3 Grold nor title, bonds nor stock, 

Make my spirits fearful; 
Ever 'neath my working-frock 

Beats a heart that 's cheerful. 
Cheerful heart and conscience clear. 

Who 'd exchange for money? 
Qod still keeps me free from tear ; 

All my days are sunny. 



me. 
or. 
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NEW THIRD NATIONAL MUSIC BEADEB. 



OPENING SONG. 



'; l ;jj,' l rf' l //i/? 



E 



I 

1. The night has passed a - way, We meet a -gain to-day; God's 

2. Oh, let ns sing, with joy, The prais - es of our King ! He 



^ 



^ 



^t 



^ 



^m 



f r f r'r r 



rr-r 



ho- ly an -gels thro' thenight Kept si -lent watch till mom- ing 
sends his gifts for large and small; His Ioy - ing care sur- rounds ns 



^^ 



J i ^.'j | j I J 






1 



F*r 



light, Dear Fa-ther,from a - boye Ac - oept our grate- ful love. 
aU. Dear Fa-ther,from a - bove Ac - cept our grate -ful love. 



JUBILEE SONG. 



Adaptedjrom the Cferman. -\- 



A. E. ZiTZ. 



m i I J. J' J i \u 



^^ 



1. All hail, be-loY - ed Fath - er-land / Be hushed all tones of 

2. O'er all thy plains, in sil - Vry sheen The ri-p'ning grain is 



^■;,l\nHI", \ l-^ 



sad - ness ; The Lord has giv'n, with boun - teous hand. Pros - 
blow - ing, And gold - en - gleam- ing fruits are seen, In 



M 



ifi'",' SH\ 



J. i n n 



r r 't- f r T 



per - i - ty and glad - ness; He makes eachfer - tile, 
far - tile gard - ens grow - ing; The grass is green, the 
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aafei 



m 



J. m i-j \ n 



w 



r^r c f r r 



r 

ver - dant field Its wealth of gold - en har - vest yield: His 
woods a - bont With song-bird's tune - f ul notes ring ont, And 



ij'"V,'i'i'i'^^^;'^'i/'i' 



^ 



■r-zr 



joy - ful peo - pie, 
vine - clad hills are 



meet - ing, Shall give him praise and 
stoop - ing, With pur - pie clus- ters 



l i' " ';,"^' ' ' i"i"A 'iv/" 



greet - ing. 


Hail, no - ble land, — 


Co- lum - 


bia, hail 1 


droop -ing. 


Hail, no - ble land, — 


Co - lum - 


bia, haill 



3 O'er sea and river all along 

The ships are proudly gliding. 
While countless towns and cities strong 

Are on their shores abiding. 
Round all our joyous, happy land 
Our people join, vdth heart and hand, 

In works of peace advancing, 

Her glory still enhancing. 
Hail, noble land, — Columbia, haill 

4 With courage have thy heroes borne 

Thy banners, burnt and tattered. 
Thro' battle's smoke, when, all forlorn, 

Their every rank was battered. 
And, ever brave in camp and field. 
With spirit high, refused to yield. 

Our song to heaven raises 

Thy children's grateful praises. 
Hail, noble land, — Columbia, haill 
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NEW THIRD NATIONAL MUSIC READER. 



¥^n Q f ig i 



SPBINQTJKE. 

' i g j/ ;^ 



3 



^ 



1 1 1 



^ 



1. Breez-es of spring-time, Wel-come to you, Wei -come to 

2. Bright-est of fo - liage, Gai - ly a - doms Momi- tain and 



i y' ' ff/' i g/: i i ' \ i ii\pi 



flow -era, Sparkling with dew, 
val - ley, Woodland and lawn. 



Ban - ishedis win - ter 
Hap - py the In - sects, 




With ice and snows, Gai - ly the brook -let Sings as it 
Bus - y the bees, Birds are now build -ing Kests on the 



i y,i/ l fff., l J/UJj: |^ 



flows. Green is the mead -ow, Blue is the sky, Blue is the sky, 
trees. Spring-time's bright footsteps, Seen every where. Seen every where 



tfjA'g^'| l g/l^fjNe 



Gold - en and fleec - y Clouds sail-ing by. 
With joy - ous mus - ic, Fill-ing the air. 

THE FOBEST COITCEBT. 



mi\Hii\Hn ^ 



^^ 



1 



Tt^ 



1. Oh 1 have you heard there is to be, A con-cert in the wood? 

2. The Goldfinch plays flnst vi - o - lin. He knows the tune by heart ; 
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«M 



i gph^ lil\Hfl \ iil'l \ hM 



They're tun -ing now their in-etruments. As all good players should. 
His cous - in Bullfinch then be- gins To take the sec - ond part. 



*^'ii \ Qif( \ Gl''i ^ Si^ 



What ju - bi - lee I What mel -o - dy I The air is filled with sound ; 
What ju - bi - lee ! What mel - o -dy I The air is filled with sound ; 



u I w - u ^ 7^ 

A whistling gay, A sing - ing a- way, By all the birds a - round. 
A whistling gay, A sing - ing a- way. By all the birds a - round. 



3 The Oriole soprano sings, With voice so clear and sweet ; 
Together with the Bobolink, They sing a fine duet. 

What jubilee, etc. 

4 The Golden Robin's trills are heard, In time with all the rest; 
The Linnet twitters on a flute, And does its yery best. 

What jubilee, etc. 

5 The Brown Thrush plays the clarinet ; Oh, what a voice it has I 
The Raven, with his deepest tones, Is playing double-bass. 

What jubilee, etc. 

6 The Cuckoo is the drummer-boy, But beats too loud, I fear I 
The Lark is winging high in air, And blows her trumpet clear. 

What jubUee, etc. 

7 The Woodpecker, with bill so sharp. And with a baton tall. 
As leader of this music-band. Keeps perfect time for all. 

What jubilee, etc. 

8 The animals all through the wood, Make eager haste to come ; 
The bees and insects join the crowd With merry buzz and hum. 

What jubilee, etc. 
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KEW THIRD KATIOKAL MUSIC BEADEB. 



Fmm the Gtrman. + 

MODBKATO. 



pooB MAiTs soira. 

(From A minor to A major.) 



1. I 'm left a poor and friend-less man, Andwan-der all a -lone; 

2. With -in my par-ents'honse, of old, I sport-ed all the day; 



m--iiN?^i\\^ m 



Yet still I try,withcour-agetrne, To sti-fle sor- roVs moan: 
The deep - est sor - row fills my heart Since they have pass'd a - way : 



O boon-teous Gk>d 1 Thou dost not leave Thy child all joy - less here ; 
Still standsyin yon-der ham-let low, Thy ho - ly tem - pie dear ; 



i^hhiiiV>ihli^ m 



rr-Tf 



A com- fort sweet for all the world Descends from heay'n to cheer. 
The or-gan'speal,thecho-ral song. En -rapt -me ev - 'ry ear- 

3 I see the blooming gardens fair, 

I see the golden com ; 
All dry and barren lies my way, 

Beset by many a thorn : 
Still shine the sun, the moon, the stars. 

So brightly over me ; 
And when the yesper-bell invites, 

I walk, my Lord, with Thee. 

4 With silent sorrow still I stay 

Amid the happy throng, 
And greet them aJl with kindly voice 
The busy way along. 
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From the Otrmaiu-^- 



SUMMEB STILLITESS. 




^m 



^H'lh /'h ^ ' W' ii 



1. The bum-ing snn darts daz-zling beams, From skies all bine and 

2. The flee - cy cloud -lets come and go, Mys-te - rionsformsap- 

|J'"V I i\l il i\l 11 7 



r ^ 

glow- mg; 
pear - ing; 



With gold 
No leaf 



en gram 
let stirs, 



the mead -ow gleams; The 
breez -es blow. No 



no 



i^'lllNf^ 




^^ 



r-T-t 



stream is soft - ly flow- ing. The stream is soft - ly flow - ing. 
bird - song greets tiie hear- ing. No bird - song greets the hear - ing. 

3 As far as eye can see around, 

Pervades Gk)d's peace, so holy. 
In stillness calm and rest profound, 
|: Through vale and hamlet lowly. ;| 

4 As if in thankful prayer to God, 

The golden stalks are bending 
In solemn cadence to and fro, 
|: Their voiceless praises sendmg. ;| 

5 O heav*nly, high, and holy Word, 

Mysterious Revelation I 
I bow before Thee, gracious Lord, 
|:In grateful adoration. :|| 

[Concluded from opposite page."] 

When Thou unto thy feast of love, 

Shalt caU thy chosen. Lord, 
May I, with wedding-garment clothed. 

Be seated at thy board 1 
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NEW THIBD NATIONAL MUSIC HEADER. 



SHEBIFF MUiK. 



I.Will ye go to She- rifEMuir, Gal-lantJohnof In - nis-tui 



-^ ^ I V ^ V '^ 

I.Will ye go to She- rifEMuir, Gal-lantJohnof Tn - nis-ture, 
2. There yon'llsee the ban - ners flare, There you'll hear the bag -pipes roar 



i^iUiW'iwi'im 



F 



There to see the no - ble Mar And his High-land lad - dies ; 
And thetrum-pets' dead - ly blare, With the can - non's rat - tie. 



%}hli-l \ hl\ \ l ^^ 



i^e 



All the true men of the north, An - gus,nunt -ly, and Sea-forth, 
There you'll see the bold MacCraws, Cam -'ron and Clan-ron-ald raws; 



" h'HHM'lWl'^^ ^ 



Scour- ing on to cross the Forth, With their white cock - a - des ? 
All the clans, with loud huz-zas, Bush -ing to the bat -tie! 



THE ATiPINB HOBH AT SUNSET. 

From the German, -j- -^^ Steuth. 







1. Se-rene lie the mead-ows In twi- light's soft shadows, Al- 

2. And hark lech -oes bring -ing The Al- pine horn ring -ing. How 



i t '"';ii|i^'ii,'ii I 



m 



5 



-r 

read-y the mountains are fad - ing from sight, The red sun is 
joy-ful and tune-ful at clos-ing of day; Now heav- en-ward 
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i 



# 9 



sink -ing, The bright stars are blink -ing, The hill -tops now 
soar -ing, What bliss -ful out - pour- ing 1 Nowtremb-ling and 



ir^'i'i7ii',','ii' iji'i;..::: 



? r- p r 



van-ish in mists of the night. Trala la la, tra la la 
sigh-ing, its song dies a - way. Tra la la la, tra la la 




^l^^v ji'i; 



■f J- . J' J- J 



la, Tra la la la la 



^ ^ IT I IT' f 

la la la la, Tra la la 



p 'i, ii 4i:(HI Qg l jHr ll 



la trala la la, Trala la la la la la. 



3 What holy affections, 
What sweet recollections 

Of bliss and of sorrow awake in my heart I 

The Alpine horn's sounding 

In beauty abounding. 
Delights and enchants with its magical art. 
Tra la la, etc. 

4 I hear the sweet gushing 
Of waterfalls, rushing ; 

The song of the boatman who rocks in his boat ; 

llie herdsmen's glad chorus. 

The bells pealing o'er us, 
Mjr fancy transport as they tunefully float. 
Tra la la, etc. 



KEW THIBD NATIOKAL MUSIC BEADEB. 



PEOFIJB'S SOHG. 



From the Gftrman. -{- 

UVXLT. 

/ 



h-j l llli l l-lll l ^ 



1. Pro -claim, my song, and sound it londlLet ey- 'ry heart re 

2. The fame of our dear na - tive land Shall sound from sea to 




r "^r 



joice ; 



Let 
Our 



ev - 'ry bo - som swell with pride; Sing 
hearts shall glow when we be -hold Our 



»/ r, c ^ i'Vi 1 1 



J=u 



prais - es, ev - 'ry 
star - ry flag so 



voice ! Let ev - ry bo - som 
free; Our hearts shall glow when 



l iji' i : i '''i'i i ' 



^ 



swell with pride, Sing prais - es, 
we be - hold Our star - ry 



^ T r 

ev - 'ry voice I 
flag so free. 



3 Our nation 's godly, pure, and strong ; 

From greed of conquest clear ; 
|: Protect, O God, and save from ill 
Our country's flag so dear. :| 

4 So ring, my song, throughout the world. 

In strains of joy and love : 
|: May Heaven enrich our native land* 
With blessings from above. :| 
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FVomthe Gtrman.+ 
or KAwnmio xm. 



^^ 



!''f=i=^ 



^ 



^ 



1. Hark I hark, the roll of the load stir - ring drum I 

2. Per - ward, all for - ward 1 with sa • bre in hand, 

Sol • diers all joy • f ul - ly march- ing they come; 

Guard and pro - tect ye our dear na - tiTe land ; 



Soon on the field ye ahall meet with the foe; 
Fear • less - ly charge in the thick of the fight; 



# 



=ib=^ 



Flinch not, nor swerve, as to bat - tie ye go. 
This be your watch-word : For God and tiieRightl 



8 Death shall ye meet all imdannted and brave : 
Flow'rs brightly bloom on the patriot's grave ; 
Sooner or later, in war an in peace, 
Death cometh surely and bringeth release. 

4 Strike, then, with courage; in God put your trust; 
He shall protect you, the Mighty, the Just; 
Proudly the conqu'ror goes home from the field. 
Crowned with the laurels tliat yict'ry shall yield. 



^ 



i:^ 



STEW THIBD NATIONAL MUSIC BSABEB. 



Fnm the French, + 

yiTAGS. 



THE HUITT. 



^ 



^fa^ 



m 



J j^ n j^ 



ifi- 



s 



r c~ t c 



r-r 



1. Now gai - ly to the green - wood We Iiaste at ear - ly 

2. Just un - der-neath the hedge -row, I saw the fox hard 

7>1 



ij; Vll'^^^ll'7l'7ll'^^^l 



mom: Thehunt-ers ride so mer- ri - ly; Thro' all the for- est 
pressed, O'er rock and bush light bound - ing. While yet the horn was 

f 



! i,iiii i >'i! i i^( \ ;ii ^^ 



' r g'r 



cheer- i - ly Resounds the bu - gle horn. Resounds the bu - gle horn, 
sound-ing And thrilling ev - 'ry breast, And thrilling ey - 'ry breast- 

3 Now o'er the plain he 's flying ; 
He leaps, with panting breath ; 
The dogs are hotly chasing, 
The eager hunters racmgt 
|: We 're in, now, at the death. :| 

-IhmtheGenn»n,+^^^^^'^ WAWDBRIWO BONO. 

QUICK ANDBT&ONO, 






^^fe=#F J 



r**r 



1. With joy - ful step I light -ly trip. And greet the gladsome day; 

2. My song a-wakesthe echoes round,Theyanswer,sweet and strong. 



i 




JW/''>'>ft' ' 



^ 



Withmu - qjic bright and cheeiful song My heart is ev - er gay. 
The 9$px inhcav'nl loud -ly greet, The pleas -ant way a -long. 
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How won - der- ful, how beau-ti - fol, All na-tuie looks a - round 1 
Nor rest I when the day is done. But draw my tane-fal bow, 




lUHii^^l^^l 



My happy thoughts^ ju - bi-lantyPour out in joy - ous sonnd. 
And greet thetnuiquil twilight hour, With mu-sic soft and low. 



¥i\Hll\^ 



i' l j ; j/|j 



^ 



T'T^ c t> 5 ^ r 



Four out in joy-ous sound. Pour out in joy- ous sound. 
With mu* do soft and low, With mursio soft and low. 



8 As slowly passes on the night, 

So calm, so clear, so still, 
Then, in the mystic light of stars, 

My songs the silence fill. 
Till, lost in dreamy slumbers deep^ 

All peacefully, I rest : 
£ 'en all my dreams with harmonies 
I : Most wonderful are blest, :| 

Most wonderful are blest. 

4 And as I wander here and there^ 

O'er yale and hill and mere. 
Full many say a friendly word. 

And greet me far and near. 
In pain or pleasure stUl there lies 

Belief in hymn and lay; 
And when I bid the world adien, 
|: In song 1 11 pass away :| 

In song 1 11 pass away. 
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KBW THIBD KATIOBTAL MUSIC BBADBB. 



BAircnrQ-soNG nr may. 



From the German, -\- 

8PBI0HTLT, 



1. Ira la, tra la, tra lal . . Sweet May-time comes so bright and gay 



2. Tra la, tra la, tra lal 



Sweet May-time comes so bright and gay ^ 
lS[ow shines the gold -en morning light, 



Tra la, tra la, tra lal . . Thecuck-oo calls, the lamb -kin^ play. 



tra lal 
Tra la, tra la, tra lal 



The cuck -oo calls, the lamb -kin^ play. 
It makes my room so warm and bright, 



m 



^ n > ; i J /- J 



i 



^s 



m 



s 



Now ring the May- bells, bmi, bom, bum; The bees are buz -zing. 
And many a dan - cing pat - tern weaves. Now smi-beams glan Hsing 



1 
I *'*'*• • =^ ^" ^ ^ * K 



znm, zum, zum : So sweet it sounds from far and nearl Oh, 
through the leaves, Peep out, hush, hush, and laugh, ha, ha, Oh, 

^,^i^f} i \ izs ill i^ ^ 



love 


• ly 


May. . . 


is here, tra la, tra la. 


love 


■ ly 


May, .. 


Oh, loTs - ly May ia here. 



'3 Tra la, tra la, tra lal Beyond, in wood and meadow green, 
Tra la, tra la, tra la 1 Where countless op'ning flow'rs are seen. 
How sweetly blooms the Springtime fair. 
With fragrance scenting all the air 1 
The cloudless heav'ns, so blue, so clear, — 
Oh, lovely May, Oh, lovely May is here. 
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Frum the FremL + 

BBI8KLT. 



THB TROUT. 



%M \ ii:i \ \ i^i ' i ^ 



1. The brook- let rip - pies light - ly 
2« There .came a si ;- but fish - er 



O'er peb - bles in and 
And stood with line and 



I , mA i'f f i J jV i ; j;/ 



at: Like ar - row. anick- Iv dart - in&r. Ca - pri - cious srlides the 



put ; 
hook 



Like ar - row, quick- ly dart - ing, Ca - pri -cious glides the 
All ea - ger - ly he watched them, With cold and craft - y 



^s i-i^upp! iim 



^ 



^?=e 



trout, 
look. 



Up - on a bank re - clin - ing, In dream - y, pen - sive 
Ah I fish - er, spare them, spare them, And ruf - fle not the 



mood, I watched the speck- led fish - es Jjkrt 



^ 



P 



r^T^ 



r c - g g D ^ T . ^ 

mood, I watched the speck- led fiish - es Iwt here and there for 
stream 1 I thought to stay his an - gling, A • rous - ing from my 




TTrrr 



food, I watched the speck- led fish - es Dart here and there for food, 
dream, I thought to stay his an - gling, A - rous - ing from my dream. 

8 But quick the skilful angler 

Had cast his cruel fly; 
A quiet ripple, only, 

Betrayed the fish-hook sly. 
Alas 1 ye simple fishes, 

No more yell swim the brook, 
No more the peiuiye dreamer 

Upon your sports shall look. 
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NEW THIBD NATIONAL MUSIC BEABEB. 



F^rom ihs German, -|- 

ICODXSATO. 



HOPE. 



Old Sovo. 



1. If sweet hope were not here, Oh, life would' be drear; On-ly 

2. In the Win - ter so cold, Hope makes the heart bold. And in 



^ 



^j I ,j • J I J J =j=pi 



W 



I 



rain Can soft - en onr pain. Oh, how 
hoi^ Hope com • forts onr lot. Oh, how 



T 

hope's gen - tie 
Sum - mer, so 



»"0 ^| fV/i'^^^i ^ 



sad t would be far, And how sadtwonldbe near, li sweet 



hope were not there, Ji sweet hope were not here! 



3 When the storm and the blast, 
The boat shall drive fast, 
When the billows overwhelm, — 
Hope sits at the helm. 
Oh, how sad, etc 



4 I would willingly die. 
Mount up to tiie sky. 
For sweet hope there is crowned. 
And gladness is found. 
Oh, how sad, etc 



From the German.+ R H M UM M I^TU HnY»« BOXTG. 

MOSIRATILT PAST. 



t'i^ i tfi- , \ tfr{ \^^ 



1. I am amoun-tain shep^wd-bey. With light step boond-mg 

2. The streamlet's f eun- tain head is hare, I drink it fresh from 
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^m 



a iH n ( 






^ i; P • 5 

glad and free; The Biui's first rays I greet with joy; His 
ston - y cup; It rush - es down in wild ca-reer; With 



« 11 .. k k .. >- DOLCE. 



lat - est beams smile back on me. 
ea - ger hand I catch it up. 



I am a moun - tain 
I am a moun - tain 



:| 




^i^ l ^ J* , J l Jj J 3 J . 



shep-herd-boy, I am a moun- tain shep-herd-boy. La 




3 The rugged mountain is my own 1 

The mighty storm-winds rush along ; 
From North and South they howl and moan, 
Their powerful voices drown my song. 
|: I am a mountain shepherd-boy. :| 
La, la, la, la, la. 

4 When thunders roll and lightnings flash, 

I seek a shelter till they cease ; 
I call to them, as on they dash. 
Oh, leave my father's house in peace 1 
|: I am a mountain shepherd-boy. :| 
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KEW THIBD KATIOl^AL MUSIC BEADEB. 



Fhma4Gennan.+ THBHUNTBB. 



f^'Uij i i i^i 1^^ 



1. A htin - ter on the hill. Who gal - lops thro' the 

2. Now sad - die me my horse, And help me strap mj 



^HiiiUiii^l>m 



^ 



for - est green. And shoots the star- tied deer, Sings thro' the air so 
wal- let on; A - gain 1 11 gal- lop forth, All fresh at ear - ly 



^>ri'iM i / 'lai ^m 



keen; 
dawn 



Ho, ho, ha, hal Fullmer-ry is the hun-ter'slifeyAIl 

Ho, ho, ha, hal Fullmer-ry is the hun-ter's life, All 



^ 



^niii ^ l' i ' H ' ^ 



i 



in the for - est good, Here in the shad - y wood. 

3 1 11 not go home again 

Until the noisy cnckoo caUs; 
I 'U chase the fallow deer 
Till darkness round me f aUs. 
Ho, ho, etc. 



BOOK II. 

THREE-PART SONG, 



PREFACE TO BOOK II. 



The following Three-Part Exercises and songs are for the use of 
those who desire a short course in three-part singing, although it is 
adyised that the practice of two-part song be continued as long as 
possible, on account of the greater freedom in range of voice in that 
kind of composition. Three-part song, as a rule, necessarily confines 
the lower voices within a very limited compass, and is best adapted 
for advanced grades, where the voices are more mature. 

The following translation of the Preface to the Third Part of 
0. H. Hohmann's Practical Course of Instruction in Singing, expresses 
so well the purpose of this book, that we give it here in full, inasmuch 
as the National Music Course is based on that excellent work of this 
distinguished author: — 

"When the pupils of a school hare arriyed bo far that the majority of them can 
■ing the most common choral tunes in unison, and a few simple songs in two parts, 
this is in general thought sufftcient, and the object of their school instruction sup- 
posed to be attained. But rerj much depends upon how it has been attained. If 
the instruction has been methodical and by noie^ pupils can then go on and learn new 
choral melodies from notes hy themselves; but if they hare been taught to sing only 
h/ ear,eYery new melody presents new difficulties, and they are obliged to listen very 
attentively to the Toioe of the chorister or the organ a long time before they can 
master it, and then not with sufficient certainty. 

"In good schools, instruction is given by note; and it is astonishing how much can 
be accomplished by a strict method and a correct course of teaching, especially when 
the elementary instruction in the younger classes has been properly attended to, and 
in the more advanced classes the work has been carried on regularly and progres- 
sively. In the upper class a new choral melody can generally be sung at sight, and 
a common two-part song after only a few trials. Nor is any more time given to 
musical instruction in these schools than in others where pupils are taught by ear; 
but a far higher end is attained : so that there is even time left them in their course 
to go on to three- and four-part songs. 

"For such schools — for those, I mean, where a methodical spirit prevails, the fruits 
of which are seen in other branches of instruction as well as in that of music — 
for such adoaneed schools the present number is intended." 



4 PBEFACE TO BOOK II. 

Let it not be f orgotten, that the proper training of ear and yoice^ 
and the caltiyation of musical taste^ are the chief objects of mnsi- 
cal instruction in common schools. The best means to this end is a 
good selection of appropriate school-songs^ carefully taught. It is 
recommended that scholars of this grade^ as well as those of the lower 
classes^ commit to memory several songs, both the poetry and music, — 
and those some of the most difficult, — so that they may be able to 
give more attention to a tasteful performance. '* It is not by singing, 
merely, that the taste is improved, but by expressive singing.*' 

L. W. M. 
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THEORY AND EXERCISES. 
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Classification of Voices .... 7 
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G Major 19 

F Major 26 

D Major 31 
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B-flat Major 

A Major 46 

E-flat Major 51 

E Major 59 

A-flat Major 62 



Progressiye Songs. 



Awak'd with Exultation ... 64 

Awake my Heart 22 

A Wood Concert 28 

Away with Needless Sorrow . . 13 

Barbarossa 42 

Bless the Lord 57 

Braye of Heart and Warriors Bold 72 

Cradle Song 73 

Evening Shadows (Round) . . 33 

Ever-Flowing, Mighty Ocean . . 15 

Far from Home 43 

Fly with Me 78 

Gentle Moon 20 

God Omnipotent 14 

In April 63 

Let us with a Gladsome Mind . 56 

Lovely is the Heaven Blue . . 50 

Morning 18 

Morning Breaks 27 

Morning Song 74 

Murmur, Gentle Lyre .... 12 

Norwegian Fatherland Song . . 68 

Now the Wintry Storms are O'er 56 



O Flow'ret Fair 37 

Oh, See how Pleasant .... 60 

On the Laughing Wave .... 76 

Pleasures of the Wood .... 52 

Prayer 36 

Saturday 16 

Sea-Song 54 

See I the Setting Sun is Firing . 22 

Shortness of Time 61 

Song of May 65 

Song of the Dragoons .... 58 

The Alpine Shepherd .... 34 

There is a River 30 

The Flowers'llove 41 

The Foot-Traveller 48 

The Holiday 32 

The Morning Star 39 

The Sunbeams Streak the Azure 66 

The World is Wide 24 

To the Mountains 44 

Travelling Song 70 

Village Bells {Round) .... 40 

Welcome Home 47 
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INTRODUCTION TO BOOK IL 



CLASSIFICATIOK OV VOICES. 

The following exercises and sohgs are intended for girls, schools wherein the 
pupils ayerage 12 years of age. Great care should be taken in the classification 
of voices. 

The following exercises on the Tetrachords will be found usefuL 



ABCENDINQ. 



SoPBAirofl. 



m 



I Ut Teiraekord. || SndTei, 



IttTet, 



2ndTet. 



i i j J J | f.i f r ^ 



^^ 



Auos. 



m 



nj J J | p 1 



m 



^p 



^^ 



IttTet. I 



DRSCEKDINO. 



flOPKAVOB. 



andTeL 



lei Tet, 



SndTet, 



^ijrf J|jt | Jj ^p 



Altob. 



Prr' i ^M^jjijMjj^y 



The test as to a pure First Soprano is, to strike the twice-marked f in the 1st 
tetrachord in the upper scale descending: — 



^ 



m 



Those who can do this with medium force can sing one or two degrees higher 
with ease, after a little careful training. The proportion of girls who can 
do this easily will be about one in five ; so that there should be two Second 
Sopranos and two Altos to one First Soprano in a chorus. 



(8) 



The compass of the sereral voices is as follows: — 

FiKST Soprano. — ^From c to g. 



P 



-& ^ 



Second SopRiLNO. — ^From b to e. 



i 



-O- 



ZELL 



rj ^ 



rjBz 



-9 ^ 



I*- -ZT "^^ 



Alto. — ^From g to c. 



"IP ^- 



•«^ -zr = — 



The following is found by experience to be about the right proportion : — 



Number of Voices. 



First Sopr. 



Second Sopr. 



A1.TOS. 



Class of fifty . 

« « forty . 

« « thirty . 

« " twenty. 

« •* sixteen. 

« « twelve . 

« « ten . . 

« « nine . 

« « six. . 



10 
8 
6 
5 
4 
3 
3 
3 
2 



16 
12 

7 
6 
4 
3 
3 
2 



20 
16 
12 
8 
6 
5 
4 
8 
2 



NEW THIRD 
NATIONAL MUSIC READER. 



BOOK II.— THREE-PART SONQ. 



C-Major. 
(a) Common Chord of the Fibst Degree. 

a. b, e. d, e. /. 




All that hare life and breath, sing to the Lord. 
(b) Common Chord of the Fifth Degree. 



I 



-fi- 



•va- f- 



I i ^ i ni i Ma 



IjSL. 



-V 



^^ 



18 Jiji'i J jTJ iI Ji'l I J 



IVI IV I IVI 

£y'n-ing lay. Mom-ing song. Sweet per - fume. Song of birds. 



m 



m 



(c) Seventh Chord of the Fifth Degree. 

a. b, e. d. e. f. 



I v l« UJg U . U Ji 



■*- 



s= 



"W- 



•zr 



e. I 



^ 



e. > '7. 8. 9. 



i 



I f T I IVI I V' I I V' I 

For - ^t joys. Hunts-man's calL Bu - gle sound. £ch - oes loud. 
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^-RW THIBD NATIONAL MUSIC HEADER. 

((f) Ninth Chord of the Fifth Degree. 
10. 



11. 



i | ^== ,;.-!« I jjj i i_,,> i i^jj^^ ^ 






I V« I ^ 

Hill and dale. 



I V» I 
Mead-ow brook. 



{e) Common Chord of the Fourth Degree. 

ij^ r. ^ " ^ \ \ fg U U f;:: U \ l I 

TV -^ ^ ^ ^^ 



12. 18. 14. 16. 

iH-^ jH ^'iij ii ij i i l l 



I IV I I IV I I IV I I IV I 

Song of praise. Sounds of joy. EVn-ing rest. Mom-ing star. 

(/) Common Chord of the Second Degree. 
16. 17. 

6. e. 



^ji..- 'hUV'yiHji\i\ili\ \ 



u 



.1 II V II II V I 
Nighi.com-eih.on. Now sinks the sun. 



(jf) Seventh Chord of the Second Degree. 
18. 18. 



i..."-' i gi^-il>^i i i U i Ji^M" 



zr — ^ 
11' 



I II' V I I II' V I 
The morning dawns. The darkness flies. 

(h) Common Chord of the Sixth Degree. 

20. 

b. , e, d. Ill I 



t^^."'''' \ lhh- \ nii\i \ iii\ ] 



VI 



, I V VI -. II' V I 

Now rejoice in glad Spring-time. 



BOOK II.^THBBK-PABT SONG. 
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$ 



(t) Common Ch#rd of the Third Degree. 



I H n n- 



ft-. J J 1 jij ^ 



w 



n I V7 I 



ni 



82. 



I III IV 
Night brings to us sweet re-pose. 



(k) Passinq-Notes and Suspensions. 



i 



^ ^-j i j ^' ' i -'^'-' ^ 



pf=p 



I 

star. 



1 

MUd 



83. 



1 



7^ 

IV II 
gleams the 



^I 
ev'n 



^V7 

ing 



(/) Chromatically Altered Chords. 
24. 






I rv 

Do not 



IV I I II Il7 V V7 I 

de - spairt Look up - ward to thy God I 

26. 



25. 26. 



I V I^ IV V I I vi II II I VT^ I 
Dark night has fled a • way. Mild - ly beams the mom-ing star. 



Note. — Pupils must not be frightened at the appearance of so many parts. 
Instead of being more difficult than two- or even one-part singing, three-part 
exercises and songs are much easier, especially if the pupils are properly clas- 
sified as to their voices. It will be observed that in Exercise No. 1, ( " All that 
hav^ life/') the third or lowest part has only one sound, which is, c: that the 
second, or middle voice has but two sounds, e and g; and the first or uppei 
voice has only three different sounds, g, c, and e. 
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NEW THIRD l^ATIO]SrAL MUSIO READER. 
MUBMUBy GBITFIiE IiYBE. 



Frrnvz, ' i i' u i' '^ ! ■'' 'I''' ''' '^ g 



1. Mur-mur,gen-tle lyre, Thro' the lone- ly night; Let thy trembling 

2. Tho' the tones of sor-row Min-gle in the strain, Yet my heart can 



I j'^'j jiiUi'Uii^i^i^- ' I ' ^P 



^^ 



^ 



J ;^ J J I J. 



# 



^ 



^ 



r r ' .r 

learde - light. 



wire Wak-en dear de- light, Wak-en dearde - light, 

borrow Pleasure from the pain, Pleasure from the pain. 



^j*.UMJ J ipJ. 'Ij J J Jlj. H 



3 Hark, the quiv'ring breezes 
List thy silv'ry sound ; 
Ev'ry tumult ceases I 
II : Silence reigns profound. :|| 



5 Earth below is sleeping, 
Meadow, hill and grove; 
Angel stars are keeping 
II : Silent watch above. :|| 



Pronunciation. — Inquiries have often been made as to the pronunciation 
of the words "Zyrc " and " wire *' in this song. 

In this case, and all others where the word has the quantity of two syllar 
bles in the poetry, and the music corresponds to it, the words i . 
should be pronounced as two syllables, rhyming with the word ' g_^ I ' 
briery thus: wi-re. 

Another difficulty to be overcome in the pronunciation of the words lyre and 
wire, is in the vowel sound, which is that of long i as in ^te, lie, sky, high, etc 
« This sound is made up of a as in art, joined to I as in HI," The proper way 
to pronounce it in this case is to commence with the sound i 

ii, and continue it to the very instant of time before the ' jj' j.j^ 
third beat, when the % is sounded, thus : w* • *•>*• 



J-^ 



This little song, so plain in its rhythm, affords an excellent opportunity for 
drill in pronunciation. In the words sorrow and borrow, of the j j ^ 
second verse, only one r should be sounded, and that with the third ' ^ . row. ^ ' 
beat, thus: ^.. W - row. 

Give the dotted half-notes their full value, holding out the vowel sound to 
the end of the third beat. [See Appendix, p. 80.] 



BOOK II. — THEBS-PABT SONG. 
AWAY WITH NSSDLSSS SOBBOW. 
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CHKnurtJLLT, BUT ROT TOO VABfl, 



^^ 



J ^ l i- J 



^m 



f t ' r r 



r 



1, A -way with need -less sor • row; Though trouble 

2. We can - not tell the rea • son For all the 

f 



may 
clouds we 



^ 



J ' i. 4 J' 



^ 



n J' ^ J 



^ 



=r=H^ 



r=^ 



fall, 
see; 



A bright -er day to - mor 
Yet ey - *ry time and sea 



I 



son, Yet 

9 



^ 



^^ 



iii^:i':ii' i' 



•^J jr5/ | j ^ 



i 



f .f c c:j e i^ 



bright - er day to - mor - row, May shine up - on us alL 
ev - 'ry time and sea - son Must wise - ly or - dered be. 



^m 



m 



j- ' i i j j ' ig 



3 Let us but do our duty 

In sunshine and in rain, 
1: And Heav'n, all bright with beauty, :] 
Will bring us joy again. 

4 Though ev'ning shades should lower, 

The morning may be fine ; 
|: For he that sends the shower :|| 
Can cause his sun to shine. 

5 Away with needless sorrow; 

Though trouble may befall, 
|: A brighter day to-morrow, :|| 
May shine upon us alL 
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l^EW THIRD KATIOKAL MUSIC BBADEB. 



GOD OHNIPOTENT. 

[This song affords an excellent opportunity for drill in commencing and end- 
ing a section under baton of the director. There should be no beating time by 
the members of the chorus, neither with the hand, foot, nor any other part of 
the body. 

It will be well for the director to have in her mind the exact length of each 
pause or hold. 

In this song the note with a pause ^ould be continued firmly three beats, 
whether the note be a half or a quarter. 

At the end of each hold there should be a sudden stop, which is indicated by 
the director describing, with the baton, a circle about four inches in diameter, 
as quickly as possible, and then holding the baton still till the beginning of 
the next section. 

To acquire skill in this direction, it would be well to attend one quarter with 
Carl Zebrahn, or some other competent instructor, in the art of conducting.] 



i 



MAX8T0S0. 

/ 



i 



J J j | j J : 



E 



w 



^ ' U i 



r r r 'r r ?= 



M 



God om - nip - o - tenti Thou om - ni-pres-ent LordI Be- 



ji' J J jij J j ^ 



^ 



h^ U 



d 



iO- 



u 



i-i-^ 



i 



f r ' r-r 



t ^ n\ r 



sound - ing thy praise, heay'n's broad arch-es ring ; The spheres thy wondrous 




M^ ^ f I f i r f 1/ 1 ^ ^ ^ 



pow'r pro - claim, All worlds sing prais - es 



to thy name,Which 



^m 



§ 



F^ 



4 " 'tt^ 



4 ^ 
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l in , ' i' i ?f i ? i r; \ 



^ 



^ 



i 



tiiy word hath ere - at - ed When first in glo - ry 

/ ^ -<: 



i 



^ 



r^ 



-^^ — ^ 






^/r'?''/ir r'inna 



i 



seat - ed, Thou bad'st them forth from cha • o^ spring. 



i 



I 



i 



^E 



IZZ 



^ 



ZSL 



-t^ 



EVEB - FIiO WLN G, MIGHTY OCEAIT. 



mATHKR BLOW. 






1. Ev- er flow- ing, might -y o - cean/Twere as ea • sy ^ con-trol, 

2. Whether moming'fl splendor steep thee With the rain -bow's glowing grace, 



P 



iiUJ i ^ 4^ Jjjj J i jJJJ 



s 



^ i^\e) — #^: 



5'^ f ' r fi^ f'r f'r cj i f -f^t^p-" 



i 



In the storm, thy bil- P^ mo - tion, As thy won - ders to mi - roll. 
Tem - pests rouse, or na-vies sweep thee,'Tis but for a moment's apace. 



m 



i 



ij ' 4U"V 



IP 



W 



3 Earth, her valleys and her mountains, 
Mortal man's commands obey ; . 
Thy unfathomable fountains 
Scoff his search and scan his sway. 



4 Such art thou, stupendous ocean 1 
But if overwhelmed by thee, 
Can we think withQj|t ^motion. 
What must thy Creator be? 
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From the French, + 

ALLIOKO. 



THB THIRD NATIONAL HUSIO READER. 

SATUJtBAY, 



^^ 



^ r JM J 



HARScmrsB. 

X— 



-f— M-f 



^ 



i:^^ 



i 



1. Sat - ur - day is come at last, Wei - come day I 

2. Leave our les - sons and our books ; Haste a - way I 



)l4 J J J J l j 4, J 



1) ^ g i c 



^=h^ 



^ 



=r=i^ 



1^ 



All the wea-ry week is past, — ^Wel - come, Sat - ur-dayl 
Let us sing, with hap- py looks. Hail, hail, Sat - ur-dayl 



^1 J' i ^^ r I J ^' i 



;. / J I 



^ 



fp KghUy, 



$UilH.UiHU^HU'^ 



Lalalala lalala la lalalftia lalalala 



I J. _j. J. ^ 1 j-j. ^ ^\^ : J^ ;l ^h ; ^ jH 






^m 



U . 1^ 



^ 



la la . . . la 



i 



la la la la la la la la la la la la la la la la 



J' J', J- J.' I ; ; ^- JI4-4' i' i^ 1 ;^^ 
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la a 



^m 



la a 



■V^|r^=i^3^3^ 



la la lalalalalalalalalala la: From mom till 
crese, ff 



I 



h 1^ h 



;■ ; xx^^-r^^ ^^ '^' ^ ^' 



# # 



^^ 



/. ^ / ;^ I J-. J^ _f> J^ :, 



f ' 'r .5 g g 'r M ^ 



nig}it we 11 play, Joy - ful - ly we dance and play on 



$ 



J- I 4- 



9^"-:^^ ^"-* ^ 



^^ 



^ 



^f cresc. 



■f -T J- .r /^ 



i 



f 



"S — p i ' f - 

Sat - nr - day? Let ub sing and be gay on Sat - ur - day I 



9* 



f^7\ 



^^^^^^M 



) ^ ^ 



^^ us j^ 



3 Not alone for girls and boys, 
Welcome day, 
Teachers, free from work and noise, 
Bless thee, Saturday t 

La, la, etc. 
From morn till night, etc. 
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NEW THIRD NATIOKAL HUSIO SEADES« 



MOBNING. 



Frmn th£FreMiL-\- 

MODBSATO. 

/ 



ZOBUjrKB. 



^w 



. p 



m 



^ 



1. Roiis'd from slum - bers pure and peace - ful, Love 

2. Crold - en dreama that charm'd her sleep - ing, (Fai 

/ , 7> 



^ 






3E 



^ 



^ 



Ff=F= 


=^=^ 


k| 1 • ? J 1 


r*'^ 


h ■ js '^^ 1 


1^ 

Mom 
vis - 


- ing blithe 
ions thro' 


- ly wakes; Flee - cy 
the night,) Swift -ly 

, mf 

IS 


clouds 
fled 


are float • ing 
on si - lent 

Ik. 


]^t^ 


=^=^ 


iU : *\ 


U=p= 


K *s T 



§rmi 



,f 



.^=M 



■I j I J 



i 



c I t v 



r f ' f 



i 



light - ly, Mir • ror'd clear in crys • uJ lakes, 
pin - ions, When her eyes . nn - closed to light. 



^^ 



1 



^ 



^ 



^ 



-=r 



3 Rosy Mom, we give thee greeting, 
Tripping on, with steps so light; 
In thy presence life is sweeter, 
Ev'ry moment gay and bright. 



BOOK II THBEE-PABT BONO. 



Ill 



G M^jor. 
(a) Harmonies of the First and Fifth Degrees. 



i 






V7 



¥ 



"«^ 



v» 



ivi iviiTyiiv*! 

Hymn of praise. Grate-ful songs. £y'n- ing rest. Mountain heights. 

(5) Harmonies of the Fourth, Second, Ain> Sixth Deorees. 
6. 6. 



i 



^ 



^ 



^m 



m 



IffiZ 



^ 1 i g 



-^- 



^ 



rrrr 

I II V I 
The night draws n]|fh. 



IV 



I IV V I 
The day de - parts. 

7. 



t^'^\\ \ ^^\\ \ A \ \\\\ \ \\l\ 



II' 



r 



I ii7 VI I VI I V V VI II I V 
Trust thou in GrodI He hear-eth our be-liev-ingpray'r. 



Note. — The ddnger at this stage of progress is in too much explanation. 
The pupils are so familiar with the different keys that there is no need of asking 
questions as to that matter. If they have been taught the Triads in C Major, 
they will form the same in the other keys without any assistance, giving the 
names, Tonic, Dominant, Sub-dominant, etc. The class should be able to sing 
the exercises with words; first, by the syllables, once^ without a single mistake, — 
and then apply the words. This cannot be done unless the class is wide awake. 
Never spend more than three minutes upon one page of this kind of exercisest 
Hevlew often, singing the words, till each part sounds as clear as a bell. 
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NEW THIRD NATIONAL MUSIC BEADEB. 



GENTIiE MOON. 



Swiss. 






i; p 1 'u V u 

1. Gen - tie moon, gen - tie moon, Do not hide thy sil - ver 

2. Star of eve, star of eve, Deign to lend thy twink-ling 

3. Balm- y sleep, balm-y sleep. Be thou near on down -y 

cres. 



m 



i 



^^ 



3 



\/\:. j-i 



Gren-tle moon, Do not hide thy sil - ver 
Star of eve, Deign to lend thy twink-ling 
Balm-y sleep. Be thou near on down-y 



i'l '(Hi'l' \ i m 



light : Drear - y is the way be - fore us, 

ray: While our hymn of praise is swell - ing 

wing: Lo, where home at length ap-pear - ing. 



^^ 



^ 



^ 



Ught: 

ray: 

wing; 



Drear - y is the way be - 
While our hynm of praise is 
Lo, where home at length ap- 



'^ '' I f. ^ f. '■ f 



Shad - owy clouds are dark - 'ning o*er 
To the sky where is thy dwell 
Sight to way - worn trav - 'ler cheer 



mg, 
ing, 



I 



± 



P 



^ 



m 



fore 


us. 


swell - 


- ing 


pear - 


- mg. 



Shadowy clouds are dark'ning 

To the sky where is thy 

Sight to way-worn trav-'ler 



BOOS II. — THBBE-PABT BONO. 
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i 



ti 



i 



;J|J~-jj /j s^ 



^ 



^ 



^ 



^ 



^s 



^ 



Chill - ing fall the dews of night. 

Guide us on our lone - ly way. . 

Bids us wel-come while we sing. . 



i 



* 



(Jen- tie 
Star of 
Balm-y * 



3 



^^ 



5^ ; ; ; j 



o'er us, Chilling fall the dews of night, 

dwelling, Guide us on our lone - ly way. 

cheering, Bid us Welcome while we sing. 






gen • tie moon. . . . 

star of ere 

balm - y sleep. . . . 



moon, gen - tie moon, 
eve, star of eve, 

sleep, balm - y sleep, 



W ' U' }■ 



m 



f- — -f 

moon. . . . 

eve 

sleep. . . . 



Gen - tie moon. 
Star of eve. 
Balm - y sleep, 



tie 
of 
balm - y 



gen - 
star 



TMST OJF rOICJBS, 
1st and 9d Scprtnum and AUo, 



mHH\^ I' l l p^iM^.n 



. r f Vr . . 



La 



m^'i ^ 



W 



W 



m 



%s 



NEW THIRD NATIONAL MUSIC BEADEK. 
AWAKE, MY HEABT. 






A - wake, my heart,and laud In song ere - a - tion's God I The 



m 



^ 



^ 



""^^ 




i 



h 



Giv - er of all things, Who guards us with his wings. 



m 



^ 



m 



J 



^ i^ " 



^ 



SEE I THE SETTTN'G SUN IS FTBTRTa. 

^oderato. ^ ^ \^ ^ i_ k w/ , 



iri,';ii;a;ii7 ' r: ; 



-5^ q ^^~r- ^ w- 

1. See I the set - ting sun is fir - ing, 

2. Still- nessreigns,and o'er the mead - ows, 



i 



Seel the set - ting 
Still- ness reigns, and 
mf 



J J' J ; 



fc 



With his flftine, 
Night a veil 



yo^ i rfr;MN';;/ ^ 



sun is fir - ing 
o-er the ' mead - ows 



With his fiame the pur - pie 
J^ight a veil of. dark -ness 



m 



J . . J y ^ y 



■V-^ 



s ^ 



^^ 



BOOK n. — THBEB-PART SOKG. 



I 



■1=^ 



V . 



^^ 






j=f= 



m 



west I 
throws; 



'Mid the &ha - dy boughs ex - pir - ing, 
'Mid the soft-en'd 6y*n • iiig; shad - ows 



T 

Sinks the 
Seeks the 



P 



^ 



-- i-w - i-^ 



^W 



o • ■• 



Sinks th» war 
Seeks the la 



bier's 
b'rer 



pfJi!!X': ^ : ^ i -i:!i 



wi^ - bier's song to rest, 
la - b'rer sweet re -pose,. 



i 



Sinks the war-bler's song to 
Seeks the la -b'rer sweet re ■ 



^m 



^P 



^=r 






n=n^ 



SE 



-J. i^l 



-Oh- 



rest. 
pose. 



It sinks to rest, 
sweet re - pose. 



i 



vv 



^ 



-of- 



ihr- 



^^ 



rest, 
yose, 



It sinks to 
Seeks sweet re 



rest, 
pose. 



3 ||: Sweet repose 1 thy tranquil pleasure :| 

Knows the busy hand alone ; 
Only he can rightly measure 
II : Joys of rest when day is gone, :|| 
When day is gone. 

4 I : Then, with calm and peaceful feeling, :|| 

Conscious of a life well spent, 
Meets he death, upon him stealing, 
|: Witi^ A smile of sweet content, :|| 
Of sweej ^pjitentf 
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K£W THIRD fTATIOKAL MUSIC BEADEf. 
THE WOSLD IS WIDE. 



nr XABCH TIMB. 



i 



^m 



p 



1. Tbe world is 



wide, the world is fair; 
2. Be-yond all things I love to roam, — 
mf 



A 
There's 



dE 



;. iV J 



^ 



The world is fair, 
I love to roam. 



li^' :,' ,M,! 



^ 



mer - ry race 
noth - ing half 



I love; . 

so bright ; 



Thus full of 
I wan - der 



i 



^^ . ff; a race I love. 



a race I love, 
yes, half so bright, 



li';ii,i|'i; 



s 



-J-^ 



^ 



^ 



T 



joy, and with- out care, 
thro' the mer - ry world, 



From place to place 
With pleas -ure and de- 



w n n \ J. ^ 



Yes,without care,"^ 3 J J^ 5~ 

The mer- ry world. 



i 



fc=^ 



^m 



f 



t ev - 'ry time I am pre- 
Yes, I must change the drear - y 



move, 
light, 



i 



^ 



± 



* 



p 



? 



3t3I 



At 
Yea, 



From place 
Yesywith 



to place, 
de-bght^ 



ev* - ry 
I wiU 
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;^5 



fiiii'i'srs ^ f''^ 



pared, At ev -; 'ry time I to pre - pared 
house, Yes, I must change the drear - y house 



With 
For 



i 



^^ 



time t am pre-pared, 
change the drear - y nouse, 



I am pre-par'd, 
Yes, I will chtage, 



^191 Q \ i''ii i\^ m 



all my heart to rove, With all my heart and soul to 

)^av - en's air and light, For heay - isn's beau-teous air and 



1= 



^ 



± 



^ 



"IP W 9 9 — 

glad to rove. With all my heart and soul to 

I will change For heav - en's beau-teous air and 



$n ' ' g i i' ji' j ii' in 



J, Witl 



rove, 
Hght, 



With all my heart to rove. With all my 
For heay -en's air and light, Forheav-en's 



rove, With all my heart to r3ve. With 



± 



rove, With all my heart U 

light, For heav-en's beau-teous air, 



With all my heaa-t,w'ith 

and . light, For heav-en's 



y /' / / j i n m 



heart and soul • to rove, 
beau t teous air and light. 



p 



^^ 



all my heart to rove, 

beau - teous air and light. 



NEW THIRD NATIONAL HUSIO BEADEB. 



} ^r r ^~ j \ 



F Higor, 

(o) Harmokiks of the First and Fifth Degrees. 



3ZI 



-^- 



I - t ' , " '^'H^ S 






v» 




I V I I V7 I I V I I V» I 

Joys of spring. Blossoms bright. Sum-mer day. Wa 



Wav-ing fields. 



(6) Harmonies of the Fourth, Second, and Sixth Degrees. 



IV 



I rv V I n 

The snow is gone 
8. 



' ■ r 

I n V I 

May com - eth on. 



w, 



-& Of- 



I II' V' I VI I V VI li^ V I 



n' 1 11^ v^ 1 VI 

The trees shoot forth. Na - ture dons her f es - tal g^b. 



Note. — There is a great similarity in these short exercises in the different 
keys ; therefore they should be learned to perfection in a much shorter time than 
was required for those on pages 9 and 10. Pupils should at this stage of pro- 
gress, be able to sing the exercises, with the words, at sight. To a thorough 
musician, no better test of a class would be required, than to sing these exercises 
correctly, starting and ending each one in time. It is a good exercise for the 
individual members of the class to act as conductors in short exercises, as well 
as in songs. It is unnecessary to say that, when this is done, there should be 
no beating time by the rest of the class. 
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MOBHINa BBEAES, 

SlighUy dUered from )SJBSELL 



i^'^hil H/ 



^ 



f) cres. 



J- 



n J J 



^ 



Mom-ing breaks. Mom - ing breaks 1 
mf f I ^ cres. 



t' ^ 

Ev - *ry liv - ing 



^^ 



* 



± 



j i ^ j 



^^^^^^ 



m 



oreat- nre wakes; O'er the landscape geu - tly steal -ing, 

fi 



* 



p^ 



J J J 



p lM^iifrifij 



i^==U. 



^ t!^' > 



B 



Fast - nre green and wood re - veal - ing, Ris - es bright the 
cres. 9 f 



^^ 



^ ¥ 



^^ 



ppqj nl/ p i ,j.,; J 'ii 



r-r^ 



orb of day. Mom - ing breaks, Morn - ing breaks ! 



m 



i 



-^ 



i 



J. J' J -'J. J ^ 



m 
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A -WCXXb OOTXCEBfr. 

J 



Abt. 



mi \ nOi'\i!n\! m 



1. A con-cert now gives Mis-ter Spring,His room's the blooming wood ; 

2. There nev-er was a so - lo yet Such as SirCuck-oo sings, 



p 



M 



^ 



=1= 



t 



^ 



N S 



^ 



ij':i'i'ji':ii'M''ih i^'i: 



^ 



r 



In - vit-ed there are young and old By him, in mer - ry mood." 
But he's too mod-est far to leave The bush - es' shel-t'ring wings. 



^ j i j J) I' ll J I J i j J J J i j 



i'i ^ i m^ ( ii ^ i { 9 



Miss Lark will sing,the first of all, A song of love - li - ness, 
The Black-bird will,soon af - ter that. Do won- ders for our sake — 

9> 



M 



yjij j^j jij J J j i j ^u ^ 



pi \ [}(s:ufnii m 



And, as she much in si-lence hopes,Withall her old suc-cess, 
He'll charm the hear-ers, one and all. With clear and ring-ing shake, 



i 



t 



Si'J i j jj sU I J j' l j i J i 
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i 



With all her old sue -cess. 

With clear and ring-ing shake. 



^^ 



[, Lr c I f irx^ ^ 



And, as she much in si-lence hopes, With all her old sue - cess. 
He'll charm the hear-ers, one and all, With clear and ring-ing shake. 

7> 



i 



r^ 



^ 



^ 



* 



&^ 



m 



^^ 



^ 



3 Then comes a sportive quodlibet, 
'T is titled " Lovely May," 
Which artist Lapwing and some more 

Will sing, I've heard them say. 
Miss Throstle, too, will active be, 
Miss Magpie and young Finch ; 
||: Ladies unnam'd and gentlemen 
Will sing, too, at a pinch. :| 



4. Now follows a concerted piece, 
Sung by Miss Nightingale, 
And she will be accompanied 

By echoes in the vale. 
And if you should some pleasure find 
In list'ning longer here, 
J: By Frog and Cricket a duet 
Will much rejoice your ear. :|| 



6 Still, I've to tell you that the room 
Is only just made new, 
. Enrich'd with flow'rs of ev'ry kind, 

Adom'd, and bright with dew. 
Then come, all ye who faithful friends. 
Of song and sport may be ; 
II : The only payment you need give 
Is truthful heart and free. :|| 



30 



NEW THIRD NATIONAL MUSIC READER. 



CHOBAI..— THEBE IS A BIVEB. 

There is a river the streams whereof shall make glad the city of Crod. — Psalms zlvi. 4. 



William Hurn. 



MSLGH. FULVIUS, 1609. 



fe 



j=^ 



m 



^ # ^ 



p 



1. There is a Riv- er, deep and broad— ^Its coiirse no mor- tal knowi ; 

2. Clear - er than crys-tal is the stream, And bright with end-less day; 



i 



i 



m 



s 



^ 



"^ J. ^ '^ 4 U 
J- 



t 



r^ 



Vi/ -^ 



irf)^hf'hH \ h' ( ^' \ l' 'f \ i 'i \ i 



I 



It fills with joy the Church of Grod» And wid-ens as it flowlk 
The waves with ev -'ry bless- ing teem, And life and health con -vey. 



i 



m 



M 



r 



<^ 



5 



U'J J- 



tf — ^ 



3 Where'er they flow, contentions cease. 

And love and meekness reign; 
The Lord himself commands the peace, 
And foes conspire in vain. 

4 Along the shores angelic bands 

Watch every moving wave ; 
With holy joy their breast expands. 
When men the waters crave. 

5 To them distressed souls repair ; 

The Lord invites them nigh ; • 
They leave their cares and sorrows there ; 
They drink, and never die. 

6 Flow on, sweet Stream ! more largely flow- 

The earth with glory fill ! 
Flow on, till all the Saviour know. 
And all obey his will. 
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(a) Habmonixs of the First and Fifth Degrees. 



I 
1. 



yi 



V» 



tm 



^ 



3. |. 



? 



r-rr 



ivi ivi ivi lypi 

Conn - te - nance. Bright-est eye. Beam-ing star. Twi- light hour. 
(b) Harmonies of the Fourth, Second, and Sixth Degrees. 



IV 



I IV V I n 

The foun-tain flows. 



I II V I 

Time flies a - way. 



^^m 



i 



m 



^m 



±=it 



^ 



^3=^ 



f 



Il7 



r 

I ii7 V7 I ^ 

The murm'ring stream. 



1^ r r f f 

I VI ii7 V I 

Use well the time ye live. 



Note. — If the majority of the pupils on each part are dependent upon a few 
leaders, these exercises will never sound well. We would repeat, that the 
words in these exercises a^e simply for the practice of applying words to music 
at sight; or, after singing the notes by the syllables once. At first it will be 
better to beat the time with the hand. When the exercises are reyiewed, they 
should be sung without beating the time, and every word should be pronounced 
perfectly, and in exact time. When the pupils sing by the teacher's beating, 
let there be no counting a measure or two before commencing to sing ; but 
commence at once, just as a well-trained orchestra does. These j|^g^ exercises 
with words are valuable for training, to secure a good start 
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KEW THIRD NATIONAL MUSIC READER. 

THS HOLIDAY. 



Fromthe Freneh,+ 

OAILT. 



L. ElTRZ. 



^m y J' c i'\i i 



^=* 



^m 



1. On this hap-py play- day, Mer - ry let us be; 
2. When the work is o - ver, Flay - time comes a • gain. 



^ 



r i J J' J'f/ i J- m 



f==? 



w 



^^ 



Joy -fill comes the May * day; Let ns sing with glee. 
Romping, glad with Rov • er, . Shout we gai - ly then. 






Boys and girls, be mer • ry. Play with all your might; 



i 



& 



^^ 



^ h K f s 



^ 



:• J" f \ i j' l / f r -f fJ 



^ 



Me C i c 'r 



^? 



Work with zeal and cour - age, Do - ing what is right. 



i 



^ 



3 God it is who giveth, 

Time for work and play ; 
Therefore, each that liveth, 
Praise him ev*ry day. 

Cho. — Boys and girls, be merry; 

Play with all your might ; 
Work with zeal and courage, 
Doing what is right 
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EVENING SHADOWS (Bomid). 



dS 



Fbbbasi. 



te 



J J' * I J 



# 



^^ 



Ev'n - ing shad- ows length • en ronnd us. 



2. 



m 



m 



^=s^=^ 



E|['n - ing shad- ows length- en round us, 



ft 



* 



^ 



Ev'n - ing shad - ows length- en round us, 



Pt^ 



1^ t ' ' «a 






p 



Soon will the light of day Fade from the sight a - way; 



^ 



^ 



P 



3Z 



Soon 



will day 



Fade 



a - way; 






tr-#- 



^ — N 



^ 



s ' ^ ^ — * 



p 



SooB w^^e light of day Fade from the sight a- way; 



«•«?• 



1 



i 



=S=T 



^^ 



* 



— V — 
Fare 



of 
well. 



Kind com - pan - ions, 



ye 



m 



V 



i 



^ 



^^^ 



3. 



■#-s- 



Eind 
eres. 



coi^ - pan - ions, 



te 



s 



Fare ye 



welL 



i 



—a — 
well. 



. Eond c^m - pan - ions. 



Fare 



ye 
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THE ATiPINB SHEFHSBD. 



AIUOBO XODJEKATO, 

mf 



|J'"')WClgi''gl/iy'^l' 



Abt. 



T—f-^ 

1. There high on the mountains my world is of rest. The 

2. There far in the dis-tance towns break on my yiew^ And 
mf , 



^ 



^m 



* 



^ 



-O wr 



4=^n 



Pim^{}\v \ ^€ 9 



^ 



fair spot I cher- ish, which pleas - es me best, Which 

breathe I the light air, so fresh -en'd by dew, So 



m 



J J m ' J J J. J 



^ 



^ 



# 4- 



ts 1 Q \ ) ' i \ r r P \ i ^ 



m 



pleas - 68 me best; There mnr-murs thd foun-fain, sweet 
fresh -en'd by dew; I know naught of tu • mplt, of 



^ ^ ^ ^ 



=i= 



^^/;^jlJ ^ 



^^ 



.n r] n ^ i 



rr\rii\ 



% xj rj . s 



f^ 



r? 



herbs scent the air, There mer - ri 
strife nor of noise, But sing to 



W~T~i 



ly birds sing, where 
my lov'd lute, of 

9 
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J. / J l J ' F^fc— £ 



^ 



^ 



rr 

all is so fair ; There murmurs the fomxtain, sweet he^ scent the 
Al - pine home joys, I know naught of tu - mult, of strife, nor of 



^ 



^^ 



p ri\ni]!j\} ,'•' 



^m 



i 



m 



air, There mer - ri 
noise, But sing to 

,7^ 



ly birds sing, where all is so 
my lov'd lute, of Al - pine bomd 



^ 



w 



pri \ noD\ir; \ i' ^ 



fair, There mer - ri - ly birds sing, where all is so fair, 
joys. But sing to my lov'd lute, of Al - pine home joys. 



i 



m 



m 



i 



^ 



^ 



3 And if the cold Winter drives me to the plain. 
Then think I the Summer ||: will soon come again; :| 
The Summer will take me to that happy spot, 
A home on the mountains is life's brightest lot, 
The Summer will take me to that happy spot, 

|: A home on the mountains u life's brightest lot. :| 
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FRA.YEB. 



^ 



5 



Ht^^hUl ^ r^O^ 



r iti r 

Tell - der Fa - ther, Deign to gath - er, All thy chil - dren 



m 



w 



^ 



^^ 



■9 — r 



•r^ — w 



Ptil^ ^ j.^yi ^^ 



i 



to thy care; • • ; Fa - ther, guide ns; Ills be - tide us; 



^ 



j.j^j^ i j. jjj 



^ 



*— # 






p;:fo^ i ^^7'^^ s 



p 



Lead our hearts to Thee in prayer. Hear our voi - ces 



' L. J i^v JJ ' 



^ ^ 'j. j ' j " ' i- 



*v/i[?a i / ios i i ^ 



t 



faint be - seech - ing ; Heav - en seems be - yond our reach - ing ; 




«^J-/ ^' i ^ i i 



piKU \ ii\ ^\ }ir\ \i 



m 



T 



( 



m 



Oh, our Fa- ther, Grod of love, Guide us to thy home a-bovel 



^m 



^ i- ij. j ' ^ J ' ' * '* ' * \ ' ^ 



m 
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MOUJUIPULLT, 



Abt. 



| !"/ ' ^;//^ ' ;/^; ' ^^ 't' 



K 



1. O flow -'ret fair, O flow- 'ret fair, Thou look'st so sad in 

2. O flow -'ret fair, O flow- 'ret fafr. In dis - mal man- tie 



JTTj. 4'j j i j X J. J- 



^\^:i(hi\U-\'m 



Tk 



TrfT 



i 



I 



setting sun, Thou'st told thy last sad tale, — Thou flow'ret of the 
comes the night, While stars so soft - ly shine, To close those eyes of 









d \ d d S d 



I'^rwHiirh^ ^ 



vale. Thy hap-py life is run. Thy hap-py life is run. 

thine. And fade thy splendors bright. And fade thy splendors bright. 



i 



m 



-d — d 



WZZK 



3 O flow'ret fair, O flow'ret fair, 
In balmy air and roses* bloom 
Thus comes again the mom. 
To shed new beauties bom. 
And pearls strew o'er thy tomb. 
And pearls strew o'er thy tomb. 
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B-Flat Hi^or. 
(a) Habhonieb of the First Aim Fitth DBaBKES. 



=€zz: 



grrfe 






-^- 



=^^ 






^ 



=g=Fg= 



V7 



IZZI 



-:gr 



V» 




TVI IV^IIV'I IV»I 

£t - er - more. End - less joy. Mora - ing dawns. Ev'n-ing star. 



(6) Harmonies of the Fourth, Second, and Sixth Degrees. 

6. e. 



i 



■;i/rju i;',';;' 



:^ 



IV 



r 

I IV V I n 
The lark's song hear. 



r ' r 

i n V t 

His note is clear. 



i 



7. 



8. 






=^= 






r f ' ' ' r ' r 

I II' V^ I VI I V VI - II' V I 

The morn-ing breaks. Take the pilgrim's staff in hand. 



beating time with the hand. 



In order that the feeling of time or measure should become firmly fixed in 
the nature of the pupils, they should beat the time with the teacher. An ener- 
getic movement of the hand from the wrist is sufficient. Action of the arm 
should be avoided, as too fatiguing, and counting aloud, or beating with the 
foot also, since they create too much disturbance. — Dr. A. B. Marx. 



From $k€ Frmeh.+ 
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THE MOBNING STAB. 



Swiss. 



p(^ \ i 'iirrj i ii ^ m 



> r t; 



m 



1. Bright mom • ing star that shines with heavenly glo - ry, 

2. A •> rise and shine, O star of love so ten - der, 

/ 9 



^'4 -J- ' 4. ^ 



^'4 4 



« ''' ^ / /i.ri' 



^^ 



^ 



r7=r= 



Full from the east thy light is shed a - broad, 
o'er our souls thy ra - di - ance di - vine; 



m 



^ 



^^ 



^ 



fy r' f' ^Ifi.'/ I ^i ^ff 



Tell • ing the eartlt the might -y pow*r of Grod; 
Guide thou our feet when doubt-ing we re - pine; 



^ 



^ 



i i J J 



m/ : 






4^-J-^ 



i^ 



Day un - to day 

Lead us to Grod, 

mf == 



r f r r ' r \ 

re-peats the wondrous sto • ry. 
our grate-f ul praise to ren • der. 



m 



J J i ' j ■' ,j j ' j i 4 



I 
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OHHRFULLT. 
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VHJ^GE BELLS (Bound).. 



^. HOBSLET. 



jM {\i 



^ ir'M rr^ 



■m 



The vil-lage bells ring mer - ri - ly, The milk-maids sing so 



^ 



¥ 



^m 
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With flow'ry wreaths and ros - es crown'd,Now May-day comes its 

9 



B 



^^ 



^ 



The May - pole rears 



its 



i 



^, 



^^ 



^^ 



|t 



=?=r* 



n 



cheer - i - ly, The vil - lage bells ring mer - ri - ly, The milk-maids sing so 

9 ^ , 



S 



err I f 



an - nual round, May - day comes its an - nual, an - nnal 
dim 




round, 



Now May - day comes its an - nual round. 



Whileonthe turf ail 



^ 



J J- i\ J I h- 



dance and play,on the turf all dl^ce,dance and play. 



I\rom the IVench,+ 



BOOK II.^-THBE£-PABT 80KO, 
THE FLOWBBS I LOVE. 
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Popular Song. 



fc 



' ' i \ iifi \ ij im 



y=* 



^^^TT 



r r r 

1. Bright, dew - y 

2. Vi - o - lets 



flow - ers, Grac-ing our bow - era, 
ten - der, Mod- est and slen - der, 



1^ 



* 



4 J 'J- 4 ' J 



you! 
es. 



P'l nfj\f n 



Oh, how I love 

"Dane - ing in maz 



^ 



Bloom - ing in May, 
Hide in the moss; 



• r r r 

Oh, how I 
Dane -ing in 



love 
maz 



r 



you I 
es, 



m 






^ 



■J'i' i J J J 



in May; Oh, iow I love" youl 

the moss; Dane • ing in maz - to, 



prn \ n^i'(3i^^ 



Heav'n bends a - bove 
King • cups and dai 



i 



you, Ra-diant and gay. 
sies Grace-ful - ly « toss. 



^ 



^^ 



^ 



Heav'n bends a - bove 
King -cups and dai - 

3 Perfume of clover 
All the fields over, 

Fragrant and fair, 
Sweetly with wild rose 
Blends, when the wind blows, 

Filling the air. 



you, 
sies 



4 Brook, flowing stilly. 
Mirrors the lily, 

Throned on its banks ; 
Heads htunbly drooping. 
Harebells are stooping. 

Breathing their thanks. 
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BABBABOS8A.* 



m iHUlU i'i\ ^^ 



1. 01< 



Id Bar - ba-ros - sa sleeps there In cas- tie un- der ground; 
2. Death's call hasney-er bid -den Him leave his house of clay; 



I j/' j l ;; 



t ^ s \ i I / ^ 



^ 



^f^ , J^f 



^ 



i 



^^ 



Cr 



A mag - ic charm still keeps there The em -per- or spell-bound. 
But in the cas - tie hid - den, He sleeps the time a - way. 



i 



y j i j-. iJ' J' l j j^ i J'J'^'J' 



3 The riches of his kingdom 

He took with him below; 
But he wifl one day bring them, 
When he comes back, we know. 

4 He sits (so says the fable) 

On chair of ivory made ; 
Of marble is the table 
Whereon his bead is laid. 

5 His beard is long and flowing. 

All of a fiery red ; 
'T is through the table growing, 
On which he rests hishead. 



6 He noos as he were dreaming, 

And winks with half-closed eye ; 
With glance all brightly beaming. 
He bids his page draw nigh. 

7 He speaks in sleep, thus crying : 

*' Go to the castle door, 
And see if still are flying 
The ravens as before. 

8 "And if they still are flying— 

The old birds round the hill — 
Must I in slumber lying 
An hundred years be still?** 



♦Frederick L, called BARBAROssA[Bedbeard], bom 1121, drowned (while 
crossing i, Syrian river) 1190 ; a wise and able ruler and patron of learning. The 
legend embodied in the above song, and still current among the peasantry of 
Grermany, is to the effect that, so long as the ravens continue to fly about the 
Mil on which his castle stands, the monarch will remain spell-bound and asleep; 
but that afterwards he will arise and be restored to his people. 
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Popular Soko. 



ini \ n I un > { ^ n I ^ 



1. O brook - let, how swift - ly thou flow - est a-wayl But 

2. The fleet bird of pas -sage now cleaves thro' the air. And 

3. I find on my path - way the bright springing grass ; The 



p 



J. I J j, ji i j f =^i^ 



9 f 



T=^ 



f i ^^' I :ijji'i,i , 



way • worn and weak have I trudged all tne day. Oh I 

brings ten - der tid - ings of Spring, fresh and fair ; His 
sweet rob -ins greet me as sad- ly I pass; A - 
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tell me, I pray thee, sweet stream, run - ning dear. Hast 
glad song of wel - come is heard far and near; While 
round all are hap - py, with hearts full of cheer — A - 
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seen, in thy wand'rings, my coun - try so dear? 
I am de - plor - ing my coun - try so dear. 
lasl I am far from my coun - try ' so dear) 
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ISrSW THIRD NATIONAL MUSIC BBADEB. 

TO THE HOun-rAINS. 



IHIMAM. 



. Abt. 
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1. To the moun - tains let us wan - der, To the moiin 

2. Let us climb up on the moun -tains, On the moun 
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tains I To the moun - tains let us wan - der, On the 
tains 1 Let us climb up on the moun - tains, When the 
mf 
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moun - tains 't is so fine, When the set • ting sun the 
storm reigns in the vale, When with crack - ing sound of 
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sum - mits Faints in hues that fi - ery shine. To tiie 



sum - mits Faints in hues that fi - ery shine. To the 
thun - der Thro* the for - est rolls the gale. Let us 
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moun-tains let us wan - der. On the moun-tains 'tis so finel 
climb up on the monn-tain, On the moun-tains 'tis so fairl 
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3 On the mountains peace is dwelling, 
On the mountains I 
On the mountains peace is dwelling, 
On the mountains reigns delight ; 
And when all below is dreary, 

There *t is always clear and bright: 
On the mountains peace is dwelling, 
On the mountains' brilliant height. 



Fbanz Abt. — This prince of composers of modem " Songs for the People " 
was bom at Eilenburg, in Prussian Saxony, Dec. 22, 1819. His father was a 
clergyman, and Fbanz, though destined to the same profession, received a 
sound musical education, and was allowed to pursue both objects at the Thomas 
School and at the University of Leipzig. On the death of his father he relin- 
quished the church as a profession, and adopted music entirely. 

His first residence where he practised his chosen profession was at Zurich, 
Switzerland, the birthplace of true political freedom and of " People's Song," 
where he composed both songs and instrumental music, the latter especially for 
the pianoforte. 

This residence of ten years in these Alpine regions gave to his style of com- 
position the character which is so peculiar to mountainous countries. His 
songs are always pleasing, but require to be well studied, and in most cases to 
have both words and music committed to memory, to be thoroughly enjoyed 
by either the singer or the audience. 

Abt visited this country in 1872, taking part in the ** Peace Jubilee " held at 
Boston in November of that year. Although since deceased, he will, through 
his songs, ever live in the hearts of the people of all civilized nations. 
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A Higor. 
(a) Habmonies of the First akd Fifth Deorees. 
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IVI IVI IV'I IV«I 

Cool re -treat. Rip-pling brook. Sun's bright glow. Vigorous youth. 

(h) Habmonies of the Fourth, Second and Sixth Degrees. 
6. 6. 
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IV 
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O think of mel 



I n V I 

For - get me not I 



8. 
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Oh ! whith - er a - way? Far o - ver hill and dale. 



Note. — There is a great deal of time lost, during the twenty minutes a day 
devoted to singing, in getting ready. This waste of time is owing to the lazi- 
ness of about one in four, who, not being ready at the very beginning of the 
lesson, are all the rest of the time in getting so. They usually take a position 
for quiet restf ulness, and permit themselves to be dragged along through the 
musical exercises. Such pupils may be very good scholars in other brancheS| 
where they can take their own time in << getting their lesson f^ but they are an 
intolerable nuisance in the singing-class. We hope the above does not apply to 
this class. 



Frcm tht FreneK+ ,^ - 
iUegretto. ^ 



BOOK II. — THBEE-PABT SONG. 
WXIiOOMB HOME. 
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1. Sing a - loud in joy - fol greet - ing, — Friends are 

2. Crown'd with An - tumn's rad - lant glo - ry, Stands the 
8. Hear the voice, with tear - ful glad - ness, Words of 
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com - ing from a • far 1 Shine, O Sun, up • on our 

an - cient roof - tree still ; Child - ren, youth, and grand-sire 

kind - ly greet - ing say ; Tears may fall, but not of 

f ^ 
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meet - inir; Let no cloud the brie 



mar, 
fill: 
way, 
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meet - ing; Let no cloud the brightness mar,Shine,0 Sun, up - on our 
hoar - y, All the air with welcome filL Shine,0 Sun, etc. 
sad-ness : Joy shall ban - ish grief a - way. Shine,0 Sun, etc. 
mfy / mf 
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meet - ing,Welcome home, Wel-come home, No more to roam. 
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NBW THIRD KATIOKAL MUSIC BEADEB. 
THE FOOT-TBAVEIiLEB. 
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1. On foot I gai - ly take my way, U - he, u - he, u - be, 

2. Nosni^il-pacedfrieiidIwant,notI, U- he, u-he, u - he, 

3. Poot-trav - el to the gay is sweet, U - he, u - he, u - he. 



.^ kJ KlJ-J'J j-^ 
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O'er mountains bare and meadows gay, U - he, u -he, u - hel 
At ev - 'ry step to pause and sigh, U - he, u -be, u - hel 
But heav-y hearts make heav-y feet, U - he, u -he, u - hel 
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And he who is not of my mind, An - oth - er trav-'ling 

No gloom -y man to scowl and groan, And o- ver oth - ers* 

The man who loves the sun -shine bright, Andnev- er peeps be- 
in/ 
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mate may find. He can -not go with me. He can -not go wit! 
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may find, lie can - not go witn me. Me can 

sins make moan* rd rath - er trudge a - lone, Pd rath 
hind for night. That is the man for me, That is 
eretu -^ 
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not go with 
er trudge a - 
the man for 
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me. U - he, u - he! tra la lalala, U-he, u- 

lone. U - he, u - he 1 tra la la la la, U - he, u - 

me. - U- he, u - he 1 tra la la la la, U - he^ u- 






fl iHi \ i -''^^ 



he I tra la la la la. 



U -he, 
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U - he. 



u- he, 



he, u - he I tra la la la la. U- 
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u-hel 



U - he, , 
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he, u - he, u- he I tra la la la la. 
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u - he, u - he, 
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KEW THIRD KATIOKAL MUSIC READER. 



IiOVELY 18 THE HEAVEN BLUE. 

A. P. Bbsoorkuf. 
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1. Love-ly is theheay-en blue, Withits clondsof gold-en hae, 

2. Once, up- on a Christmas night, Shone the stars with trembling light. 
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And its stars which with their smile Us from earth would now be - goile 
Till a sud-den glo-ry came, Chang-ing ev- *ry star to flame. 
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Up to heav'n so clear and bright 
Light -ing heav'n so clear and bright 
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3 And unto the lovely star, 
Came the wise men from afar, 
Following where'er it led, 
Even unto Jesus' bed, 

On this snowy Christmas night 

4 This bright star, so soft and mild, 
Leading to a little child. 

Is his word so true and clear, 
Which we all so gladly hear. 
On this cheerful Christmas night 
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E-71at VLaior. 
(a) Habkonies of thb First and Fifth Deobbks. 
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Pi - e - ty. Vir-tuous mind. Word of God. End - less day. 

(h) Habmonies op the Fourth, Second, and Sixth Degrees. 
5. 6. 



IV I IV I V7 I II I IT V7 T 



I IV I V7 I II 

Oh, hear thou my pray'r. 



I II V I 
Give rest and peace. 




r r- - 1 r rf r 

n' I n' V I VI I I VI n' V I 

Have mer - cy, Lord. Sing prais-es to our Lord. 



A CORRECT STRIKING OF SOUNDS. 

This, of course, is included in note reading. The correct striking of a sound 
is to sing it after any other sound correctly, — just at the proper pitch, without 
assistance, and without hesitation. If we connect with this a proper observ- 
ance of the time and easy reading of the words, we are good << note readers," 
that is, we can sing what is before us at once, without having previously 
heard it, or having it explained to us. — Dr. Marx. 
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ISfEW THIBD NATIONAL MUSIC BEADBB, 
PLEASUBES OF THE WOOD. 



Abt. 
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1. How pleas-ant is the wood, How pleasant is the wood. How 

2. The hunter's best lov'd good, The hunter's best lov'd good, The 
mf 
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pleas -ant is the wood. The green and sha - dy wood, When 
hun-ter'sbest lov'd good, That is the green, green wood; He 
cres, >- >^ , tnf 
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mer - ri - ly horns are re - sound - ing, Our heart with delight is a - 
sports there and chases there dai - ly, And sings so light-hearted and 
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bound-ing, A - round the green,green wood, A - round the green,green 
gai - ly, A- round the green,green wood, A-round thegreen,green 
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wood. Hoi • la, hoi • la, hoi • la» 
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hoi • la, hoi- 



hoi - la, hol-la, hoi- 
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la, 



hol- la, hol-la, hoi - la, hoi- la, hol-la, hoi- la. 
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la, holla. 



3 The echo's merry mood. 
The echo's merry mood. 
The echo's merry mood 
Reigns m the green, green wood. 
In trees and m rocks ever living. 
Back every song it is giving. 
Around the green, green wood, 
Around the green, green wood. 
Holla, holla, etc. 

SJSNTJSNCXS. 



HOT TOO 8L0WLT. 
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To all, good -night. 
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Grood- night, good -night, good - night, good -night. 
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Good-night, good-night. To all a kind good-night. 
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BEA SOUTG. 

May be transposed to D. 



N^BOBU. 
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1. O'er the bright wa - ters we mar- i - ners sail; 

2. Hoist the white sail with a wel - com - ing cheer I 
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romid us, 
gleam - ing I 
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Nev - er a - lone with the blue sea a 
Up with the pen -non, its stars bright-ly 
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£y - er at home when there's noth - ing to bound us, 
Swift o'er the tide, with its mad white-caps teem - ing, 
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Bray - ing the 
Dash we so 



storm and en - joy - ing the gale, 
swift - ly, our hearts void of fear. 
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Hope ey-er near us, Read - y to cheer us, 

Hope ev - er near lis, Read - y to cheer us, 
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Hope the true .com-rade that nev - er shall fail. 
Faith the sure com -pass, by which we e'er steer. 
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A. P. BBsaosBSN. 
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A - bide 

V 



with mel fast falls thee - yen - tide: 



j ' j. J i j.ji ^^ 



IJi" ' / f' / i h'/f' i |' 



i 



The dark-ness deep -ens; Lord, with me a - bide. 
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NOW THE WIKTBY STOBMS ABE O'EB. 

SiLGHEK. 
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1. Now the win - try storms are o'er, Spring un 

2. O'er the dai - sy - paint -^ ed mead, | Now the 
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Smil - mff 



^^ 



locks her yer - dant store; Smil - ing pleas - ure 
wan - ton lamb - kins spread. Ey - er play - fol. 
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crowns the day; Sweet - ly breathes the blush - inir May. 
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crowns the day; Sweet - ly breathes the blush - ing May. 
ey - er gay, , Fond to wel - come in the May. 
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3 Now responsiye through the groye. 
Softer tuned to Spring and Loye, 
Echo, with her sportiye lay. 
Joins our carols in the May. 



CHOHAI..-I.ET US WITH A QLADSOME MIND. 

SiLCHBB. 
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1. Let 

2. He, 



us, with a glad -some mind, Praise the 
with all - com-mand-ing might. Pilled the 
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Lord, for he is kind; For his 
new - made world with light. For his 



mer - cies shall en • 
mer - cies, etc. 
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dure, Ey - er faith - fnl, ev - er sure. 
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8 All things living he doth feed; 
His full hand supplies their need. 
For his mercies, etc. 

4 Let us, then, with gladsome mind^ 
Praise the Lord, for he is kind. 
For his mercies, etc. 
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BLESS TKE IiOBD. 
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1. Bless the Lord, O my soul I Er - er praise his ho - ly name. 

2. Bless the Lord, my soul 1 Nor for - get his ben - e - fits. 

3. Praise the Lord, all his hosts. Ye that do his gra- cious will. 
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From the French. + 



KEW THIBD NATIONAL HUSIG BEADEB. 
SONG OF THE DRAGOONS. 



F. SiLCHBB. 
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1. In clear, pierc-ing tones, the tmm - pet we hear, Now 

2. All fear - less and brave, like he - roes of old, We 

3. Now, sol - diers, up - on . them charge with the lance 1 Hor * 
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mount, bold dragoons ! the foe - man is near 1 Al - read • y the 
gal- lop to bat- tie, daunt-less and bold; We fol - low our 
rah! how our no - ble war- hors-es prance! We'll sing, as we 
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snn shines bright in the sky ; A - far roars the can - non, 
flag, we *U con - quer or fall 1 May God, ev - er gra - cious, 
fight, our war - like re - frain. We '11 sing, e'en tho' dy - ing. 
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ech - oes re-ply 1 A • f ar roars the can - non, ech - oeS re- ply 1 
Wfktch o'er us all, May God, ev-er gra-cious, watch o'er us alL 
glo - ry to gain, We '11 sing, e'en tho' dy - ing, glo - ry to gain. 
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E Higor. 

(a)HABMONIES OF THE FiRST AND FlFTH DEGREES. 
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IVI IVTI IV^I IV»I 

8um-mer night. Mom-ing star. Ev-er-more. Fa- ther-land. 



(() Harmonies ov the Fourth, Second, and Sixth Degrees. 

6. e. 



gyni . g l j i fi f ii i^ S l jl^ j..|^; | 
rV IlVIV^In InV^I 



I IV I VT I n 

Oh, haste, haste a - way. 



I n V7 I 

The sun - set glow. 



7. 



8. 
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O'er wood and plain. Will bring us joy a - gain. 
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OH, SEE HOW FLEASAirr. 
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1. Oh, see how pleas-ant, fair, and bright Our lit - tie church is 



2. No cost - ly arts our church ar - ray, That bride so meek and 
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show - ing ! While gild - ed by the mom - ing light. Each 
love - ly ; But there, each wel - come Sab - bath - day, The 
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ing. All gen - tie, sweet, and 
ly ; And there the pas -• tor 
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win - dow - pane is glow 
ver - y air is ho 
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qm - et round; No such a church is else - where found, 
leads his flock To wa - ter from the liv - ing rock. 
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3 Then when the organ lifts its voice And open it to heaven, — 

In sounds so sweetly given, Then may the heart, thus open laid, 

Aud when its tones press thro' the heart, Hear more than organ ever said. 
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SHOBTNESS OF TIME. 
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Franz Abt. 
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1. In ev - er - chang-ing or - bit Our life doth quick - ly 

2. The rose a breath can with - er, That late so sweet - ly 
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bloomed; 



And gen - tly doth ab - sorb 
It goes we know not whith 



it 
er. 



E . 
To 
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pi I H\nwl 1 1 iV'ii 



ter - ni - ty's wide sea, E - ter - ni - ty*8 wide sea. 

swift de - stnic -tion doomed, To swift de - struc • tion doomed. 
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3 Like fleeting thoughts that waver, 

Life's dream from us doth haste ; 
Though gained by hard endeavor, 
II -.Its pleasures scarce we taste. :|| 

4 While flow'rs around are growing, 

The grave doth yawn beneath ; 
The balmy west wind blowing, 
II : Brings, too, corruption's breath. :|| 

5 With eagle's swiftness flying, 

The wheel of time rolls by ; 
While yet for fortune trying, 
II : In sudden gloom we lie. :|| 
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A-flat Mojor. 

(a)HARMONIES OP THE FlKST AND FiFTH DEGREES. 
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IVI IVI IV^I IV* I 

Praise the Lord. Sing a - loud. Gren - tie winds. Love - ly grove. 



(6) Harmonies of the Fourth, Second, and Sixth Degrees. 
6. 6. 



^ 



m 



i: 



^^ 



w 



m 



^^g 



^ 9. a . 



"^ I I'-g- ^ 



IV 



I IV V I n 
Hal - le - lu - jah. 



I n V I 
A - men, A - men. 
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Il7 I Il7 V V I 

A - wake and a - way. 



VI I I VI ii' V I 
The dew is sparkling bright. 



^ 



^ 



^ 



^m. 



i 



P 



^^ 



r 



^ 



t g > 



Ff 



^ 



rf 



i 



w 



rr 



r 



BOOK II. — THBEE-PABT SONG. 



63 



From the German. 



nr APBHi. 



|i i;i; j;ii' j;t; ;.: 



^ 



!• O dew • y, sweet Spring ev'n • ing, Thou art to me so 
V p== — , mf 



Tvyr 



^1 ;. J ;■ ;■ 



^ 



^ 



^ 



t^ ^ t^ ^^ • I ^ 

dear I The skies with clouds are cur - tained, A - 



m 



te 
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star but here and there, A star but here and there. 

» dim. 



i 



=S=3^ 



J' Ji ' U J' l p^5 



2 The, air so warm and bahiiy, 

Breathes like the breath of love, 
Each breeze a violet perfume 
1: Wc^fts up to me above. :|| 

8 A song like this sweet evening, 
I fain would sing ; in vain I 
The tone so soft, so gentle, 
II : I never shall attain. .'| 



u 
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AWAK'D WITH EXULTATION. 

From the Gennan.'\- 

XODKRATO. 

mf eres. K 1 » N 



Abt. 



* 



ui ^ ri': \ !ium ■ 



Bt 



I 



1. A-wak'dwithez-ul- ia - tion, I greet, O God, thy light; 

2. All lives and moves u - nit - ed, Thro' field and shrub and sky, 



m 



i 



m 



'jr^ 



J ' *,;_^ 



mf 






bid turn to 



And turn to thy ere - a - tion My most as-ton-ish'd sight. 
The cat -tie snuffy de- light -ed. The balm-y air on high. 



I 



^ 



* 
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■#-5 — r 
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^^m 



D' e ' r if c ^ 



Now glo-rious shines the sun a- round, A - wak - ing life's tu- 
The bird shakes glad a - way the dew, Flies up and sings in 



mf 



^ 



i JJ J"j ^ 
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»/ N 



fe^ 



S 
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==*: 



mult-uous sound, A -wak -ing life's tu -mul-tuous sound, 
a - zure blue, Flies up and sings in a • zure blue. 



I 
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3 With joyful ej% reflecting 4 O sun, the world adorning, 

What '8 good and pure and worth, Thou show'st God's love and might: 

Day's labor not neglecting, May there be such a morning. 

Now man to work goes forth; When past is our last night. 

Then praying he begins his deeds, O God, thy sunshine is so sweet, 

|: And all he imdertakes succeeds. :| |: What man would not rejoice in it ! :l| 



BONQ OF MAT. 



AliT. 






lSc2. "Nbiw let us dai • ly Sing and tune gal - ly. 



h^'^^ LtJ^M 



J- J" r K 



=^=R 



dolee. w 1^ 



(1) Sing 6f the beauteous May, Sing of the star- ry ray! 

(2) Sing of the balm-y air, Sing of the flow'rets fair. 



m 



i 



tft^ U J^ 



* » * 



^ 



f /'rniirh Q l' ^^ 



(lSc2) Sing and tune gal - ly. Sing and tune gai - ly. 



m 



h ' h 



F=F I y I BE 



M ^^' V ' i 



i 



■* — r 



^ ' W 



3 Now let us daily sing and tune gaily, 

Sing of delight and love, Far thro' the wood and grove. 
|: Sing luid tune gaily. :| 
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THE SUNBEAMS STBEAE! THE AZUBE SKIES. 

FohlAnz. 

ALUCQKBTTO. 



\ h^ \ N' \ ^-^ ' \ i-- i\iz' : 



Hf^ C 



^f^ 



1. The sun -beams streak 


the a - zure 


skies, 


And 


2. The goats wind slow 


their wont • ed 


way, 


Up 



'j n^ ,^' / '^^'^ H i' TTJi 



line with light the moun-tain's brow, the moun 
crag - gj steeps and ridg - es rode, and ridg 



tain's 



i 



^ 



N T^Jf 



m 



:tefe 



^^m 



^ 



^ 



t 



brow ; With hounds and horns the 
rude, Mark'dby ,the wild wolf 



brow, the moun-tain's 

rude, and ridg - es 



i j , ' ; / 7 1 1'^ C? ( ^^ 



"W^^r 



hunt - ers rise, And chase the roe - buck through the snow, 
for his prey. From des - ert cave or hang - ing wood. 



s 



u\i!ri\ini \ 






If I If . \ If 

With hounds and horns the hunt - ers rise, With hounds and horns the 
Mark'd by the wild wolf for his prey,Mark*d by the wild wolf 



m 



-T T H * 
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hunt-ers rise,And chase . . the roe 
for his prey,From des - ert cave, 



I ^—1 
buck through 
or hang 



the 
ing 



p 



roe - buck 
cave, or 



-*-v 



^ 



And chase the 
From des - ert 



g? - : ^; I f -^ ^^ 



i 



i 



fei^ 



buck thro* the snow. 
. . or hang- ing wood. 
i_ 



snow, 
wood, 



And chase the roe 
From de - sert cave 



i 



i 



^ 



fc± 



mni' 



^ 



s 



8 And while the torrent thunders loud. 
And as the echoing cliffs reply. 
The cliffs reply, the cliffs reply. 
The huts peep o'er the morning cloud, 
Perch'd like an eagle's nest on high. 
The huts peep o'er the morning cloud. 
The huts peep o'er the morning cloud, 
II : Perch'd like an eagle's nest on high:|| 

8MNTMNCE. 






I 



r~p"? f -^ 



r 



P 



Oh, 



w 



let me 



hope's an - chor fast. 



i^P 



w=w 
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NOBWEGIAN FATKEBLAND SONG. 



Tkmvo 2>I marcia, 

tnf 



R. KORI>RAAK« 



h-tin^mi ^^ 



rry 



1. Sing, 'with love and deep de- vo-tion. To ourfath-er- land, 

2. Now, 'tis Harold,*8trongandfearles8, King of Norway reigns; 



3E 



i i J.i'J. i', ^g 






Guar - ded well by mount and o - cean, Migh - ty, free, and 
Now, we're saved by Ha-kon* peer -less, Saved from death and 
^9 , =- 



^^ 



J ' J. i i i 



ffi 



± 



^^ 



^m 



^^-r 



T-r 



T~f 



grand. While our tho'ts with love are turn - ing, 

chains; Heav'n the cross that O - laf* pri - zes 



^ 



^ 



^^ 



J^ l 4 i 



E=r 



^^ft} 




i 



r^ 



He - roes to re - vere, Ev - 'ry pa - triot heart is 

Sends on field of blood ; Base cor - rup - tion's dark dis - 



i 



i 



iri i 



^ 



Jtz: 



w^ 



* Norwegian kings and heroes. 
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1 / 



ay 



^ 



H i fy hi 



* 



I 



bum - ing, An - cient tales to hear : Ev- 'rj pa - triot heart is 
gnis - es Sink in Truth's pure flood: Base cor- rup-tion's dark dis • 



^^ 



f ' f c 



-««■ 



^^, r^-r J 7. J 



^ 



^ 



5' r^ r c 



y # 



rr^ 



KT' 



bum 
gnis 



ing An - cient Sa - ga lore to hear, 
es Fall, and sink in Truth's pure flood. 



I 



^ 



3 Now, brave Tordenskjold*t advances, 

Saves our land from woe ; 
Ever, where his bright blade glances. 

Falls the hated foe ; 
Peasantry and yeomen follow, — 

Maids and mothers, too, — 
Gather all, from hill and hollow, 

Valiant hearts and true : 
Gather all, from hill and hollow, 

Noble, valiant hearts and true. 

8JSNTMNCJS, 



f/n i ////l/f'i'r' l ^^ 



Thro' meadows green the winding stream flows far a - way. 



^ 
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t Pronoanced Tordenshiold. 
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TBAVELIiINQ SONG. 



Abt. 



tff i Qf/ f i f^/'fi^ 



1. How chann-ing 't is to wan - der, In Spring, thro* field and 

2. The lark, with mom - ing dit - ties, Waves in the balm - y 



fc^ 



m 



* 



^ 



3^ 



^ 



/ I jj; J 



-IK 



ra 



^ 



^^ 



^ 



^ 



M-f-c- 



grove, By mer - ry tho'ts at - tend - ed. And sing - ing 
air ; It sounds thro' wood and moun - tain. And to our 



^ 



^ 



'r=r 
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m 



ftfr 



songs of love! We rise be - fore day's dawn- incr; How 

We rise ... . ® 

heart so fair ; Then how are we de - light - ed. O'er 

Then how .... 



^ 



g 



^^^ 



«f: 



^^ 
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i=:^ 



nir , «>-,\' '^ 



I'l .ii JiU ^ii'.'i ji I J 



a 



si - lent *t is a - round 1 But with sweet ver -^nal feel - ings. Our 
wood and stream to see, Sur-round - ed by the bound-less Blue 

deeres. 



^-f-^ 



^ 
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rn r :i,'TiL 



^ 



heart will glad ly bound, ... But with sweet ver - nal 

With swe^t 



heav - en's can - o - py, 



Sur • round 



' Sur - round-ed by the , 




jU^ 




m 



M 



feel - ings . Our, hearts will glad - ly bound. 

bound -less, Blue heav -en's can- o - py. 
ed by 



1 



^ 



^^3 



3 From mountains birds are flying, 
And clouds of every kind ; 
But thoughts are coming quicker 

Than birds, and clouds, and wind. 
' The clouds are going downwards, 
The birds at length must fall ; 
II : But thoughts and songs are rising 
E'en into heaven's hall. :|| 



Note. — The above is one of a class called "open-air songs." There are a 
great number of these songg in every country in Europe, — mostly in Germany 
and Switeerland, — which are written especially for social gatherings of the 
people in summer; such as picnics, fairs, etc. Most of them are standard 
"people's songs," and are committed to memory, — both words and music, — 
by hearing them sung from childhood. This accounts for the hearty style, and 
often want of refinement, in which they are rendered in the school-rooms of 
the countries where they are most used. Songs of this class composed by Abt 
and other modern composers are of a higher grade of rtiusic, requiring more 
study, and are therefore well adapted to the school-room as well as "out of 
doors." To sound well, they should be very familiar to the pupils, and the 
parts should be well bf^ai^ced^ ai)4 f^WS ^^^^ spirit. 
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BRAVE OF HEART AND WARRIORS BOU3. 

SWBDIBH SOVG. 



Piiii\p?h::^ m 



"7 ^^ 

1. Brave of heart, and war - riors bold. Were the Swedes of time on- told, 

2. Songs of ma - ny a thon - sand year Ring thro' wood apd val - ley dear, 
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Hearts for hon-or ev - er warm. Firm in faith and strong of ann. 
Pict » ure, bright of wa - ters wild. Yet so peace - f ol, firm, and mild 



i 



h 



/ jp 
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Blue eyes bright dance with light For thy dear green val - leys old ; 
To the rhyme of past time. Blend all hearts and }|st each ear; 



^ 



'J' J- 4 



?f=^ 



fi-i^^HH'iH-i^ ^ 



North 1 thou gi - ant limb of earth, Land of no - ble he-iroes' birth. 
Guard the songs of Swed - ish lore. Love and sing them ev - er - more. 



y ;. J' ; ^ i ;'i4 1 ;. }■;• j i ;; j ji i 
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WiLHEM. 



Ahsahtxro. 



^ ^ i!^ 1/ 1 , ^^ 



Lul 



la 



by, 



i 



M 



V 



^' \ I J 



^m 



-)^ 4 



Lul 



la 



by, 



i 



m. 



^ 



S: 



Lul 



la 



by, 



I 



# 



^^ 
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^ 4- 



Lul 



la 



by, 



l^^^'^ i r? ^l \ k\^ \ \ i~ 



w^ 
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^m 



An - gels watch o'er thee, sent from a - bove; • • 
mf , dim. 



;. /' I J ' 1 



f * ^ 



^ 



f7H\bnTr^ ^^ 



^ 



a 



^ 



Dreams be be - fore thee of pleas - ure and love. 



m 






dim. 



:: i I J-' J. J' 1^ 
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im pooo AaiMAio. 
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Mosmra soiro. 



Abt. 



p'iji^i : {''i ^ t^rf 



m 



1. Rent is night's dark, drear - y 

2. And while all the world is 



J. J' A J 



pris - on, High in 
sing - ing Praise to 



—I p^ 



^^ 



r' .~jii' ?jin' j;,' 



heay'n the son shines bright, 
God in tune - f ul rhyme, 



And a - wak'd 
And its grate - 



in joy IS 
fnl trib-ntes 



i 



± 



m 






15 h ^ ^ 



-10 — #- 

And a-wak'd in joy is 
And its gratefnl tribates 



pl I I i ^ rthi ^^Ff 



m 



ris - en. All ere - a 
bring - ing Fresh from ev - 



tion's gold - en light ; With the 
'ry land and clime; — Thou, -my 



I :. /' 



^ 



n - sen, 
bring - ing, 



J. ; A J^ i H 



^' J^ f- ^ 






balm - y breath of flow 
song, shalt rise most fer 



i 



W^^ ' ^ i ^ 



ers Rich is fill'd th'e -the -real 
vent To his throne of boun-teous 
, eres. 
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I 



space, And the birds from all the bow-ers, Light -ly 
grace, And pro - claim his faith -ful ser - vant, To the 
V , cre8. 



^ 



*^=^ 
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SJS ^ 



-Of- 



^ 



And the birds from all the bow - ers, 
And proclaim his faith-fid ser- vant, 



a i\^ru:K, 



^^T^ 
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f=T^ 



wing their star-ward race, Light -ly wing their star - ward race, 
end of time and space. To the end of time and space. 

X '— 
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Therefore praise in exultation, 

Him alone in whom I trust; 
Him who for my soul's salvation 

Raised me from the lifeless dust ; 
Sing, then. Holy, Holy ever. 

To my glorious Lord above; 
While I live my voice shall never 

Cease to praise his endless love. 



mi i f jii'-^i ^^ 
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Kind shep 



T rr 

herds now the glad 



news bring. 
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GN THE LAnanrETQ WAVE. 

NBAJPOIilTAJf 80NG. 

Words by permission, Arr, by G. F. Wilson. 



p/ /' ; i ^^/^ i / ^ ^ 



1^ 



u ^ \ r r ^ 

1. Come, now, and haste a -way, For winds are blow-ing, 

2. Why should we wait for stars To shine more bright-ly? '\ 
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^^ 
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S 



And bring the cheerful heart with friend-ship glow-ing. Up - on the 
Why should we wait for winds To blow more light - ly ? The stars and 



i 



i 



rr^T-^ 



-N Ps- 
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r^=f 



W 9 ' # # • W 



iKSI^u hi\D 



111 J Ji J'..^ 
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m 



3 



f r r ' gT 



I 



peace-f ul lake The moon is beam-ing, With calm and plac-id light 
plac - id moon Are now u - nit - ing To call us to the lake. 
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la la la la la la la la la la la la 
The stars are gleaming, When o'er the gen - tie wave 
Which looks in - vit- ing. They speak in si - lent tones, 
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Soli. 
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^ P ^ ^if I, '^ '^ ^ ^ uuuyy 

la la la la la la la la la la la la la la la la la la 
Our bark is bound- ing, The tones of 



And 



yet 



caU 



tru - ly, 



And urge us 
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la la la la la la la la la la la la la la la la la la 



mu - sic sweet 
on our bark 



Shall then 
Which sails 



be sound • ing. 
so gai - ly. 



^^ 
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Come, then, ah 1 come a- way. And ban - ish sad • ness; 



la 



la la 



la la la la la la la 



la la la la 
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,fnp 



gp tr J 



J: J J J i J 
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ApB 



^^ 
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For on the laugh-ing wave. We'll sail with glad - ness. 
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From the French. -\- 

AKDANTB, 



NEW THIRP NATIONAL MUSIC BEADEB. 
FLY WITH ME. 



Mbvdblssohk. 



f>^i \ i ii i\i'i'i^m 



T 

1. The leaves, a - last are fall- ing, Poor swal-low, seel the 

2. Like thee, would I be fly - ing, — I can - not live with- 

3. From blight -ed mead - ows, chill - ing, Thou spread -est now thy 



^m 



=^ 
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^^ 
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t 



birds are fled; I hear thy plain -tive call - ing ;• Oh, come and 
out the sun; For sof t - er skies I'm sigh - ing, — Oh, fly with 
wings for flight ; My wea - ry soul is will - ing, — Fain would I 



^ 



^ 



^^ 
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(3) To, 



i \ni i ( r r ^^ 



r=^ 



* 



rest 
me, 
rise 



1/ I yT 

thy wea - ry head, I hear thy plaint - ive call - ing, 

thou lone - ly one I For soft - er skies I *m sigh - ing, — 

to realms of light ; My wea - ry soul is will - ing. 



e 



^Flf 



i^ 



ii 
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with me, for Sain-mer*8 dead. 

with me, for Sum-mer's done. 

to heay*n-ly realms of light. 



^/ij ;J 



^m 



Oh, fly, for Sum-mer's dead 1 
Oh, fly, for Sum-mer's done I 
To fly to realms of light. 



w^ 



Oh, fly 



m 



with me, 
Oh, fly with me. 
To fly to heav'n. 
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APPENDIX A. 



TEACHING TIME, WITH THE ADDITION OF 
THE TIME -NAMES. 



CHAPTER I. 



SECTION I. — DovW^ cv' Two-Part Measure. 

First, The pupils are to l^ tailglit' doable time in the ordinary manner, 
with the names of the beats (Down and Up), accenting the down beat. 

Second. While beating time, the pupils, instead of saying Doim-heat^ are to 
say Ta (a as in father) ; and instead of saying Up-beaty they are to say Ta (a as 
in £3te). 

EXAXFUS 1. 

I_j — i-4-J — j-i-J — i-M — M 



Down* 

Ta 



Up, 
TS 



Ta 



u, 
Ta 



D. 

Ta 



u. 
Ta 



D. 
Ta 



u. 
Ta 



Where a sound lasts two beats, the vowel is changed with the Up-beat; as in 

EXAXPLB 2. 

I J J I J — I J J I J I 

Ta Ta Ta-a Ta Ta Ta-a. 

EXAXPLB 8. 

At rests, the names are to be uttered in a soft, distinct whisper. 

^ rr«vj T'a T'V fTfis fT^\t rn« »T*%f fWria 



Ta Ta Ta 



Ta ' Ta Ta 

EXAMPLB 4. 



Ta To. 



Commencing with the Up-beat. 

j J I J J I J J I J J I J : | 
Ta Ta Ta Ta Ta Ta Ta Ta 



SECTION 11. -^Triple or Three-Part Measure. 

The beats in Triple Measure are Down, Left, and Up. The Down-beat is 
accented, and the Left- and Up-beats are unaccented. Some theorists say the 
Up-beat is slightly accented. I 

The Time-names are Td, Ta, and 7"^ (e as in mS.) 
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EXAMPLB 6. 

§ J J J I J J J I J J J 1 J J I 

^ Down, Left, Up, D. L. . U. . D. L. U. D. I- IT. 

Ta Ti T5 Til Tft T5 Ta Ta T5 Ta-a Hi 

. BXULMPUI d. 

Commencing with the Up-beat. 

i J I J J J I J J I J J J IJ :| 
^ Ts Ta Ta Ts Ta-a Ts Ta Ta Ts Ta-a 

EZAMPLB 7. 

Soonds three beats long, in three-four time. 

I J J MX I J J J N. I 

. ^ Ta Ta . T5 Ta-a-« Ta Ta Ts Ta^a*.6 



SECTION m. — Quadruple' or Four^art Measure. 
The beats in quadruple time are Down, Left, Right, and Up. Accented upon 
the Down and Right beats. The time-names are Ta, Ta, Tg, Te (« as in mSt). 

EZAMPLB 8. 

4 J J J J I J . J I.J J J J I J I 

Down, Left, Right, Up, D. L. B. U. D. L. B. U. D. L. B. U. 

Ta Ta Te T8 Ta-a Ts-6 Ta Ta Ts TS Ta-a n-i. 

EZAMPUB 0. 

Commencing with the Up-beat. 

1 j |J J i J 1 ^ . J I J J J J I J i\ 

* TS Ta Ta Ts TS Ta-a-sTS Ta Ta Ts TS Ta-a7(? 



SECTION JY.— TripU Hme : Three Eighth-Notes in a Measure. 

EZAMPLB 10. 

t / / ^1; ^1^ ^ /IJ yl 

'''" Ta Ta TS Ta-a Ts Ta Ta Ts Ta-a 2* 

EZAMPLB 11. 

Commencing with the Up-beat. 

a J- 1;- / J^IJ /j/ / /IJ j 

o Te Ta Ta Ts Ta-a Ts Ta Ta Ts Ta-a 
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Quadruple Time. — Four Eighth-Notes in a Measure* 
jEzamplb 13. 

^ Ta Ta TS Tg Ta-a T« TS Ta Ta TS Tg Tiira-S n 

SECTION V. 
The other kinds of measures, such ^ 7 £ ^ ai^d j^ are to be regarded as 
two, three or four three-part measures. Tney are sometimes called compound 
measures; and are to be reduced to the simple measures from which they are 
derived, and named as simple measures. . 

Four Three-Four Measures. 

EZAMPLB 13. 

1 J J J I J i N ^ ^ N H 

^ Ta Ta T5 Ta-a Te Ta Ta Te Ta-a n 
Two -4- measures put together produce one -9- measure, as in 

EXAMPLB 14. 

J J J' J i \y J J' J i\ 

Ta Ta Te Ta-a Te Ta Ta Te Ta-a Ti 

There are three different ways of beating six-part measure: — Fir«/,I>own, 
Left, Up, twice. Second, the first half with the Down-oeat, and the second half 
with the Up-beat. Third, with six beats when the time moves slowly, viz. Down, 
Down, Left ; Right, Up, Up. 
The second way, that of two beats, is generally the most naturaL 
Four Measures in Three-Eight Time. 
Example 16. 

I / / / ij Tb ;- / ij n 

* Ta Ta Te Ta-a Te Ta Ta Te Ta-a TS. 

The above made into Six-Eight Measure. 

Example 16. 

;^ / / ij / 1> / / ij ;-| 

Ta Ta Tg Ta-a TS Ta Ta TS Ta-a TS. 

Three^Eight Tims made into Nine-Eight Time. 
Example 17. 

^ Ta Ta TS Ta Ta TSTa-aTs Ta Ta Ts Ta Ta Ts Ta-an. 
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The same in Nine-Eight Time. 

EXAMPLB 18. 

^ Ta Ta Te Ta Ta Te Ta-a Te Ta Ta Te Ta Ta Ts TA-a Te 

There are two ways of beating the time in -S- measure : — First, Down, Left, 
Up, three times. Second, with three beats, Down, Left, and Up. (Three 
eighth-notes to each beat.) 

If the laws of accent be developed carefully, so the pupils understand them 
^rfectly in Double and Triple time, they will spontaneously manifest them 
ielves in all the varieties of compound time, and in all the subdivisions of 
measures: if they are treated practically, and not talked about too much. 

CHAPTER IL 

Two Sounds o/ Equal Length in Each Part of the Measure^ 

SECTION 1.-— Two-Part Time. 

When there are two sounds of equal length in each part of the measure, in 
two-part time, the time-names are, Ta, fa, TS, fa. 

ExAMPLB 10. 

1 / / ;- /i; / J 1/ / / /ij i\ 

^ Ta fa Ts fS Ta fa Ta Ta fa Ta f& Ta Ta 

EZAMPLB 20. 

Commencing after the Up-beat, or on ft 
^ fa Ta a Ta fa Ta Ta fa Ta fa Ta fa Ta Ta 

Lead the pupils to observe that, in examples 19 and 20, Ta and Ta come with 
the beats, and that fa and fa come after the beats. 

The Dotted Quarter-Note. 

EZAMPLB 2L 

I /|^ ;-/ ^[j . ;-[/// /|j /:| 

fa Ta fa Ta fa Ta-a f& Ta fa Ta f& Ta Ta 

Lead the pupils to see, in this example, that the dotted quarter-note is sounded 
during the two beats. That the eighth-note after the dotted quarter is sounded 
after the Up-beat. 
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SECTION IL— Triple Time. 
Example 



1^ / / ^ / /|j / / J |j J ;- /U J I 

* T4 fe Ta fa Te f e Ta Ta fe Te Ti Ta To £o Ti-S Te 

EZAMPLB 23. 

Commencing with the Up-beat* or Te, f e. 

^ Te fe Ta-afa Te f e Ta^jft Te fe Ti Ta fe Te fe Ta-a 

; To commence promptly, the pupils must have the first two notes in mind, so 
as to begin toith the Up-beat. 

Example 24. 
Commencing after the Left-beat, or with &, Ts, fS. 

§ / / /|/ / / ;- ;-\riJ. / / /|j /j 

fa Te f e Ta fa Ta f& Te f e Ti-a fi Te fe Ta Ta 

SECTION m. — Quadruple, or Four-Part Measure. 
Example 25. 

4 / / j^ ^ ; / ;' ;-[j / / J J I 

^ Ta fa Ta fa T§ fe Te fe Ta Ta fa Te TS 

Example 20. 

Commencing with Te, fe. 

w /|j. ;- J J I;- ;- ;- , ^ j :| 

Te fe Ta-a fa • Te T§ Ta fa Ta fa Te 
Example 27. 
Commencing after the Up-beat, or on fg. 

4 /|j / / J y/|;- / ;- j '- J , : | 

^ fg Ta Ta fa TS Ti fs Ta fa Ta fe Te n 



CHAPTER III. 

SECTION I. — Four Sounds of Equal Length in Each Part of the Measure. 

Double Time. 

When there are four sounds of equal length in each part of the measure in 
Double Time, they are named, Ta, za, fa, n^ Ta, za, fa, ua. 
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Example 28. 

j n=^ ;=g=T=g \n^ j j 

Ta za fa na Ta za fa na Ta fa na Ta 
Dotted EighthrNotes. 

EZAMPLB 29. 

Ta-SranaTa fa Ta fa Ta TararanaTa fa Ta Ta 
TripU Time. 
Example SO. 

i fT^rf=?=^ J=F5=3|J n J :| 

Taza fa na Taza f a na Te ze fe ne Ta 1^ fa Te 
Example 31. 

I J". / j=T=3^ J : \ n n r3|A ;> j 1 1 

Ta-a-a na Ta za fa na Te Ta fa Ta fa Te f e Ta-a-a na Ta Ti 
Quadruple time. 
Example 32. 

4 ;=^ /^g , ^g=5 j=?^ |J Ji j j j 

Ta za fa na Ta za & na Te ze f e ne Tg zg f e nS Ta Ta fa Te Te 

Example 33. 

Ta-arana Ta-a-a naTe fe T§ fe T'a^anaTa^rana Te Tg 



CHAPTER IV. 
SECTION I.— TWpfete: ThreeSounds of Equal Length in Each Part of the Measure. 
Triplets are nsnally marked with a figure 3 over or under them^ thus : — 

-rr3orjv 

When there are three sounds of equal length in each part of a measure, in 
Double Time, they are named, Ta, ra, la, Ta, ra, la. 

Example 34. 

I rri rri Irri j .j 

TarklaTartila TaralaTi 
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TripU Time. 

EXAMPUB 86. 

» rh m m Im m j :| 

Ta ra la Ta ra la Te re le Ta xa la Ta ra la Te 

Quadruple Time. 
ExAMPUs 86. 

^ m m m m |j m m j \ 

TS ra la Ta ra la Te re le Te re 18 Ta Ta ra la Te re le Te 

SECTION ll.—SextoletSy or Subdivisions of Triplets. 

The triplet is rarely subdivided. In this respect it differs from compound 
time. It is sometimes f oimd subdivided in the more difficult forms of rhythm. 
Below are the Time-Names of one subdivision of triplets, in which there are 
six sounds of equal length to each beat. 

Example 37. 

I J J j'j j J J=?=3=??^ \ rfl J :| 

^ ra fa ra fa la f& Tafa ra fa la fa Ta ra la Ta. ' 

Farther subdivisons of triplets are exceptional, and quite outside of rhythmical 
feeling. This is as far as we deem it necessary to provide time-names in popular 
music. 



Electrotyped by J. F. Louohlin, 20 Hawley Street, Boston, Mass. 



BOO»^ FULL OF LIFE AND T HOUGHT 

WEMTVORTH'5 ARITHMETICS 

is Icisrt) to do by doin^ 

MONTGOMERY^ AMERICAN HISTORr 
A panorama of Ibc leaJfo^ facb \}}tir »tacs 

STKKNE.Y'S READERS 

Best it; idc^ ^nr^. -^ -- '---^ r -^^ ^^-' a^tjd r^ai^ 
bci!- in ^ 



CLASSICS FOR CHILDREN 

Cj^oicc litcml-tire, judkioas ^oles.lar^c tyjpe, 
finr; kipdipg, low prices 

STICKMEY'5 WORD BY WORD 

A9 improved g coarse in tu>o ittimbcrs* 

BLAI5DELL5 PHYSIOLOGIES 

Endovjed by the phy ^ *" * ^ -^ " ^ ^ ^^ ^^ ■ ' ^ ' 'x iijcfv 
U\e^?o^aU5^5, \t\c :\s. 

TARBELLS LESS0ft5»HL4rt<3Vi^GE 

t}Kttxra\ BS ^I)oaght ^Y)d spcecJj 

THE MEW mirONAL MUSK COURSE 
Stadicd by njor^ pupils Hj<k7j t^ll other 
rc^uUr couriers to^ehl^cr 

GINN& COMPANY PUBLISHERS 



